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OP: INDEPENDENT MUSIC “N” ISSUE CONTENTS 


‘Columns ; 

editor’s page; All the mistakes from last issue; Rambling 

thoughts; Credits; Explanations; Apologies ...............---.+- 3 
sources: Where to get records, tapes, fanzines, books............. 4 


letters: How to get paid by people who owe you money; Guy 

grows meaner as city grows; Person feels uncomfortable with 

_ “creeping dogmatism”; Old crank complains about artists not 

responding to inquiries; Reviewer apologizes for misinforming 

public; Someone thanks Op for bringing music to their 

attention; Morricone fan talks about another great soundtrack 

of his; A good source of ethnic records ............--.00eeeeeees 5 

radio: Addresses, brief descriptions of some of the better radio 

stations (or at least those who have been in touch lately), Send ote ee ee fare 
plus some pictures of personnel at some of our member k C eared) 
stations; John L. Basalla’s college radio/music philosophy ......... EL ae ae 
notes: Bad news from Czechoslovakia about the Plastic Stoo Aeing paved 
People; LaMonte Young art piece/record; New Music Review a et 
cassette service; Archives of Traditional Music in Bloomington, am 

IN; plus tours, video, special projects, organizations and SNe JJ SD £3 
societies promoting specialty musics ...............--eeeeeee eee 8 be 
castanets: Graham Ingels gives the once-over to 12,000 recent 
ee i oo eee a 9 
ken’s corner: Ken Eglin comments on some songs by NRBQ....... 14 


Geoff Kirk 


Articles & N Features 

n (chemical symbol for nitrogen) by Ernest Noyes Brookings; 

PE eet ee = ee ee or es ee oe) 

n artist blips: Luigi Nono, Neef, Al Neil, Ervin Nyiregyhazi, 

Neo Boys, Charles K. Noyes, —an admirable 

bunch of weirdos; plus Doug Seroff on N Gospel Greats, 7 

including the Sensational Nightingales who he fudged past us...... 13 

n places: Reports from Nashville and Northampton (Mass.), 

a letter from New Haven, all coming from a rock perspective; 

New Mexico from two angles, including available records by 

native artists; Peter Garland discusses music from Niger and 

Nigerian. ....... esp aces a0 eRe ese. 2) ee rn 14 

nico by Bob Wayman, an.appreciation...............0.ce0eceees 17 

steve nelson-raney, Milwaukee experimenter, interviewed by 

pre Came ee... es ak Sy 2 

oligopoly rock, the sobering facts about the few corporations 

that determine the music most people get to hear, by Peter 

ie. eee eres WE 19 

negativland, suburban noisemaker wiseguys, interview 

miemselves ... eu... - 2... Se ee peewee ee See, 21 

what is listening?: Roy Sablosky asks the musical question ........ 21 

conlon nancarrow, iconoclastic composer. for player-piano, oe 

70 years young (he & Cage both), dissected by Peter Garland ae 5 brad 
9 sng aig SER En ene ann me 

candace natvig interview: Thomas Gaudynski interviews the : 

down-to-earth expatriate composer/improvisor (voice, violin)...... 24 J) © © 
Reviews ‘i 
independent releases, all types of music, albums, singles, and e) 6) RO 
variations thereof, quickly described (with no pretense of i 
being the last word on quality) by a motley crew of volunteer bf 6} 
listeners. Listed in alphabetical order, addresses included, eat Mama beet 
starting with Actuel and ending with Zero Boys............... 26-45 

publications: N publications, notes/updates on some 

publications we've mentioned in the past, and the “New to Us” 

section (alphabetical) of fanzines, books, and specialized 
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COMES COURTESY OF CHEMICALS MADE 
FROM DIRT, 46 9TH AV., SEA CLIFF, 
NY 11579. MANY THANKS TO THE MAD 
SCIENTISTS WHO MADE THIS ALL HAPPEN. 


IF YOU ARE NOT AN LMN MEMBER AND 
WOULD LIKE THIS AND FUTURE FLEXIS, 
SUBSCRIBE NOW AT THE ONE-YEAR (SIX 
ISSUES) RATE OF $8 OR THE TWO-YEAR 
CTWELVE ISSUES, THROUGH THE ''Z'' OP) 
RATE OF $15, AND ORDER AN AVAILABLE 
BACK ISSUE ($2 POSTAGE & HANDLING), 
AND WE'LL SEND YOU THAT FLIMSY PIECE 
OF VINYL...HOLD THE PRESSES, NO MORE 
CHEMICALS, BUT WE DO HAVE SOME MARIA 
DE JANEIRO FLEXI-DISCS WE'LL SEND 
UNDER THE AFOREMENTIONED CONDITIONS. 
FULL DETAILS CAN BE FOUND ON PAGE 3. 


CALL US UP AT 206-352-9735 IF YOU 
CAN AFFORD TO PRESS 1000 OR SO FLEXIS 
§ WOULD LIKE TO HAVE THEM GO TO 

ALL LMN MEMBERS. ANY TYPE OF MUSIC 
IS ACCEPTABLE. 


Every time KELSIE LOVE goes to the gym for a little basketball somebody says, 
“Hey, where'd you get the cool T-shirt??” Well, now you know. You can order your 
very own Op T-shirt for only $7 from LMN and be real cool on the courts. 


Shirts are available in Medium, Large, and Extra-Large. 

All shirts are pre-shrunk, hand-dyed a brilliant camillia pink 
and hand screened with the “Op Magazine” logo in black. 
Order now and expect delivery in a few weeks. 


p.s. in case you wondered who won the contest, it was tim gilbride 

who successfully matched less than half the faces with the names, 

but still did better than anybody else. congrats! Oh Yeah... #1 was 
Dana Squires, #2 was John Foster, #3 was Phillip C. Hertz, #4 was Steve 
Fisk, #5 was Anne E. Jacobs, #6 was Bruce Pavitt, #7 was Steve Peters, 
#8 was Marianna Trivette, 49 was Dave Rauh, #10 was Keith Mc- 
Candless, #11 was Calvin Johnson, #12 was Matt Love (father of this 
month's T-shirt star), #13 was Toni Holm, and #14 was Cheri Knight. . . 
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David Rauh 


Enclosed is $ _______. ($7 for a shirt) for 
sold YF nall O Medium 0 Large 0 X-Large 


Prices include postage and handling, WA state residents add 6.2% sales tax. 


Name s 


Address 


City, State, Zip 


Editorial 


Night approaches, but I’ve been narcoleptic for hours, at the nadir of my natural 
resources, Where is that nutritious repast I need before I nod? I must fill my noggin 
with nuts & noodles, nitwits, & ninnys. No! Wait a minute now.. .where’s the 
normalcy to this little narration? Neglect the stomach and the brain will follow. For 
several months Ive been receiving notes from hospital rooms where Op contributors 
lay at the mercy of nervous exhaustion or the other effects of neurasthenia. Luckily, 
my system will not respond if I don’t eat or sleep regularly, but the rest of you seem 
intent upon working and worrying yourself to a needless total collapse. For many of 
us, music really is our lives, but, like anything else, if you have too much of it 
you're going to get sick. Take it from me, you've got to relax once in a while, forget 
how much you have to do and how much worse the world will get while you watch 
TV or get really sweaty doing something that has no apparent meaning. | wouldn't 
call me healthy exactly, but my regimen of basketball and sitting around for a few 
hours each day has made it possible for me to function from day to day, and that 
hasn't always been the case. I mean, everyone's a little neurotic, but there’s no 
reason to dwell on it. Have a nice day! 

Next topic: these bills to attach royalties on blank tape and recording equipment. 
Their numbers are S.A. 1333 and H.R.1505 and, while Songwriters Resources & 
Services are urging their membership to support them, I personally feel that these 
bills can only hurt the artists and fans who belong to LMN, making it more expen- 
sive for us to distribute our music and, consequently, making it less likely that we'll 
get heard. It might help the big boys, but, frankly, I doubt it. I think some things 
about music and how we listen to it have fundamentally changed in the last few 
years. New technology and further fragmentation of “the market,” as well as more 
choices, are bringing about the need for those “small mobile systems” Robert Fripp 
once talked about. I feel that the whole record industry will probably have to be 
entirely restructured in the next few years, no matter what happens now with their 
regressive political machinations, just to meet the changing demands of the populace. 
I look forward to the overthrow of mass marketing and the star system it depends 
upon. I suggest calling up your local congressional hotline (there's probably a toll- 
free number) and asking them for the names and addresses of your congresspersons 
if you don’t have them already. Peter Titus, who wrote the article on the major 
labels in this issue and an excellent article on home-taping in a recent New York 
Rocker, thinks it’s a waste of time, but I think they at least must count all them 
letters and see how many are pro and con. Naive? 


WHO OP IS 


Dana Leigh Squires: Art Director 

John Foster: Editor 

Dave Rauh: Ad Sales 

Geoff Kirk: Assistant Publisher 

Steve Peters: Associate Editor 

Thanks to Tam Tocher, Gena Gloar, Larry Champine, 
Matt Love, Corine Love, Toni C. Holm, & the rest of 
“the mailing crew. Special thanks to Shirley & Mary. 


Musical notation used throughout comes from the 
’ book Notations by John Cage (Something Else Press, 
8 W. 22nd St., NYC 10011; 1969). The partial 


~ nota 1 U ° as Deel po0dleda™ tI and rearrans 
to graphic effect. The credited composers are not to 
be held responsible for these nervy permutations. 


heehee 


| DEADLINES: “O” issue submissions deadline is November 12; “P” January 15. 
“Reviewers: go by the sheet sent to you...the earlier the better! And I wish you 


guys whovcall me up about doing these great-sounding articles would come through 
with them...I’m gullible and actually believe you intend on writing them up. 
LMN, POB 2391, Oly., WA 98507. 


MEMBERS ISSUE: There's still about a 50/50 chance that there'll be enough $ 
gathered to do the issue. Tim Walsh suggested that we make it a Member's Directory 


and charge $2 for a listing. Let’s try it! You send $2 with your name, address, and 

short description of interests (typed, double-spaced is best), and we'll put something 
together as soon as possible. Photos of yourself are always fun, too. LMN, 
POB 2391, Oly., WA 98507. 


OUR NEW FORMAT: Op will have a new look with the new year, going from a 
tabloid to the more standard 10”x12” size associated with “real” magazines. We'll be 
printing on better paper and adding a coated-stock cover (like Time or Newsweek). 
To celebrate this we'll be pushing the magazine on distributors and libraries like 
never before, and raising our ad rates for the first time in a couple of years. We'll 
continue to have the same general content: regular columns at the front, special 
features and profiles in the middle, and reviews at the end. As always we'll try to 
be on top of the trends but fall flat on our faces. 


NEW AD RATES & SIZES 


Full page: 8” wide by 10” tall................. $150 
Half page: 8” wide x 5’ tall ©9261... eee eee $85 
Quarter page: 4” wide x 5” tall............... $50 
Eighth page: 4” wide x 2%" tall............... $25 
*Inside front or inside back cover............. $250 
*Back cover (B&W-+ one color included)....... $300 


*check on availability 


Repeat Discounts Available with pre-payment. 
All prices apply only to black & white camera-ready, pre-paid advertisements. 
Color extra except with back cover. 


All advertisement must be received with payment by the first of the month in which 
we print. We print the “O” (Jan-Feb. issue) around Dec. 15, so copy must be 
received on Dec. 1. The “P” prints Feb. 15, so ad copy is due Feb. 1. 


Corrections/ Updates : Outlash Magazine, c/o 
Chris, PO Box 4726, Berkeley, CA 94704 was 
erroneously called “Onslaught” in the last issue. Big 
difference!... The Salvation Army are now named the 
Three O'Clock. ..Glass Records (with Kevin Harrison 
and In Embrace records reviewed within) new address 
is: The Stage Door, 11 Artizan Rd., Northampton 
NNi 4HU, England...Donemus new U.S. agent for 
sheet music only is Theodore Presser Co., Presser 1 
Bryn Mawr, PA 19010. Records and catalog from 
Donemus at Paulus Potterstraat 14, 1071 Amsterdam, 
Holland. ..The Last Gasp compilation cassette _men- 

. tioned in “K” Castanets is $7 from Resonant, PO Box 
301, Subiaco, 6008 Western Australia. Other releases 
are: Nobodies cassette $6.50, Triffids EP $4, Stray 
Tapes single $3.50. Airmail postage is $3 for up to 
two cassettes or two singles. We're printing all this 
because someone recently wrote them for info, but 
did not include return address (a common problem 
incidentally)...Mirrors stuff: “Fever in My Pocket” 
correct title for “Think I'm Falling in Love.” Jamie 
Klimek and Jim Crook approx. same age. Craig Bell's 
currently in the Saucers. It was originally called Plan 
9 but is no relation to the band on Voxx. “Sweet 
Sister Ray” according to Klimek was a prelude to 
“Sister Ray” lasting approx. 30 minutes with Lou Reed 
on lead guitar and vocals, John Cale on rhythm 
guitar, Sterling Morrison on rhythm guitar fed 
through an organ, and Maureen Tucker on bass... 
While on Velvets, Willie Alexander did not replace 
Lou Reed on lead vocals. He joined as keyboardist, 
Morrison handled vocals | think. 

INFO WANTED: Don Rogers, 31301 S. Kauffman 
Rd., Canby, OR 97013, (503) 651-2780, is writing a 
book on Northwest pop/rock of ‘50s and ‘60s, needs 
anything you can give him about same, especially 
current addresses of original rockers. . .Ted Pastuszak, 
Jr., PO Box 68, Woodbridge, NJ 07095, is looking for 
info on David Santo, his LP Silver Currents, and his 
recent activities. 


EXPERT REVIEWERS: The call is still out for people who know a lot about particu- 


Jar types of music and are willing to scrawl out a review once in a while. We still 


need help with various types of traditional music and older styles of jazz. 


ONE VERY SPECIFIC WAY TO HELP LMN: Go to the local shop or newsstand 
with the best selection of unconventional periodicals, tell them about Op, and ask 
them who supplies them with their magazines. Jot down the name, address, and 
phone number, and send us a card with the info. 


SHIPPING VIA UPS: Do not send UPS shipments to our PO Box. They may be 
sent to us c/o 1707 Bowman NW, Olympia, WA 98502. We will try to acknowledge 
all records and tapes received. If you don’t hear from us and don’t see anything in 
print, write and see what happened. 


Okay! Where do I join up? I'd like to be formally instituted as a member of Lost 
Music Network —a non-profit educational clearinghouse for information and ideas 
about music. I understand that I will receive six issues of Op for each yearly mem- 
bership fee, as well as notice of meetings and workshops. | will submit address 
changes way in advance whenever possible and come forward whenever | feel I can 


be of help to the network. 
I am interested in: —— 
Name: 
Address: 


City, State, Zip: Phone: 


C $8 for one year ($16 to have Op mailed first class) 
O $15 for two years 


(C $16 for one year overseas ($24 to have Op mailed airmail). Add $2 for each back 
issue of Op. O A Op, O B Op, O C Op, 0 D Op, DE Op, OF Op, O G Op, 


Cjalo%%p, I Op, Seid owlp, 1 K Op, 8 2%Dp. OM 
LOST MUSIC NETWORK, PO BOX 2391, OLYMPIA, WA 98507. 


Order an “A” issue with your membership and get an Anonymous 45. Order a “B” 


Op with your membership and get a Beakers 45 (only if you mention it). 


(Erwendet sich langsam 
(He turns sluwly aside 


Sources 


Key: R=rock, E= experimental, J=jazz, C=classical, T= traditional, X =all types. 


co=cut-outs, mo=mail-order, w =wholesale, r =retail, dist =distributor, specialty 
listed first. : 


This list supplements previous lists, includes address/info updates, 


A.I.D. correct address is 1123 Broadway, Rm. 1013, NYC 10010, Basically R, w 
dist. 
Tim Barwald, 1007 N. Division, Urbana, IL 61801. Op w dist. 
Bottom 40 Records, Box 25318, Houston, TX 77265. “Well-chosen” X mo. 
Boudisque, Haringpakkerssteeg 10-18, 1012 LR Amsterdam, Holland. R, E export/ 
import. 
Creegan Co., 510 Washington St., Steubenville, OH 43952. C, opera, historic/ 
nostalgic mo, inc. cassettes. 
CRI, 170 W. 74th St., NYC 10023. E, C mo r & w dist. 
Cross-Country, PO Box 50416, Wash., DC 20004. R, T indies & imports, co, & 
pubs mo. 
Dustbooks, PO Box 100, Paradise, CA 95969. Publishers of small press info. 
Dutchy’s la Cave du Disque, 1587 St-Laurent, Montreal, Qbc. H2X 289, Canada. 
r, carry Op. 
East Side, PO Box 2979, Ann Arbor, MI 48106. Anything in print in Japan, w dist. 
Catalog of popular items. 
Endever, PO Box 155, Valley Stream, NY 11582. R imports mo, inc. Japanese. R 
books, 
Ex-Poseur, PO Box 41, Aberdeen St., Perth, W. Australia 6000. R r, carry Op. 
Flamin Groovies, 29 Easton Av., New Brunswick, NJ 08901. R r, carry Op. 
Greenworld, 20445 Gramercy Pl., PO Box 2896, Torrance, CA 90509-2896. R& ER 
w dist + pubs. 
Immortal Performances, PO Box 8316, Austin, TX 78712. C (inc. opera) mo, inc. 
used & tapes. 
Inter-dimensional, Box 594 Waldo Pt., Sausalito, CA 94965. New Age tapes. 
Interdisc, 617 Seventh St., Oregon City, OR 97045. w (& r?) dist of all records from 
West Germany, Japan, and East European countries. Wish to export more U.S. 
indies. 

- Litanik, c/o Sylvia James, Am Bahnhof*1, D- 
dist (I think) of strange cassettes, magazines. 
Loompanics Unlimited, PO Box 1197, Port Townsend, WA 98368. Books for 
“anarchists, iconoclasts, self-liberators, mercenaries...” + criminals and terrorists. 
Ludwig Van Ear, 1813 E. Locust, Milw., WI 53211. r, carries Op. 
Anton J. Mikofsky, 57 W. 84th St. #1C, NYC 10024, w dist of small music 
magazines. : 
NMDS, 500 Broadway, NYC 10012. J & E w dist & r mo, now carry Op. 
Original Music, 123 Congress St., Brooklyn, NY 11201. Black music baeks (and two 
African records) + Music-Society-Education rave reviewed in “M” Op. 
Paradox, 20445 Gramercy Pl., PO Box 2896, Torrance, CA 90509-2896. R r mo, 
mostly imports, some pubs. 
Park Av. Records, PO Box 19296, Seattle, WA 98109. Used ‘60s R mo. 
Prospect News, 2103 N. Prospect Av., Milw., WI 53202. w pubs dist, inc. Op. 
Ramrock, Box 145, S-295 00 Bromolla, Sweden. Import American R (surf, rocka- 
billy, genuine rock’n roll). Looking for material for their label. : 
Regulator Bookshop, 720 Ninth St., Durham, NC 27705. r, carry Op. 
Selektion, Westring 27, 6500 Mainz 1, W. Germany. E & E R label, inc. cassettes. 
Smithsonian Institution Press, PO Box 1579, Washington, DC 20013. Books about 
music. 
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Comic by J. Crawford, 7 So. Point Terrace, Kinnelon, New Jersey 07405 
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. John: 

Thanks for your letter and your interest in my 
troubles. We are going after a lot of folks, financially 
speaking. I can’t go into specifics right now, but I'd be 
glad to share what I've learned on how to proceed. 

1. First of all, make sure everything is documented 
pee on paper. Even if you're just leaving five singles at the 
local record store on consignment, if you're serious 
about wanting your two or three bucks (or whatever) 
somewhere down the road, get it in writing. And get 
it all down—when you pick it up, when it's due, how 
much, etc., etc. This goes double for live perform- 
ances and triple for anything more involved than that 
(tours, record deals, long-term anything). Get a copy 
for yourself, absolutely. 

2. Make friends with a lawyer. You can draw up 
Is your own contracts, but it'll save you a lot of grief in 
[ee the long run to have somebody in the legal profession 

check them over. If you have to pay for this advice, 
do it. 

3. Make sure you hold up your end of the deal. If 
you agree to replace faulty records, do it. If you agree 
to show up and play at 9 p.m., be there. It’s very, 
very difficult to attempt to get somebody else to up- 
hold their end of the deal if you haven't upheld yours. 

Having done all that, here's what's worked best for 
me when the little bastards won't pay up: 

1. Don’t wait too long to pursue it. If they owe you 
money on the 5th, don’t wait until the 15th to remind 
them. If you're stiffed at the end of the night, find out 
when the kind gentleman intends to cross your palm. 
Then show up. 

2. Don’t get mad. No matter what. They’re either in 
bad financial shape, attempting to screw you, or 
mad about something you supposedly have done. 
Don't give them the opportunity to take out their 
frustrations on you. Not only do you risk getting the 
hell beaten out of you, it’s very possible that when 
and if the matter gets cleared up, you may very well 
find yourself having to deal with these same people 
again in the future. (Funny how that works.) 

3. Be persistent. While you are being punctual and 
er cordial, be a pest too. I’m not talking about harass- 
ment, just regular reminders. Give them the benefit 
of the doubt. Maybe their intentions are good. So be 
the little string tied around their finger. 

4. If somebody is supposed to pay me on the 1st, 
here's a handy timetable I generally use. 

1st—Get in touch by phone or letter (letter is 
fine) and inform them of bill. 

One month later: If no response, get in touch 
again. This time, make sure they know this is 
the second time you've tried. 

Two weeks later—Get in touch with them on the 

phone or in person. Politely find out what the 


expect payment. 
much more than 30 days, 2 weeks is better. 
When that time has passed—Now is the time to 
consider getting nasty. Get in touch again. 
é Don’t be terribly surprised if they’re not 
poi anxious to talk with you. Assuming you can 
make contact, be nice and remind~them one 
Be more time about the little matter you'd like to 
re | clear off your books. Give them one more 
ms week or, if you've been unable to reach them — 
The firm letter—Tell them you expect payment 
within a»week or you'll be forced to turn the 
matter over to your attorney or collection 
: agency. Caution is advised here—I wouldn't 
kes threaten legal action unless I was ready to do 
ba so. If he calls your bluff and you don’t follow 
through, the chances of collecting from the 
bum are very, very remote. If, on the other 
hand, the amount of money at stake is small or 
the idea of legal steps is unappealing or im- 
practical, you may have reached the end of 
your rope. However, a regular series of letters 
and phone calls can’t hurt (careful of harass- 
sig ment, though). 
I'd say 90% of your problems will be taken care of 
by the time you reach this last step. Sometimes, 


re though, these steps aren’t practical. In that case, or if 
you've exhausted the above, then it’s time for a 
lawyer. 

E How to do it: 


1. Get all of your information together, including 
especially copies of your contracts and agreements, 
letters you've sent, etc., and get them to a friendly 

‘lawyer. Your lawyer will whip off a nasty letter to the 
offending party. Lawyers are very, very good at this. 
Hopefully, this will turn the trick. 

2. If not, your next step is small claims court. 
Procedures vary from state to state; your lawyer will 
fill you in. You can pursue this yourself, but I’d sug- 
gest that if you've come this far, you're doing your- 
self a disservice by not hiring a pro. 

3. Your day in court—who knows? If you honestly 
are in the right, chances are that a judgment will be 
found in your favor. No guarantee, though. Keep 

is your fingers crossed. Again, your lawyer will fill you 
in on what you need to do to maximize your chances 
of success. While your fingers are crossed, keep in 
mind that a judgment in your favor doesn’t necessarily 
mean the guy will ever pay you what he owes you. If 


IT 


he skips town or goes broke or disappears, you may 


be out of luck. 

So, there you go. Not perfect and a pain in the 
ee neck, but it seems to work as well as anything I've 
Say been able to come up with or anything anyone else I 

a) know has come up with. 
Oh yes. ..good luck. 
t. 
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I generally wouldn't allow 


Hey LMN/OP— 

Dig your rag and bag, but still feel uncomfortable 
with the creeping dogmatism infecting sonic artists 
and others. The acceptance of a role in a movement 
or plan essentially restricts the pataphysical investiga- 


_tion of the impulsive and singular events of the un- 


expected phenomenon. 

Who could not agree that at a juncture of theory 
and practice, neither can swing the tide to reveal the 
Causation. So why try? 

As for your seemly effortless ability to attract com- 
ments in the letters column on negative reviews: the 
quality which is there will be there reviewed and_ 
delineated or not so does anyone really take action on 


a critic’s suggestion, after all? Like the sound of a lost 


- china man yearning to ride his terra cotta pony to the 


beat of the hummingbird’s wings in his ears. A droplet 
of moisture, it is either there or it isn’t. 

Lux, 
Godin 
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Dear guys and gals, 

I'd like to share something that I think is a potential 
problem. Or at least it’s damn annoying. Over the 
past two months (the past two issues of Op), I have 
sent out about 15 letters to artists whose material has 
been reviewed in Op. To this date, I’ve yet to get a 
response from any of them. This is not only bother- 
some to me, but it’s damaging to you and wasteful for 
Op. Now of course the folks at the Post Office screw 
things up sometimes, and people move around, 
adding to the delivery problem. And naturally people 
get very busy or go out of town from time to time. 
This is all natural and to be expected. But by not 
answering your mail, no matter how insignificant it 
may appear, you are screwing things up in three 
way. Namely: ae 

1. You are losing potential customers. Who's going 
to have enough confidence to send you money if you 
can’t even answer a letter? 

2. You are damaging your reputation. Certainly 
nobody expects LMN members and artists to come off 
with a super slick corporate image, but if you are 
going to expect to be taken seriously, you should act 
the part. Even if it is a game. 

3. Op costs money to print. Other articles, reviews, 
etc., get bumped because of lack of space, right John? 
If you haven't got your act quite together, take some 
time and get organized before you take up people's 
valuable time and money. 

Now you all probably think I’m some old crank. 
And everybody who never answered one of my letters 
will probably rush out to mail me a dirty sock or a 
box of goat feces. But please remember, Op exists to 
help you, whether you are an artist or a reader. 

NOWHERE else can you find as much information 
on independent music in such an intelligent package. 
So notify Op of address changes, format changes at 
your station, etc. And if someone went to the trouble 
of seeking you out, be flattered enough to return the 
gesture. 

C.W. Vrtacek 

Leisure Time Records 
Box 337 

New Milford, CT 06776 


Hil 

OK, just got your rag. Commendable. 100%. I sent a 
check. Hope it goes through. Personally, I go see 
Little Queenie and the Percolators as funds allow. She 
does have a single, but I've only heard it on jukebox. 
I see the cassette revolution as “Pirate Stoppers.” I see 
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letters as “Talk to Ops.” Anyhow, Lafayette keeps © 


growing and I just get meaner. Love you mag though. 
Really. 3 : 


Sincerely, 
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Letters ° 


Dear John, 

In the L issue of OP I reviewed Patrick Godfrey's 
album Ancient Ships. In the review I remarked that 
the review copy had some bad surface noise on it, 
and further remarked that this noise was probably 
due to storage. I have since been in contact with 
Patrick on this subject, and he has provided us with 
some information that OP readers should find inter- 
esting. 

I had always been under the impression (which I 
now believe is a popular misconception) that records 
could develop surface noise over prolonged periods of 
storage, and that, as a record sits in its shrink wrap, 
spurious bits of vinyl and dust present on the surface 
of the album could be pressed into the grooves to the 
point where they cannot be dislodged by record 
cleaners, etc. 

Patrick wrote OP to say “To the best of my 
knowledge, surface noise cannot be caused by 
storage. ..Surface noise originates at manufacture. It 
can result from rivers and non-fill which are caused 
by momentary losses of heat in the presses, and from 
dirt. Dirt and dust are a problem at each stage, from 
lacquer cutting through each stage of metal plating 
from master to mother to stamper, and as well are a 
problem in the press room.” 

I'd like to take this opportunity to apologize to 
Patrick Godfrey for the error in my review. I'm more 
‘than happy to learn the truth about the physical 
aspect of record production. 

Michael Huntsberger 
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Dear John, 

Thank you for Op. Your “wimpy editorials and 
perfunctory reviews” have brought much interesting 
music to my attention—more music, in fact, than the 
about five other music magazines I generally read in 
a month. 

It seems to me that the letters written about “Things 
Olympian” tend to present things as a sort of dialec- 
tical argument: either Op embraces regional/national/ 
global diversity, or Op is written from a specific 
regional standpoint. I think that Op can certainly be 
both, and (in the issues I’ve read) has been. On the 
other hand, maybe I like hearing about my region (or 
a region quite nearby), or find the regional bias so 
close to my own that I don’t notice. 

Thanks, 
Olav Martin Kvern 
Seattle, Washington 


Dear Op— 

The best part of your “M” issue—aside from locals 
‘Men in Black—was the piece on Ennio Morricone. 
But, Perkins omits mention of one of Ennio’s best 
soundtracks—that for Burn! (the anti-imperialist film 
by Pontecorvo that starred Brando, died in theatrical 
release, and is still a great film). Ennio’s music cap- 
tures the African/Carib rhythms and vocal harmonies 
in his own wonderful way. It’s still in print as United 
Artists UA LA 303G. —Janet Rosen 


Dear Fellow Oppers, = 

My curiosity about African highlife music was 
excited by Peter Garland’s review of the Kenya 
Partout series. The people at Back Room Dist., (10341 
San Pablo Av., El Cerrito, CA 94530) answered my 
request for info with a catalog from Down Home 
Music, Inc. (same address), but had no idea where the 
Kenya records came from. Their catalog/newsletter 
looked like a baby Géldmine and contained bluegrass, 
vintage R&R, soul, and ethnic recordings. There is 
some highlife music available from them by the 
National Orchestra “A” of the Republic of Maui on 
the German Barenreiter label. There's more ethnic 
music on France’s Ocora Records. Both labels have a 
complete catalog, too. Add a stamp for either one. 
Down Home also distributes obscure publications 
such as Blues Unlimited (includes obituaries and 
record reviews) and Southern Rag, which covers folk 
music in the British Isles. The people who put this all 
together sprinkled photos of themselves and their kids 
all throughout, and that’s down home enough for me. 
Cheers, Alan P. Thornton 
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‘The Wilsons of WRST await warmer 
weather in Wisconsin. (photo: Sheila 
Wilson) 
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RADIO (East to West flanked by foreign stations) 
| In this column we list stations who show some interest in independents. The 
. ‘stations themselves or listeners provide the information we use. We appreciate cor- 
“rections, especially if they can be verified. Stations or shows that prioritize indies 
can expect to be listed every three issues. 
Ley. X=play all types, R=rock, J =jazz, C=dlassical, T =traditional. 
er - en 
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"SH JEAN-LUC MARRE, c/o Sordide Sentimente 34 rue Louis Ricard,”760 

= France, has an experimental rock show every night from 10- idnight. 

=) BOB SCHMIDTMAN, 15 Walter Pl., Northmead. NSW. 2152 Australia, has a show 


Tuesday nights on 2SER-FM that features Euro-rock, electronics, heavy rock. 

CJSR, Rm. 224, Students Union Bldg., U of A, Edmonton, Alberta T6G2L7 Canada. 

Marcel Dion hosts electronics/experimental show Saturday nights. 

WCUW 91.3 FM, 910 Main St., Worcester, MA 01610. Excellent X station. Mark 

ae and Mitchell Ahern play exp. rock, psychedelic, and non-Western Tuesday 
nights. ‘ 

WMWM 91.7.FM, Salem State College, 352 Lafayette St., Salem, MA 01970. R, lots 

of locals, plus hardcore on “Suburban Beat,” Monday-Sat., 3-6 p.m. 

WHRB 95.3 EM, 45 Quincy St., Cambridge, MA 02138. Alternative rock most 

mornings from midnight-10 a.m. 

WMEO 91.5 FM, Medford, MA 02153, a freeform station with many specialty shows 

has just gone up in power. 

WKNH 91 EM, Keene State College, Keene, NH 03431 has no indies to speak of on 

R or funk programs, needs some. 

DAVID SOLOMONOFF, 127 Garden St., Hoboken, NJ 07030 has a new show on 

WCPR (way down on the dial) Thursdays 10-1 a.m. Should be strange. 

WKCR, 208 Ferris Booth Hall, NYC 10027 (89.9 FM) recently broadcast a 75-hour 
long tribute to John Cage. KCR has become famous for its jazz and new music 
tributes. 

WHBI Real Radio 106, 477 82nd St., Brooklyn, NY 11209. Phil Barry plays clever 
new wave (almost all indies) and some funk. Commercial station. 

WPLT, 65 Broad St., SUNY at Plattsburgh, Plattsburgh, NY 12901. “Really busting 
our balls to try and escape the ‘typical new wave’ stereotype.” 

WCVE 89 FM, Gregory Hall, SUC at Fredonia, NY 14063. Top 5: Belew, Romeo 
Void, Joe Jackson, Elvis C., Clash. 6 out of 40 indies. Bad jazz. 

WITR 89.7 FM, Box 9969, Rochester, NY 14623. Good J, reggae, average R. Now 
at 1000 watts. 

-WMUC 88.1 FM, Box 99, U. of MD., College Park, MD 20742. X, very good rock/ 
punk/exp., many indies. 

WCWM 89.1 FM, College of William’and Mary, Williamsburg, VA 23185. R top 5: 
Neats, Thomas Leer, Romeo Void, Del-Byzanteens, Modern English. Okay jazz. 
CHANNEL 36 COLOR RADIO, PO Box 5518, Richmond, VA 23220-0518. New 
cable station. Top 5 45s: Rebby Sharp, Fall, Throbbing Gristle, Tom & Marty, 
Savant. - 

WUVT, Squires Student Center, Blacksburg, VA 24061. X. Top 5 T: Poetown 
Ramblers, Skaggs, Blaine Sprouse, Dry Branch Fire Squad, New Grass Revival. 
Top 5 J: Pepper Adams, Lester Bowie, Braxton, Carla Bley, Air. 

WLUR, Washington & Lee U., Lexington, VA 24450. X. Doug Harwood's “Anti- 
Headache Machine” open to unusual sounds. 

WREK 91.1 FM, Box 32743, Atlanta, GA 30332. 40,000 watt non-commercial run 
wholly by GA. Tech students. 50% indies, mix of bluegrass, jazz, classical, old 
rock, “new wave,” folk, reggae, blues, avant-garde, etc. 

WUOG 90.5 FM, Box 2065, Memorial Hall U of Ga., Athens, GA 30602. Top 5 R: 
Elvis C., King Crimson, Roxy Music, Clash, Haircut, 100. Fair Ji 

WRVU, Vanderbilt U., PO Box 952, Sta.B, Nashville, TN 37235. “Local music, 
some indies, should be much more flexible this year —all types.” 

WUTZ 88.3 FM, Summertown, TN 38483. X, many indies. “We're all vegetarians, 
longhairs, non-violent, but we believe in anarchy and peace and lovel 1300 on The 


Farm. 

WRUW 91.1 FM, 11220 Bellflower Rd., Cleveland, OH 44106. X, excellent station: 
M.Mom hosts “The First Church of Howard Devoto” 2-9 a.m. Sunday mornings, 
has had shows for 10 years. Eccentric and eclectic, Sex Pistols to Ken Nordine. 
WJCV, 20700 North Park Av., Cleveland, OH 44118. “Geat psychedelia/new wave 
shows; station ID's speeded up, great amateurism.” - —Chris Stigliano - 
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Mark Mills of wcuw 


I am a consultant at WBWC-EM, a college radio 
station at Baldwin-Wallace College in Berea. WBWC- 
FM is a student funded and operated station. I am 
there to fill in gaps, help out where needed, and to 
help the station to have a professional attitude. My 
main concerns revolve around the college stations that 
are not fulfilling their duties as an alternative to. the 
commercial mainstream—and the difficulties in get- 
ting new college students (Just out of “cock rock” 
high) to begin to want to broaden their horizons and 
to begin to think “alternative.” I am not as con- 
cerned about changing their often narrow-minded out- 
look for_a lifetime as 1 am concerned with getting 
them to at least understand and agree why they 
should be “alternative” when on the air at this station. 
I don't believe in college radio as a plaything for 
-when classes are over. It’s much more important than 
that. It has been my experience that once they begin 
programming something that they may not be too 
familiar with, the music, or some genre of alterna- 
a tive music, will eventually rub off, and that’s when 
they find out there’s more to life than jingle packages, 
falsely “cool” DJs, and major label releases. 

I believe that whenever someone says of ANY genre 
of music—"That stuff sucks,” “I can't stand it...” 
that nine times out of ten this person has not given 
the form of music a fair chance. He/she might have 
even gone in hating it before hearing it. I come right 
out and admit that I enjoy many major label releases. 
I don’t hate Top 40 hits just because they are success- 
ful. The main point is, that’s not all there is. How- 
ever, whenever we get a new student who happens 
to be alternative, and particularly if that person has 
really only one form of music that is to his liking and 
“everything else has little value,” I will try to show 
him the good points of standard pop. Just like I work 
with our “cock rockers” and Top 40 individuals to 
look beyond, I do the same, only in the other direc- 
tion, for those who, let's say are musically “punks.” 

I am not saying that every person should end up 
liking everything equally. However, I am very 
bothered by any person who has one narrow-minded 
thing that they like, no matter what it is, and are un- 
willing to let other music touch their soul. 

( —John L. Basalla 
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WYSO 91.5 FM, Antioch Union, Yellow Springs, OH 45387 (c/o Dan Gediman or 
Larry Blood). “Very experimental late at night (dependent upon who’s programming 
at a given time).” —Anton Mikofsky 

NIGHT ROCK, 7520 Broadway, Merrillville, IN 46410, on WWJY 104 FM. Mostly 


on’t touch, even some indies. 
02. “Circus” top See 


ae 


Robert Weisberg 
will play every 


WRST 90.3 FM, UW-O, Oshkosh, WI 54901. The friendly helpful Wilsons, minus 
Dan and Rich (who've moved on to greener pastures... Iceland?) still very sup- 
portive of indies. Contact: Bob McKinley. 

BLUE MARMALADE PROD'NS new address is: PO Box 708, Evanston, IL 60204. 


Exp. : 

WSSR 91.9 FM, Sangamon State U., Springfield, IL 62629. Ron Sakolsky does 
reggae/African Friday 9-midnight once a month. NPR station. 

KJHK FM91, 217 Flint Hall, Lawrence, KS 66045. Top 5 R: REM, Embarrassment,. 
Au Pairs, CH3, K. Rowland & Dexys. Special modern jazz, U.S. indies, blues, and 
exp. noise shows. 

KTRU 91.7 FM, Memorial Ctr., Rice U., POB 1892, Houston, TX 77001. Good T, 
fair R, some indies. g : 

KUT 90.5 FM, PO Box 7600, Austin, TX 78712 now 100,000 watts stereo. T top 5: 
Anger/Higbie, Hound Dog Taylor, Butch Hancock, Ned Sublette, Silly Wizard. Fair 
new wave and J, very good Latin/reggae._ 

KCER, 2056 S. York St., Denver, CO 80208 is on 6680 kHz on shortwave. 

PETER TONKS, 425 Terry St., Longmont, CO 80501 does “Over the Edge” on 
KGNU, POB 1076, Boulder, CO 80306 Sat. at 9 p.m. (60-80 calls in 4 hrs.). Uses 
different Reagan images for posters. Top 5: Flipper, Chelsea, Conflict, Effigies, 
Crass, wants more indies. : 

KVNE, PO Box 538, Paonia, CO 81928 (90.1 & 98.3 FM) wants more indies. Con- 
tact Patrick Webb. 

KMCR 91.5 FM, 1435 S. Dobson Rd., Mesa, AZ 85202, an NPR (National Public 
Radio) station has “Reggae Soundstage” alt. Thursdays 7-9 p.m. 

KUNM, Campus & Girard NE, Albuquerque, NM 87131. Heavy: King Sunny Ade, 
Ted Hawkins, Paquito D’Rivera, Sly Dunbar, Paul Motian, Doyle Lawson, Janita 


Baker. : 
BRENT WILCOX, 3375 Manning Av. #20, L.A., CA 90064, is interested in trading 
exp. radio show tapes for re-broadcast. He does “ERGK” on KCRW, whose new 


‘record shipping address is Santa Monica College Shipping & Receiving, 2121 


16th St., Santa Monica, CA 90405. (Other correspondence to 1900 Pico Blvd.). 
“ERGK" Ns: Negativland, Name, Phill Niblock. 

KPFK Pacifica Radio, PO Box 8639, Universal City, CA 91608. X. 

KCSB, PO Box 13401, Santa Barbara, CA 93107. X. Ns on heavy: Nightingales, 
Mike Nock, New Music Seminar Ensemble. 

KAZU, Box 206, 582 Lighthouse Av. #6, Pacific Grove, CA 93950. X. Ns: Bobbe 
Norris, New Pulse Jazz Band, Natural Gas Jazz Band, New Math, Holly Near. 
KFJC 89.7 FM, Foothill College, 12345 El Monte Rd., Los Altos Hills, CA 94022. 
“The Wave of the West.” 

BRIAN AUERBACH, POB 14653, S.F., CA 94114, does “Music Like You Never 
Heard” on KALW 91.7 FM Thursdays at 11:30 p.m. Music “from the world, esp. 
on independent and import labels.” Rova Sax, Jerome Cooper, Don Cherry, Alan 
Shorter. 

KTIM 1510 AM, The Heritage House, 1623 Fifth Av., San Rafael, CA 94901, has 
gone to a Big Band/ Old-time Radio format. 

KZSC 88.1 FM, Univ. of CA., Santa Cruz, CA 95064. “Rock & Bop,” “Down- 
home,” and “Uptown.” “D-home” is most interesting. 

KDVS 90:3 FM, 14 Lower Freeborn, Davis, CA 95616, is seeking more jazz and less 
“sleepy-time fusion junk.” 

KLCC 89.7 FM, 4000 E. 30th Av., Eugene, OR 97405. J & T. Heavy: Si Kahn, Red 
Clay Ramblers, Seeger & Guthrie, Sweet Honey, Bluestein Family, Jim Page. 

KAOS 89.3 FM, TESC CAB 305, Olympia, WA 9850S. X, recently went stereo. 
More world folk, less New Music; need more rap, funk, salsa, African pop. 


Notes 


ELECTRONIC & EXPERIMENTAL MUSIC: Robert. 
Ceely, who runs BEEP electronic studio, often holds 
workshops. Write 33 Elm St., Brookline, MA 02146. 
or call (617) 731-3785...Chicago Circle Center’s Fine 
Arts Program, Univ. of Illinois, PO Box 4348, 
Chicago 60680, recently hosted “Psycho: Sound 
Experiments in the Bizarre”...English organizations 
sponsoring New Music include: International Sports 
and Cultural Festival (ISCF), 53 W. Ham Lane, 
London E15, an anti-fascist, anti-racist, anti-imperialist 
group; the “Music Today” series of Round House, 
Chalk Farm Rd., London NW1; the Composers 
Guild, 10 Stratford Pl., London W1N, which provides 
contact info; the Almeida Theatre, 1a/1b Almeida 
St., Islington, London N1 1TA, who put on an annual 
festival; Contemporary Concerts Co-ordination, c/o 
PLG, 1 Montague St., London WC1B 5BP, which 
publishes a very interesting monthly brochure (send 
$;) and the Institute of Contemporary Arts, The 
Mall, London SW1. Circle Arts, 257 Seventh Av., 7th 
Floor, NYC 10001, (212) 255-2749, is a new organiza- 
tion unfairly ghettoized in this category “that exists to 
inspire, encourage, and assist everyone to be crea- 
tive—to express themselves and get involved in the 
magic of the arts” starting with performance parties, 
talent showcases, and a public access magazine. 
They’re looking for volunteers. 


JAZZ: Jazz Centre Society, 35 Great Russell St., 
London WC1, puts on festivals, gigs, offers info... 
Free Music Production (FMP), Behaimstrasse 4, 1000 
Berlin 10, West Germany, held its annual “Total 
Music Meeting” festival Nov. 3-7...The Bay Area 
Jazz Society, which does whatever it can to help jazz, 
including an annual festival, is located at Bldg. C, 
Room 225, Fort Mason Center, S.F., CA 94123... 
Augie Blume, a BAJS director, is compiling a list of 
jazz societies around the country in hopes of getting 
some sort of network together. Send info to him at 
PO Box 190, San Anselmo, CA 94960 (and send 
copies to us) 

TRADITIONAL: The Polish Falcons Society, 445 
Columbia’Av., Depew, NY 14043, put on a 13-band 
benefit for WBFO FM88 Nov. 7th...Chicago Morris 
Dancers (ceremonial English dancing) can be reached 
at 1212 E. 59th St., Chicago 60637. ..Traditional Arts 
Services is at 2518 SE 17th Av., Portland, OR 
97202...Seattle Folkarts, Monroe Center, 1810 NW 
65th, Seattle 98117, offer classes, workshops, and 


concerts... The 11th Annual Old-Time Fiddlers Con-. 


vention was recently put on by UCSB Arts & Lectures 
Program, Santa Barbara, CA 93106...Dream’s Eye 
Productions, PO Box 23103, Seattle 98122, produces 
concerts of Women’s Music. 

TOURS: Rock in Opposition bands looking for gigs 
in NE Ohio should contact Bayart Brewin, 2820 Brox- 
ton Rd., Shaker Hts., OH 44120, who recently col- 
laborated with Katina Bovis on a Etron Fou Leloublan 
concert. ..Bill Kimball of City Stage, an artist-run 
performance center, suggests getting in touch if plan- 
ning a shoestring tour of Canada or Ontario. The 
very least he can do is give you the address of 
Parallelogramme (which I lost), the publication of the 
Association of National Non-Profit Artists Centres, 
which lists over 50 centers like his across Canada. 
Write Bill/City Stage at 190 Hunter St. W., Peter- 
borough, Ont. K9H 2L2 Canada...Mo Da Mu, Box 
374-810 W. Broadway, Vancouver, B.C., Canada, are 
also willing to help with engagements, accommoda- 
tions in their area. They also might be able to help 
with indy distribution in Canada. . . The Living ‘Room, 
attn: Randy or Brian Hien, 273 Promenade St., 
Providence, RI 02908, 401-521-2520, is rumored to be 
a club where any band can play...Gallery East, 24 
East St., Boston, MA 02111 (call Al of SS Decontrol 
at 617-599-4796) puts on alternative all-ages shows... 
Modern Fist Prod’ns, c/o Jon Wallace, 1300 Laurel 
Av., Knoxville, TN 37916, would like to book hard- 
core bands in local clubs. They'd also like to get their 
bands booked in other Southeastern cities. . . Bill Asp 
of Endless Weekend, 821 N. Taylor St., Arlington, 
VA 22203, would like to do promotion/bookings for 
bands preferably not from NYC, Boston, L.A., or SF. 
He's the behind-the-scenes guy who made _ Insect 
Surfers a household name. : 
VIDEO: 3rd Rail Media, 55 Sutter St., Suite 506, 
S.F., CA 94104, produces music videos, recently 
finished “Firebomb” for Chrome. ..RockAmerica is a — 
promotional service of Soft Focus Prod’ns, 41 E. 20th 
St., NYC 10003, 212-475-5791, who distribute pro- 
motional music video clips to clubs, stores, and col- 
leges and produce the Videofile newsletter. 
PROJECTS: Larry C. of TribalNoize/Mocics, 529 E. 
13th St. Apt. 1-C, NYC 10009, is looking for “great 
bands” (read his fanzine for clues) to be represented 
on the “B” side of his “Minutes to Go” cassette. “A” 
side is accounts of the Hiroshima and Nagasaki bomb- 
ings. . .For more details of Mail Music mail art project 
write right away (deadline is Dec.) to: Nicola Fran- 
gione, Via Ortigara 17, 20052 Monza, Italy...Lou 
Simon, a former Polygram Exec, has formed Pulse 
Records, 71 E. Division St. No. 506, Chicago 60610, 
and will listen to tapes (probably with an ear to 
marketability)...Rob Wylie (now of Trashbox) is 
compiling a list of best-selling indy releases, would 
like dealers/distributors that sell a fairly large selec- 
tion to contact him (please include specialty). His 
address is PO Box 2301, Ann Arbor, MI 48106. 
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traditional music archives 


During .a visit to Bloomington, Indiana, recently, I 
chanced upon Indiana University’s Archives of 
Traditional Music. This is a tape library consisting of 
ethnic and traditional music, as well as oral history, 
poetry, folktales, and the like. It's a huge library— 
the holdings, not the premises—outranked only by 
the Library of Congress. 

While some of what they have can be found on 
commercial recordings (that is, if the record can be 
found), the bulk of their collection is material re- 
corded in the field by graduate students and faculty. 
Other recordings unique to the library have been 
obtained through donations and purchase. 

The library is open to everyone—non-students, 
non-academics, and non-Hoosiers alike—and the staff 
is both friendly and helpful. Tapes must be listened to 
at the library, but copies can be prepared for purchase 
by special arrangement. I should warn the potential 
visitor that the fidelity of the library's playback equip- 
ment is painfully low. I found my intended long- 
listening session thwarted by rapid ear fatigue. Per- 
haps a good pair of headphones brought by the visitor 
could help some. 

For more information you can write the library at: 
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Indiana University, Bloomington, IN 47401. 
—Joe Harrison 


new music review 


Ivan Jirous, the leader of the banned but resilient 
Czech band The Plastic People has once again been 
arrested. Jirous, who has spent the better part of the 
past eight years in prison, was arrested shortly after 
reading an anti-government poem in a pub despite the 
presence of secret police. Jirous was tried and sen- 
tenced to three years at hard labor. 

The Plastic People’s saxophonist Vratislav Brabanec 
recently immigrated to Vienna due to Czech govern- 
ment pressure. Brabanec reported that he was picked 
up by the Czech authorities and told that they would 
be happy to make him a martyr and that it would be ] 
a shame if something happened to his teeth and he zy 
couldn’t play saxophone. Brabanec applied for an exit 
visa soon after his arrest. 

Instead of an all-out jailing of the band, pressure is 
being applied individually on members to emigrate. If 
the Plastic People do not work in their own country, 
their defiant existence is no longer symbolic. Despite 
extreme hardships from the Czech regime, the Plastic 
People are still going ahead with a new release : 
handled by Bozi Mlyn, Productions, Box 291 Sta. L, 1 
Toronto, Ont., Canada M6E 4Z2. 

For those interested, contact: Plastic People Defense 
Fund, c/o Recommended Records, 583 Wandsworth 
Road, London, S.W. 8, U.K. —Roger Kleier 


lamonte young 


LaMonte Young’s music remains an enigma for 
most people. For those who are interested in hearing 
what he was doing in the 1960s, a long-play disc is 
still available. The works are 31 VII 69 10:26-10:49 
PM, LaMonte Young, voice and sine waves; Marian 
Zazeela (Young's wife and collaborator), voice; and 
23 VIII 64 2:50-3:11 AM the volga delta, LaMonte 
Young and Marian Zazeela,, bowed gongs, to be 
played at 33 1/3 rpm or any slower constant speed 
down to 8 1/3 rpm. The record has artwork by 
Zazeela and copious notes by Young. As with many 
of Young's works, this was produced as an art object 
in a limited edition of 2800 copies, of which 98 were 
signed and numbered by the artists, with the remain- 
ing copies numbered. 

Published by Heiner Friedrich Galleries of Munich, 
a few copies are still available. The signed copies are. 


DM 120, and the unsigned are DM 40. Postage is ~ ™ 

DM 3 for surface mail and DM 7 for air mail. Thus, 
an i air_ mail. costs. around $20. ——— 
oO i s] e sent dition X, Verlag ence 
Gernot v. Pape, Prinzenstrasse 24, D-8000 Munchen <4 


19, West Germany. —Dean Suzuki = = - 


The New Music Review has been in existence for nearly two years now. At first, 


sonnet etc 
Tt tt 


it was doubted whether the idea would work at all, but the New Music Review's 
purpose, from the start, has been to help promote and make known independent 


artists and their music, and it is this commitment that has given it its drive, even | 


through its first shaky months. : 

Basically, this is how it works: Each month, members (who pay a $36 yearly fee) 
receive a cassette tape of four to seven independent artists’ music. A rating sheet is 
sent along with each tape. Each song is rated on a scale of one to ten, rated as to its 
radio potential, and “reviewers” add any comments. The rating sheets are returned 
to the NMR and the results are tabulated. The artists are then informed of the 
results, and the artists whose music was highly rated and deemed the “winner” and 
“runner-up” are informed of radio stations to send their recordings to. These radio 
stations (currently numbering 21) are participating stations with the New Music 
Review, are open-eared to independents, and give airplay consideration to New 
Music Review artists. 

New Music Review members also receive our monthly newsletter with the final 
ratings. Material not used on tape receives a written review in the newsletter. Mem- 
bers also receive our yearly “Best of the New Music Review” tape. This 90-minute 
tape consists of the music that was the most highly rated in the past year. 

The New Music Review also provides additional services to independent artists. 
Often artists send us advance copies of records to be released. We offer our personal 
recommendations on those recordings, and how we think the recordings can be 
improved. We also provide a referral service to artists that are seeking independent 
labels to sign with and radio stations that seek new independent music. We also 
from time to time do written articles on, and interviews with, some of the more 
popular artists (e.g. Luxury interview in OP and Terry Brooks in Audio Trader). 

There is no charge whatsoever to the artists for any of our services. Our monthly 
tape is now 45 minutes long. Side one consists of four to six artists with one record- 
ing by each, while side two features an “Artist Spotlight.” This “spotlight” features 
three to seven selections by a specific artist. “Artist Spotlight’s” in the past have 
featured such artists as Sha Na Na’s Scott Simon, Arthur Lee, X, and Flo and Eddie. 
Sound quality of each tape has always been a large concern of ours. Many indepen- 

‘dent artists simply don’t pay enough attention to the production quality of their 
music. An artist’s ratings have often suffered because of the recording quality. 
Artists all need to realize that this can be a prime factor in whether they receive air- 
play and, on our end, how their songs are rated. 

In the past couple months we have also instituted New Music Review music to the 
general public via the night club circuit. Every Friday night at Dave’s Aqua Lounge 
in St. Petersburg, Fla., we present independent artists’ recordings for the general 
public to listen and dance to. We are finding that people that were not even aware 
of the independent movement are finding out that there is more to today’s music 
than Styx, Pat Benatar, and the Stones. Where most people would get up and dance 
to the Doobie Brothers and Joan Jett, they are also enjoying dancing to Blotto, 
Terry Brooks, Human Being Men, and The Blasters. 

The New Music Review is not a business. We are a service. There is a lot of great 
independent music out there to be discovered, and we are trying to play a part in 
making it heard and known. That's why we like to think of ourselves as “Crusading 
for Independents.” 

—Roy Harper, The New Music Review, PO. Box 7053, St. Petersburg, Fla. 33734. 
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Castanets by Graham Ingels 


As usual, the deadline approaches and I find myself 
chin deep in cassettes from all over. Once again, I am 
prompted to remind all you producers: PLEASE 


‘INCLUDE ORDERING INFORMATION with your 


tapes. I can only repeat what you tell me. Well, here 
goes... 
Our first entry this time comes from Belgium. It’s a 


one-hour compilation featuring three groups: VIBO 


(Magazine-influenced), EGO, and THE BITE. « They 
seem to be involved in the local scene (TB have their 
own fanzine). The tape’s $3 from Lunatique, Zuid- 
moerstraat 89, 9900 Eeklo, Belgium. 


Fast Forward sent in their latest issue, in which 
Dance is the theme. They continue to live up to their 
reputation as the best of the cassette “magazines.” 
This one features an interview with Colin Newman 
(Wire) as well as lots of music, pictures and informa- 
tion within its purple pouch. $8 for 3 issues (about 
every six weeks) from FF, Box 251, Fitzroy, Victoria, 
Australia, 3065. 

Nightmare Alley have produced a half-hour of en- 
gaging urban rock and roll: The tape’s called Antidote 
hoa not sure what for) and: comes with lyrics. 

liked “New York Subway” and “US Male’ 


_-(".. twenty-one, white, just a little bit wild, And sup- 
posed to be lucky cuz I can’t have a child. ..”). Write 
~to-NA. at P.O 


Box 194, NYC 11214. 
Millions of Bugs, basically a piece power p 
outfit, though that label doesn’t do them justice. 


on his sleeve sometimes, but every time I play this 
one, I hum bits of it for days. Thirty minutes” of 
-adolescent sincerity for $4.75 ppd. from 504 E. 4th 
Street, Olympia, WA 98501. 
Mutant III by Kevin Lazar is twenty-six minutes of 
~~ weirdness from Chicago. We're treated to “Mutant 
Generation” and “Living on another Planet on the 
Planet Earth” with suitably electronic accompaniment. 
$5 from Vekzar Cassettes, Suite 205, 3952 N..South- 
port, Chi., IL 60613. 

Pink Noise Tapes supplied us with a couple of 
tapes. The Protons’ modern tribal warbling is anarchic 
as hell and too self-indulgent. From the liner notes: 
“This set was recorded at the talent show. We didn't 
win, and we were drug (sic) off the stage. The audi- 
ence was offended.” Lawrence Crane's “Escape from 
Top 40” is his second cassette effort and provided 
some interesting (mostly) non-musical electronic 
moments. $5 and 3/4 of an hour each from PNT, 
P.O. Box 162, Rough and Ready, CA 95975. 

From Milwaukee comes the art rock trio Kingdom, 
Power and Glory and their limited edition C30. At 
times I was reminded of both Joy Division and Young 
Marble Giants. Moody, but not too ponderous. Write 
to KPG at 3436 S. 12th St., Milwaukee, Wisc., 53215. 

Spiroo—not many clues here. A spaced-out Liberace 
lays glissandos over a heavy downpour (as in rain- 
fall—no kidding) on side one, while on the flip a 
strange fellow lets us in on his (rather drab) inner 
thoughts. Echo didn’t improve his accent, either. Con- 
tact Spiroo at 746 N. McCadden Place, Hollywood, 
CA 90038. 

Jimmy Layton’s 50-minute tape, “Stranger in a 

Strange Land,” afforded some fascinating electronic 
juxtapositions including a very enjoyable “Tiger Rag” 
complete with processed kazoo. Available from ZYX 
productions, 494 29th Ave. #1, San Fran, CA 94121. 

Talk is a duo that has produced a tape of music 
“performed solely on Casio VL-tones,” those cute little 
music machines that look like a calculator with a key- 
board. They invite correspondence at 14 Wallingford 
Road, Don Mills, Ontario, M3A 2T9, Canada. | 

The Legendary German Shepherds supply some 
bark, but too little bite to justify the Melinda Gebbie 
(underground cartoonist) drawing—of a German 
shepherd (natch) ravishing a young girl in pigtails— 


that accompanied the tape. The electronics are un-- 


focused and the lyrics(?) suitably nasty (I liked the 
religious “I Adore You” best), but it didn’t add up. 
Thirty minutes of sardonic sound for $3.50 from S&M 
Records, 601 Minnesota St., San Francisco, CA 94107. 


Duchamp’s “Ears and Feet” cassette reminded me of 
the Orthotonics: quirky rock with wild words. They 
even put lyrics to a version of the surf classic “Pipe- 
line.” $4 from T. Scanlon, 609 E. Nettleton, Indepen- 
dence, MO 64050. ; 

The Roys are a group from Atlanta (their singles 
are reviewed elsewhere in this issue). They have a 5- 
song live tape of pleasant hard rock that’s available 
on one side of a high-quality C60 for $5. Write: Rad- 


Roy Recs, 1250 Briarwood Dr., Atlanta, GA 30306. 


From the Twin Cities comes 2i, a band that plays 
well, but doesn’t play fair. There are some very good 
morsels on their tape (entitled “Who Hears?”), but the 
effect is diluted by the inclusion of 23(!) songs. Styles 
range widely —funk, guitarrock, screaming saxes, and 
Beefheart-like craziness each get their chance—there’s 
just too much. Still, I recommend this one. 87 minutes 
from 262 E. 4th St., St. Paul, MN 55101. 


From the sedate to the energetic to the outright 
frenetic, Allied Body’s “Shelter and Visions” C30 is a 
syntho romp that beautifully complements its color 
xerox sleeve, depicting a scarlet skyline being hit by 
lightning. It’s $4 postpaid from Steve Suski, 915 
Deschutes Pkwy. SW, Olympia, WA 98502. Another 
tape by Jungle Theater (weirdrock) is available from 
the same address. 

Over the last year or so, Reachout International 
Records (ROIR) has done about as much as anyone to 
advance the cassette form and keep the Walkmans of 
the world well-supplied. Their latest slate of releases 
has something for just about everybody. “Coffee 
Break” is a live tape of the Human Switchboard, 
recorded about a year ago in Cleveland. The eccentric 
Scientific American’ “Load and Go!” is substangially 
the same as their “Some Dumb Fucks”: release (re- 
viewed in an earlier Castanets), with some newer 
material added. The high-flying funk of the late 

: l; tured on 


York Thrash, an 11-band NYC ‘hardcore compilation 
with the Bad Brains, Nihilistics, the Fiends, and more. 
Reachout now has 14 tapes in release. Write them for 
catalog at 611 Broadway, Suite 214, NYC 10012. 
Tapes are $8 plus $1.25 p&p. 

If poetry readings are your bag, try John M. 
Bennett Reads, a C60 that’s aptly named (”.. .he’s 


_ sitting on a pack of snow tires, thunder outside, a 


metal box is shaking...”). $6 from Luna Bisonte 
Prods., 137 Leland Ave., Columbus, OH 43214. 

The Other is a compilation cassette magazine pro- 
duced in California with material by more than 20 
groups and musicians. Some of them (such as Jumbo 
Zen, Phil Perkins, and De Fabriek) have been men- 
tioned in this column before. It’s a solid collection, 
complete with a nicely produced booklet. The makers 
plan on turning these out regularly, so get in touch if 
you're interested—they openly solicit contributions. 
$6 for this issue from P.O. Box 434, Nevada, City, 
CA 95959. 

Olympia continues to be a wellspring of tapes: 
Rough Mix is a trio of women who sound like a com- 
bination of the Marine Girls and the Neo Boys, 
though I’m not at all sure they've heard of either 
group. Amateur, raw, and nakedly naive—only $3 
postpaid. Write Megan Raymond, P.O. Box 1175, 
Olympia, WA 98507. 

On Wings of Song is a group with 30 members who 
sing spiritual folksongs and chants from a variety of 


’ cultures. Beautifully produced new age music, a little 


too glisteningly sweet for my tastes—“blissed-out” 
would probably apply. $8 plus $1.25 p&p from Spring 
Hill Music, P.O. Box 124, Ashby, MA 01431. 

From the vacation’ paradise of the Virgin Islands, 
Lonnie Starr and Scenic Drive sent a lushly-produced 
reggae cassette-single: “We Can Change That’/“Slow 
Burning.” Smooth, throbbing, it’s $3, available 
through Barbara Lowe, 70 W. 95th St., NYC 10025. 

Youth Manifesto is a well-constructed documentary 
cassette magazine of hardcore punk music as well as a 
hearty helping of the bands’ views on America, gov- 
ernment, religion, and other subjects. This issue 
features Black Flag, R.F.7, Saccharine Trust, and 
three more. Some fascinating listening. Write L.A. 
Rocks, 1119 Colorado Ave., Santa Monica, CA 90401. 

NEEF sent us a preview of their (his?her?) cassette. 
Experimental rock noodling, one song is entitled 
“Atrophy of the Sporting Spirit’ (which describes how 
I feel after listening to lots of these tapes). From 
3375 Manning Ave. #20, L.A., CA 90064. 

J. Greinke has built an instrument called a band 
harp and produced a tape called Drifting Bandharps 
which adds tapes, voice, and some other tools. Out- 
side, entertaining experimentation for $2 from J., 128 
NW 8ist #4, Seattle, WA 98117. 


The Psyclones have supplied us with another tape 
(their last was reviewed in the “M” Op) of their 
nervous and jumpy processed rock. I'm getting to like 
these guys more each time. $5 for 45 minutes, from 
Ladd/Frith, 905 F St., Eureka, CA 95501. 

From an Australian outfit called Zerox Dreamflesh 
comes “Parts Unknown,” an adventurous cassette of 
extended songs that delve into dub. Great graphics— 
they also put out a mag (and make nice postcards, 
too). Write to ZD, P.O. Box 427, Leichhardt, NSW 
2040, Australia. 


Metallic electronics pervade R. Angus’s C30; some 
interesting manipulated voices, too. He’s an associate 
of J. Greinke (see above) and together, the two tapes 
make a novel combination. R. is at 123 Barnard St., 
State College, PA 16801. ose 

Home Productions of Austin is an open-access 
video and audio studio for local artists. Its first tape is 
We Are YU, wherein the band YU gives us its 

“..,Shoes are like people, They're 


all not the same...”), Jerry Falwell, murder, “and ~ 


existence. A little too dependent on a rhythm box for 
their sound, this is nonetheless a good start. $5 plus 
$1 p&p from Home Prod., General Delivery, NES, 
Austin, TX 78761. 

TV Toy has released a tape of 5 songs and a 20- 
minute interview. Straight-ahead R’nR with loud 
guitars and Dictators-like vocal harmonies. From TV 
Toy, 70 Liberty St., Dover, NJ 07801. 

P.S. O'Neill's Doctor's Daughter is from the enigma 
who brought us “Cairo’s Ride.” It’s the next chapter in 
the most mysterious story never told. A kitsch-rock 
opera with quite a few unexpected twists. A dandy 
little booklet comes with it; the drawings delight and 
confuse. $3 from Dr. Stimson, 824 S. Decatur, 
Olympia, WA (again) 98502. 

Mean Mark Eitzel Gets Fat.. .is the title of a self- 
produced tape Mark sent in. In the liner notes he 
explains that his full-time job allows him to “finance 
gross conceits of this sort.” The spare, simple songs 
contain sOome-marvelously meandering lyrics (“. . . you'll 
be happy when you are blind, finally marching in a 
perfect line, in the shape of a pig sucking on a 
lime...”). $3 to ME, 885 Filbert St., San Fran., 
CA 94133. 


Overly even-tempered electronics characterize Chris 
Gross’s Cooking with Popular Music. It’s one of 7 
tapes he’s produced, most in the experimental/sound 
collage style. “Cooking” is $5.50 postpaid from CG, 
209 Westervelt Place, Oradell, NJ 07649. 

Whipping Boy sent us a tape of about a dozen 
grinding hardcore songs, covering subjects like love, 
Nazis, assholes, and amnesia. Nice cover of “Stepping 
Stone,” too. From Eugene Robinson, P.O. Box 6271, 
Stanford, CA 94305. 

From the Lone Star state comes Brave Combo and 
their cassette Ip “Brave Combo Originals.” Their 
unique combination of rock and polka forms is truly 


- wonderful. Someday, I'll see these guys live... 


Available from Tim Walsh, Box 233, Denton, TX 
76201. (Also available from same address: a tape of 
Tim and friends playing acoustic music—dulcimer, 
mandolin, guitar, pipes—but check out Brave Combo 
first.) 

Supply side at work, a tape by two Ohio groups, 
Stock Market ard the Fundamentalists, was previewed 
in the “L” Op Castanets. Weird stuff (rock, elec- 
tronics, tapes), some of it’s even topical: “IT&T is 
down eight, Dow Jones closing tight, None to buy, 
Many to sell, Our economy is shot to hell.” $3.75 or 
trade for tapes of original music from Bob Forward, 
812 Stadelman Ave., Akron, OH 44320. 
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Castanets continued 


Sixteen “Seattle area bands that take chances” are 
represented on The Public Doesn’t Exist—from hard- 
core to hardware, this one hits many bases. “Peace, 
Love, and Eno” by Evan Schoenfeld is a personal 
fave. It’s available from Dog Tapes, P.O. Box 9609, 
Seattle, WA 98109. 

Ernest Robson and Larry Wendt have produced 
Shadows of the Voice, a cassette of electronic and 
phonetic music, that comes with a handsome booklet 
that sets forth some of the lyrics in stunning typog- 
raphy that practically leaps (or slides) off the page. 
Kinetic poetry with industrial accompaniment from 
Open Studio Ltd., 187 E. Market St., Rhinebeck, 
NY 12572. 

If meditative sounds are your cup of tea, here are 
three worth going after: “Valley of the Birds’ by 
Emerald Web is a sinuous syntho trance tape; flutes, 
too. It’s $8.98 from EW, 58 Roble Rd., Berkeley, CA 
94705. Continuum Montage sent in two tapes by 
Michael Stearns: “Planetary Unfolding” and “Morn- 
ing/Jewel.” The former is performed on a Serge Synth 
and is truly spaced-out. The other is one side of 
recorded Arizona desert, Mexican village, and added 
sounds, plus another side that’s quite beautiful, but 
difficult to describe. These are $8.98 each plus $1 p&p 
from CM, 3107 Pico Blvd., Santa Monica, CA 90405. 

Deliefkoorb has been mentioned in this column 
before. This time he(or she) has orchestrated the 
sounds of a synthesizer softly colliding with an assort- 
ment of kitchen utensils. Mildly entertaining; from 
Box 423, New Berlin, WI 53151. 

Pell Mell, the inventive instrumental trio from 
Portland, Oregon, released a cassette on the eve of 
their late Summer U.S. tour. It’s a live recording and 
it shows them at their punchy, rhythmic, guitar-laden 
best. To listen to this tape is to move. Write P.O. 
Box 40302, Portland, OR 97240. 

Furry Couch, the underground entrepreneur and 
charming piece of furniture who operates Constant 
Cause (alternative media distributor) has started a 
cassette label, Unpleasant Music. The tape we got is 
by Furry himself and is entitled “60 Minutes of Mad- 
ness.” It’s mostly toy synthesizers, as well as more 
serious machinery, plus tapes and instruments. It’s $4 
from UM/Constant Cause, 679 Arbor Lane, Warmin- 
ster, PA 18974. 

Robert Bolman (aka Bliss Blast) would like to form 
a band. He’s produced a tape of his songs and a 
booklet “sort of like an advertising campaign” for 
himself. Slow syntho rock, the lyrics are turgid and 
introspective. It could be depressing to be in a group 
with this guy. He welcomes correspondence. The tape 
is $6 from Robert, 145 Florida, #204, San Francisco, 
CA 94103. 

“Struck by Lightnin’” is the title of an eight-song 
cassette album by the Lightnin’ Harry Dee Band. 
Lightnin’ Harry hails from Nova Scotia, but the sound 
of the band is pure American rockabilly-flavored 
RnR. Listening to it, I'm reminded of NRBQ, among 
others. Well done, if not groundbreaking, from Zeus, 
P.O. Box 1054, Elmhurst, NY 11373. 

The group Purgatory sent us two home-produced 
cassette albums, “Raw Offerings” and “Prim-A-Tav- 
O.” Synthesizer and rhythm devices make up the bulk 
of the sound, a little harmonica(?) spices it up 
occasionally. They're both available from Jerry Mayo, 
Box 2361, Denton, TX 76201. 

Red Dancer Ltd. is “a German-American corpora- 
tion based in Boston, USA, with an office in Cologne, 

’ Germany.” RDL sent in a tape of seven songs by the 
group Red entitled “Deichbruch.” It’s. new style rock, 
pulse-oriented, a little slow for dancing, except in 
spots. The bassist/drummer (named Stayfun) carries 
the band. Write to RDL, 24 Thayer St., Boston 
MA 02118. 

Oh, and Chuck Singleton, who does a radio pro- 
gram called Directions in Music is looking for cas- 
settes of experimental music, text-sound, soundscapes, 
etc....The tapes will be broadcast as part of a special 
feature, and in addition highlighted individually on 
upcoming programs. All tapes should be sent (with 
return postage if desired) to him c/o WXPN-FM, 
3905 Spruce Street, Philadelphia, Pa. 19104. 

End of the line, that’s it—I'm calling it a wrap. 
Another (large) shopping bag of tapes bites the dust. 
See you in eight weeks. Happy New Year. 
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Ken’s Corner 


Ken Eglin’s reviews of eight songs by NRBQ, as 
dictated to David B. Greenberger. Ken lives at the 
Duplex Nursing Home and will be 67 in October. His 
music reviews appear regularly in the Duplex Planet, 
16 University Rd. #2, Brookline, Ma. 02146. 
R.C. COLA & A MOON PIE 
(DURING SONG:) Oh my God! No, it can’t bel... 
Ow!...The guitar is goin’ crazy! And the bass!... 
Ohhhhh!. . .Oooooh man, that’s it! (SONG ENDS) 
Please, now who is that? That could be Earl 
Hines—Fatha Hines. Or Count Basie. That’s a lindy 
hop number, that’s definitely a lindy hop 
throwin’ the girls over tables and chairs and everythin’ 
else. You'd go right up the side of the wall like it’s not 
even there. That's got to be from around 38, 39, or 
40, when we were doin’ the lindy hop. Benny Good- 
man’s days, Jimmy Lunceford, Chick Webb. This 
song was great. Was that Cootie Williams? (IT’S 
NRBQ.) Oh, that’s back a little bit. Back at the last of 
the thirties. 
CALL HIM OFF, ROGERS 
That's it! Hello! Where'd you get that at? That's new 
to me. I like the music very well, got good guitar in 
it. Everything about it was nice. It’s like a western 
song in the way he sang it. He sang it very well. 
Whatever the hell the name of the song is, it’s good. 
WACKY TOBACKY 
It’s crazy, it’s nice. Wacky tobacky, reefers—today 
they call it marijuanas—but we used to call it reefers. 
You'd go to jail if you got caught with reefers. But 
not today, they smoke it right at Park Street, Wash- 
ington Street—all the subway stations. Any subway 
station you go in they’re blowin’ reefers, it’s a com- 
mon thing. Wacky Tobacky, that is pot. It’s a crazy 
song, nice, I like it. It'll keep you high smokin’ those. 
Pipe smoker or rollin’ it. Good stuff. You know, that 
stuff is better than liquor: smokin’ hemp is way better 
than liquor. Oh my God, yes—to me, it is way 
better. It makes me wanna dance and I could dance 
on forever. To tell you the truth, Dave, I get tired 
and I don’t even know it. 
DON’T SHE LOOK GOOD 
Hey, how old is that? That's like one of those down 
home songs, New Orleans and all that stuff. Nasty 
stuff. Shakin’ and throwin’ it all over the place— 
throwin’ your body OUT there—go and get it baby. 
I don’t mean get nasty, I mean gettin’ with it—gettin’ 
with that dancin’. The guy is gonna think wrong for 
a minute, until he looks at her good, and then that 
music is gonna make him stop and think. He’s gonna 
get out there and do the thing—dance—move with 
her. Don’t let her get away from that beat. If she gets 
away from that beat you might as well give up. 


IT WAS A ACCIDENT 

Oh man, that is fabulous, honest-to-God. There's so 
much truth in it. An accident, there’s no such thing 
with a girl—no way. When you're with a girl it’s the 
real McCoy, and that is no accident, no way. Why do 
you think I had to leave Cambridge? I had to leave 
five times on account of this song. (LAUGHS) Oh 
shit, I was stupid. But I was innocent. The girl liked 
me and wanted me, but no, I couldn’t see that, say “I 
do” —oh man—I flew the coop. But when_I got to 
Philadelphia and called home my mother told me that 
I was not responsible, because the girl told her that it 
was another fella: she cleared me of it. And here me, 
like a fool, buyin’ my tickets to go to New York and 
Philadelphia. I'll be frank, I was scared to death. The 
girl was pointin’ the finger at me and I didn’t have 
nothin’ to, do with it. If I had’ve been there and it 
was me, I would've stayed by the girl. But I got outta 
there, fast. It wasn’t me. 

BOYS IN THE CITY 

Very, very beautiful. That sounded like a fella named 
Pinky that played guitar back in the thirties. Sounded 
just like him. I love it, I'll tell you right now, that 
song is gonna go. The song is just simply great, that’s 
all. It will move. Just like Pinky, Pinky had the same 
kind of rhythm. He was a movie actor, too. The kid 
that wrote this is alright. 

MUSIC GOES ROUND AND AROUND 

Why you doin’ this to me? This is back in the thirties 
—that’s Fats Waller. On New Years’ Eve, 1937, that 
song came out—big. It was very big. Everyone was 
singin’ it out on the street, subways, it don’t matter 
where. I’m goin’ crazy! That was 1937, 37. Now Fats 
Waller was really stompin’ everything. Why did you 
have to play that? That really brings back a lot of 
memories. Everywhere you went everybody was 
singin’ that song—tryin’ to sing it. 

ROCKET NUMBER 9 

Wait till Duke comes in there and hears this, he won't 
believe it. They're singin’ about Venus, the planets. 
There’s so many of ‘em up there. That's where I 
belong. 
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MAILORDERS $5.00 
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|\“SUB/POP 5 is to subterranean American 
‘music what Wanna Buy a Bridge? was 
to the once underground Brit scene. A 
blast of fresh air and conclusive proof 
that there’s life in the land yet.” 

| —New York Rocker 


Our classic first cassette featuring: 
Visible Targets, Beakers, Doug Kahn 
(Seattle), Steve Fisk, Cool Rays, Bruce 
Pavitt (Olympia), Pell Mell, Jungle 
_ Nausea, Neo Boys (Portland, OR), 
|Product One (Saratoga Springs, N.Y.), 
Nurses (D.C.), Jad Fair (Westminster, 
MD), Vague-leys, Sport of Kings, Men 
(Chicago), Oil Tasters (Milwaukee), All 
YS Night Movies (Port Huron, MI), Get 
== | Smart! (Lawrence, KS), Ray Milland 


———————————————] (St. Louis), Church of the Subgenius 
U.S. UNDERGROUND] 


(Dallas) Embarrassment (Wichita, KS) 
SUB/POP 7...hot off the dubbing decks 
and out of the basement. 75% NEW. 
artists! Includes: Sport of Kings (Chicago) i 
Bonemen of Barumba (Lombard, IL), 
Vibrant Fiasco (Aurora, IL), Zyklon Ry UNDERGROUND IN 


(Wyoming, MI), Heroic Rice Farmer 
WW) 


(Mt. Pleasant, MI), Get Smart! (Law- 
wy 


Jason and the Nashville Scorchers (Nash- ' 
ville), Bill Lagasse/David Fair (Brookline, 
MA/Westminster, MD) 54/40 (Vancouver, 
B.C.), Little Bears From Bangkok 
(Seattle), Twin Diet, Shawn O'Neill, 
Rocking Fellow (Olympia), Pell Mell, 
Neo Boys (Portland, OR), Angst (San 
Francisco), A New Personality (Tampa), 
Mydolls (Houston). 


rence, KS), Embarrassment (Wichita, KS)| 
en 
oa = 


SUB/POP, Box 445 
Olympia, WA 98507 
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MEMLUKS 


RECORDS © 


DISTRIBUTED BY 
ROUGH TRADE 


405/364-7719 


Our warehouses are jammed!! Our accountant says rare 
back issues of SUB/POP must go!!! 


SUB/POP 2 and 3...stuffed with fun, insightful, crass |. 
reviews of U.S. pop independents. READ about local and 
regional nobodies who are now raking in the bucks. 
Bongos, Circle Jerks, Pylon, Black Flag. ..premonitions 
manifested. Photos, reviews, addresses of bands that 
are either dead or famous!! 
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Wow! Send me the following cultural documents. . . 


X SUB/POP #1 (Spring 1980) sold out. 

OC) SUB/POP #2 (Winter 1980-81) 30-page booklet... 
CL] SUB/POP #8 (Spring 1981) 30-page booklet, crayon 
cover. ..$1.00 ppd. 

X SUB/POP #4 (Summer 1981) Tiny, spiral binder, 
color xerox cover. ..sold out 
CL) SUB/POP #5 (Fall 1981) trans-regional U.S. cassette. 
Contains “hilarious” interview with Mr. Reagan. 
Generic tape $4.00 ppd. 


L] SUB/POP #5 Same tape, better sound quality, $5.00 


ppd. 
X SUB/POP #6 (Winter 1981-82) Info-packed newsletter. 
Sorry, none left. 
C) SUB/POP #7 (Spring 1982) Yes, yes, yes!!! Send me 
your latest cassette! $5.00 ppd. 


ASAP eh «7 


Pat 
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N (Chemical symbol for nitrogen) 
by Ernest Noyes Brookings 


N, the fourteenth letter of the English lingo 

Is the first letter of about five hundred words 

Is contained in the word bingo 

And is not compared to a buccaneer’s slashing swords 


Nautical relating to seamen navigating on ship __ 

Past buoys, long sandy beaches, cliffs and brilliant lighthouses 
From the mast a voice: a distant boat approaching quick 
After arrival the occupants were cheerfully greeted by women in blouses 


Nature the peculiar quality, a basic component 

At times a thought: should I continue with the necessities of life 
And does any man elected have an opponent 

With whom he would have strife 


Night the period between dusk and dawn 
After when the sun rises in the east 

Is this when fishes spawn? 

And could any normal man become a beast? 


Noise loud confused, a senseless shouting or outcry 

Frequently quite loud or sudden dependent on fact 

When bushed quail startled immediately fly to a hidden spot nearby 
And when danger threatens avoid a sharp act 


North direction to the left of one facing east 

If we could all go north we would return soon 
Scientist thought: this is no feast 

And does uninhabited moon ever realize noon? 


neo boys 


- 


I first saw the NEO BOYS in summer of about 1978 (I think). A friend and I had 
gone to Portland for my birthday and somebody told us “You have to see this band 
called the Wipers.” So we went to this club called The Long Goodbye. It was down 
in a basement and when we got there there were these four incredibly bored girls on 
stage. They were very young and looked like they were having fun, but could really 
care less about anybody off-stage. They were just finishing their last song, (we 
heard maybe half of it), but we were hooked. They were great. Who were they any- 
way? We heard all kinds of rumors. We kept trying to find out where they'd be 
playing again, how to get in touch with them. They were wonderful. Then several 
years later I heard they had a 45 out. Panic, how can I get one? Is it still the same 
band? Can they still be that wonderful? It was and they were. They started touring 
around the area and they were still great. I played the record for friends, on my 
radio show, at home. I wished they'd record a tape or maybe an album. . .Well they 
finally did, and I finally met all of them and even got to see them play right here in 
my own town. And I still think they're great, so I just didn’t want to see this Op 
come out without something about the NEO BOYS. —Jean Grey 


Recordings: Neo Boys 7” EP (Trap), 2 songs on live Portland compilation 10-20-80 
(Trap), a song apiece on Sub Pops #5 and #7 (cassettes from PO Box 445, Oly., 
WA 98507), Cumbling Myths 12” EP (PO Box 6681, Portland, OR 97228). 


luigi nono 


Luigi Nono, a Venetian, was born in 1924 and received his compositional instruc- 
tion from Bruno Maderna and Hermann Scherchen. Nono plays no instrument, and 
although he writes a great deal of vocal music, he seldom writes texts. Karlheinz 
Stockhausen became good friends with Nono at the Darmstadt Summer: School in 
Germany where they taught together until 1959. Nono negotiated concerts for 
Sockhausen in Venice and Stockhausen introduced Nono’s music in his lectures and 
late-night radio programs. Nono’s style is characterized by his post-Webernian 
pointillist creations, his most well-known piece being the vocal/orchestral work 
Il Canto Sospeso. Since Canto, Nono has dedicated himself to the intense aesthetic 
requirements of serialism, pointillism, and klangfarbenmelodie. Luigi Nono is also 
one of Italy’s most well known and commercially successful composers. 

—Roger Kleier 


neef 


NEEF was invented in 1978 by four non-musicans (Josh Adelson, Tim Quinn, Ed 
Toomey, Brent Wilcox) interested in making rock-, jazz-, and “new music’- 
influenced improvisational sounds. “Neef” is an invented term, intended to describe 
the group’s music, and no other meaning is implied. We rely on intuition for com- 
position, and “songs” (of a sort) have been known to appear now and then. All 
the instruments are traded from member to member during performances, and it's 
important to keep each other on our toes by changing tracks without notice. The 
group tries to perform live as often as seems possible, averaging a show or two 
every five or six months. Bruce Licher, presently of Savage Republic, joined for a 
few months in 1979, and appears on the group’s first two releases. For more info, 
write me at 3375 Manning Ave. #20, Los Angeles, CA 90064. —Brent Wilcox 


Sensational Nightingales 


Louis Andriessen 


n gospel groups 
by Doug Seroff, Box 506, Rt. 3, Goodlettsville, TN 37072 


SENSATIONAL NIGHTINGALES—40 years in gospel music. Started out singing 


rhythmic spirituals (jubilee), became the “hard gospel” prototype during the 1950s 
under the legendary, late Rev. Julius Cheeks. Now led by Charles Johnson they 
combine traditional and contemporary elements rather neatly. Peacock PLP 137— 
The Best of the Sensational Nightingales, retained in the catalog for many years. It’s 
a classic. NORFLEET BROTHERS—Fine Chicago gospel quartet formed in 1948. 
They haven't changed much since then. One of the strongest traditional quartets 
active today. They never have done much recording, but a 60s vintage LP, Shadrack 
(Checker LP-10008, out-of-print), is a nice album. NOBELAIRES—of Philadelphia, 
PA. A younger a cappella gospel quartet with a laudable devotion to the older 
styles. Began as an R&B group in the mid-'60s, crossed over to gospel about seven 
years ago. They have a nice 45rpm (You Better Mind/I'm So Glad) recently self- 
produced on the Naco label. Available from bass singer Walt McNeil, 1850 N. Van 
Pelt street, Philadelphia, PA 19121 ($2 plus postage). NORFOLK JAZZ/JUBILEE 
QUARTET—This wonderful group recorded almost 150 titles between 1921 and 
1940 and had a major role in the development of black popular music. Unfor- 
tunately, unless vou're a 78rom collector you probably haven't heard them. Prac- 
tically nothing available in reissue: A single track on JEMF LP-108 Jubilee To Gospel 
(available from John Edwards Memorial Foundation, Inc., at the Folklore and 
Mythology Center, University of California, Los Angeles, CA 90024). One track on 
Blue Ridge Institute LP BRI 006 (Ferrum College, Ferrum, VA); a couple tracks on 


‘Japanese MCA LP 3536. After the revolution. .. 


al neil 


Al Neil is a bit of a: perverse saint and a bit of a legend; plays piano, bebop through 
a fog. His latest record (Boot & Fog, available from Music Gallery Editions, 110} 
Box 292, Sta. “A,” Toronto, Ont. Canada M5W 1B2) has been received with dis- 
paraging remarks in the NMDS catalog and fan mail from Russia. His previous 
record was released by a bible society and the one before that is from 1958 on Folk- 
ways with Kenneth Patchen. He's also published two great books, one from the ‘60s 
on Toronto’s Coach House Press, and the other (more recently) of lucid real life 
stories called Slammer (Pulp Press, Vancouver BC). —John Oswald 


ervin nyiregyhazi 


Ervin Nyiregyhazi is a Hungarian pianist and composer born in 1903 specializing 
in music of the Romantic era, especially Franz Liszt. His technique is not at all 
conventional—he frequently plays in extraordinarily slow tempos, and he can shift 
from thunderous pounding to the gentlest pianissimo before you can blink. He hits 
wrong notes sometimes, he takes liberties with the printed notes (or transposes 
orchestra works himself), he does all kinds of strange things. The effect of his play- 
ing is overpowering. People in the know say he’s the last of the 19th Century 
geniuses, even though he was born in the 20th. The circumstances of N.’s life are as 
unusual as his playing. He was a child prodigy who caused sensations in the teens 
and ’20s. but then, due to problems with management, he gradually dropped from 
sight. He didn’t play for about 40 years, living in poverty. Somewhere along the line 
he was married nine different times. Then, needing money for his ninth 
wife's medical expenses, he was talked into giving a concert. He was living in a 
San Francisco flophouse at the time. He walked in and sat down and played pieces 
he hadn't even looked at, much less practiced, for many years, and blew everyone 
away. Someone taped the recital and a record was issued on the Desmar-IPA label. 
Several releases on Columbia have followed. N. is still living as far as I know. It all 
reminds me of the story of Mississippi John Hurt—except that it’s on a much 
grander scale. N. has also apparently composed a great deal of music but isn’t inter- 
ested in having it performed. —R. Legault 


charles k. noyes 


Charles K. Noyes performs on drums, percussion, saw, found objects, etc. He 
presently performs solo, duo with Mark Miller (‘Toykillers”), duo with Lesli 
Dalaba, trio with John Zorn and Ikue Mori, the band “The State” (with Su Hanel 
and Dave Sewelson), and large ensembles led by Anthony Coleman and Elliott 
Sharp. “My work in improvised music has reached the point where I regard it as 
embracing in equal amounts the properties of adaptation and change, and making 
these seemingly dichotomous concepts compatible with one another. Contact him 
through Zoar Records, 29 Park Row, NYC 10038. 


Nashville by Mark Schone 


Sitting on my hands at Nashville's version of a video night, I had to face the sad 
truth yet again. I was forcefed home movies, MTV clips, and gluteal overkill 
courtesy of Mick and Rod—another night in Music City. In NashVegas we have 
tourbuses, fifteen thousand aspiring songwriters, and not much to listen to. 

This is a small town of half a million. As it would be in any small city, the music 
scene is incestuous and claustrophobic. Nothing is more comfortable than being 
dissatisfied with your local musicians. You can talk endlessly about how much 
better things are elsewhere and never move an inch. In spite of this it’s still un- 
deniable that most of the talent around town is here only overnight. It takes five 
hours for them to get here from Georgia. 

Two months ago a local fanzine split in half because one of the editors was unable 
to fabricate any positive comments about the latest Nashville compilation album 
called The London Side of Nashville (Pollyfox, 38 Music Sq. E., Suite 212, N’ville 
37203). The label responsible had bought a full page ad in the newsletter, and the 
other editors thought it poor taste to tell the truth. Most of the bands were pissed 
off by last-minute remixing (w/o consultation) courtesy of Pollyfox. The paper's 
idea was to ignore the bad and promote the good in hopes that good would prevail. 
Boosterism and Babbitry at the New Music Chamber of Commerce. However, the 
fanzines do help promote a scene. 

Most of the good news is Jason and the Nashville Scorchers. They have an EP out 

on Praxis Records (152 Kenner Ave., Nashville 37205) and plan an album by New 
Years. The Washington Post likened them to “the New York Dolls (at)...the Grand 
Ole Opry,” after a Post reviewer caught a live show at D.C.’s 9:30 club. They got 
a similarly warm response in New York from the crowd at the Danceteria and The 
New York Rocker. Those who haven't seen them live, however, and have only 
heard the record, sometimes think of the Scorchers as a slightly eccentric country 
bar band. Their country roots are deep, to be sure, but this band is louder and 
faster every time I see them. Country hardcore, or adrenal thrashabilly without a 
pose or sneer to be seen, and only the gentlest parody. 
Ed Fitzgerald—a local grownup who loves the Velvets without imitating them. 
Factual—this unfortunate strain of pretension won't go away. Pure virus. First there 
were the Actuals, then Factual, and now Factual and Actuel. Please write me*if you 
can think of more permutations. I haven't seen Actuel; like their kindred factoids 
they make nice handbills and posters. Factual has nice posters, but their lead singer 
barks like a dog and their expensive synthesizers might just as well be xerox 
machines, or sheep—they bleat and tweedle at audiences from here to Knoxville. In 
an earlier incarnation there was a David Byrne clone at the front of the stage. This 
is what passes for an art band in Nashville. Actuel 12” from: Tiki Records, 1813 
Cedar Lane, Nashville 37215. Factual 7” from 2806 Oakland Av., Nashville 37212. 
Minimalogic—is an art damage band. Alienation is easy: it’s been done before and 
better. The lead singer writes jingles for a living and is a dead ringer for Marco 
Dane of One Life to Live. Minimalogic’s brand of anti-music isn’t threatening, it's 
numbingly dull. Sometimes they sound like a xylophone dirge, which is good for a 
laugh. Mostly they‘re boring, which is fine with them, but not worth a cover 
charge. Any trendy worth a shit knows that minimalism is very seventies. Commit- 
tee for Public Safety—are now banned from playing the only two clubs where they 
have a chance of getting a gig. Notwithstanding a certain admiration for these teen- 
age hardcores (their motto is “three chord politics”), they really aren’t very good. 
The Puppets—Filipino rockabilly from Detroit. I like them when I’m drunk. Russian 
Roulette—crosseyed and pointless. Six empty chambers. Roxy Music for geeks. And 
so on and so on, but there is potential somewhere in the muddle. Mourning After— 
a survivor of File 13, No Art, and other bands nostalgic for London circa ys 
Barry Felts has finally got a good one. They opened for the Stray Cats this past 
weekend to a relatively indifferent response. (800 tickets sold for a show held under 
a tent. Almost a country club crowd—they thought the Stray Cats were “neat.” The 
tent should have had “Cinzano” written on its sides.) The people in Mourning After 
are friends of the kids who buy cool in Nashville, kids from the well-to-do south- 
western part of town. Mourning After plays straight ahead English-influenced rock, 
with lyrics heavy on the dramatic realism (wars, factories, etc.). Practical Stylists — 
the lead singer looks like a minister's son. People say this band is a Jam clone, but 
not so. It’s obvious who their influences are, but they've appropriated the spirit and 
not the surface. A smart tight band. They’re billed as “The hottest new band in 
Nashville!” Often, if that sort of hype is true, it’s an honor won by default, but this 
time it’s deserved. Will Rambeaux—reliable word of mouth says this guy is good 
country, somewhere to the right of Joe Ely. The White Animals—the guy who 
started this band was formerly a psychiatrist at Vanderbilt Hospital. Despite the dub 
and reggae they listen to, and despite the name of their record label, Dreadbeat, this 
band is as likely to play a fraternity as a club. Established and popular, they've cut 
a number of records, among them, “Nashville Babylon.” A very white band. Con- 
tact David Cannon, PO Box 121356, Nashville 37212. Afrikan Dreamland—the only 
hint of Ras in this corner of Babylon. A political trance/dance/chant/reggae band. 
They've recorded for Pollyfox and AYO, 6710 Charlotte Av., Nash. 37209, but they 
only come across well live. Clubs. Recently there have been rumors of a new club 
opening downtown, in the warehouse district by the river. Right now there are two 
clubs that steadily book new music. Spanky’s (1719 West End Av. 37203. 615-320- 
1139) and Cantrell’s (1901 Broadway, mail to: POB 90659, N’ville 37209. 615-327- 
2356). Spanky’s has decor based on Lil’ Rascals and a low ceiling. Cantrell’s is open 
intermittently —this time it seems to be open for a while to come. It used to be some 
sort of drive-in and then a corny barbeque place, with split logs, picnic tables, and 
similar tackiness. 

Anyone intersted in a typical week in Nashville might write The Nashville 
Intelligence Report, 2108 Hayes St. #411, Nashville 37203 (enclosing a small contri- 
bution, of course, for a few back issues of this four-page newsletter.) 


Ne adel 


Claude Ballif 


——— 


Northampton —parapise oF AMERICA by Rob Otman 


Jenny Lind, the “Swedish Nightingale,” paid a visit to Northampton about 90 
years ago and called this small city the “Paradise of America.” To this day, bumper- 
stickers proclaim it. Northampton, Massachusetts (pop. about 25,000) is three hours 
from NYC, 90 minutes from Boston, and boasts a gentrification-bent population of 
ex-New Yorkers. It’s surrounded by the “Five Colleges” which swell the population 
by about 35,000 when in session. 

The presence of so many students means a reasonable market for “new music.” 
WMUA-FM and the urbane younger residents of BOHONOHO were instrumental in 
making the town a musical mecca in ’80-’80. Rahar’s, since closed, boasted many of 
the big names (at a lower cover) that played Boston's Channel or NY's Ritz or Dance- 
teria. Healthy competition led the Rusty Nail, not far away, to put on a half dozen 
modern rock shows during this time. Like the terminal stages of the syphilis that 
some revisionists feel fueled the Italian Renaissance, this bout of musical herpes 
went into remission with the closing of Rahar’s in late ‘81, local promoters tiring 
and running low on cash, partly due to certain very large booking agencies with 
initials that remind one of the government. Them: “Well, I just talked to JoBlo at 
the Kumquat Ballroom who said he'd give WoofWoof Wow $1500 instead of just 
the grand you'll guarantee, so if you can top that we'll go with your club...” Per 
usual there was not an alternative space, though a derelict school is presently up 
for consideration as a performance space/public-access community center. Groups/ 
musicians around town include THE SCIENTIFIC AMERICANS (SCI AMS), who 
play live infrequently but whose recordings have been well-received, especially in 
England and Europe. Their rhythmic, electronic, noisy dub-oriented sound is avail- 
able on a 7” EP from 1979, a flexi EP (1980) and two more recent cassettes (Some 
Dumb Fucks... C-60 live/studio on the town’s co-op label called Tekno Tunes and 
Load & Go on NYC's ROIR cassette-only label). 

FAST, CLEAN, AND SAFE is a trio with a gang-of-funkish attack and an excel- 
lent drummer. SECTION 08 is a Clash-inspired rocker band with a hardcore edge 
that’s based in Westfield but sees most combat action in the N’ton area. KASPAR 
HAUSER has a new EP on Tekno Tunes. THE EXILES, THE STUPIDS, DEEP 
WOUND, and others span the spectrum from chaotic hardcore snotrock (Wound) to 
noise-rock moderne (E/X/V) and there are a lot of cassettes and singles coming from 
these people. A fanzine edited by Joe Paige of the Exiles is just starting up. 

MARION BROWN is a sax player well-known in Europe and Japan. He has many 
records and plays sometimes at a bar on Pleasant Street. SIGNAL is Michael 
Gregory Jackson's crossover jazz-fusion unit for those who love Hendrix and Jeff 
Beck, Jazz bassist DAVID WERTMAN also lives in the area. MICHAEL WILLIAM 
GILBERT has a couple of excellently-crafted electronic releases on his own label and 
a more jazz-oriented LP on Seattle’s Palace of Lights label. 

Besides those noted there are other local releases by DE LEX, DEEP WOUND, 
PAPER DOLLS, HIGHER PRIMATES, NO STRINGS, TEENAGE PHDs (garage 
punk), FIRST RATE (funk), TOM JURAVICH (folk), and LYNNE MERYL (jazz 
vocals). All these should be available from Main St. Records, 213 Main St., North- 
ampton 01060, a friendly eclectic store with numerous independents that does mail 
order, 

Area clubs include IRON HORSE, Center St., N’ton 01060, fast becoming one of 
the top folk and jazz spots on the East Coast, and THE HANGER in nearby Hadley 
(actually, Hanger One, attn: Mike Densmore, Hadley, MA 01035, no street address 
needed). Iron Horse, run by Jordi Herold, only holds 100 and has excellent sound, is 
moving towards more jazz. The Hangar holds over 700 and has had some manage- 
ment and booking problems in the past, but their heart's in the right place. TEKNO 
TOURS (which resides at the same address as Tekno Tunes and the Sci Ams), Box 
504, Amherst, MA 01004, can tell you more about playing in the area. 

Radio is led by WMUA-FM, 42 Marston Hall; UMass, Amherst, MA 01003, with 
excellent indy, Britrock, and funk shows 12 months a. year. WAMH-FM, Amherst 
College, Amherst 01002 has okay programming during the school year. WMHC-FM, 
Attn: Pam Phillips, Mount Holyoke College, S. Hadley 01075, is not powerful but 
is wave-oriented. 
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new preston 
C.W. Vrtacek, Norrespondent 


place to go on a weekend here. Imagine my surprise when I noticed that this week- 
end the featured group was Jake and the Family Jewels. Now, some of you may 
have forgotten about Jake, and others probably haven't heard of him. I first saw 
him open for Fairport Convention, Fleetwood Mac, and Savoy Brown at the Fill- 
more East in 1970. After two swell albums on Polydor, Jake found himself without 
a contract. It’s never been easy to describe Jake's sound. It’s not that what he does is 
so musically complex, it’s just that words don’t convey the honesty, humor, and 
sincerity in a performance by the Family Jewels. 

On this occasion, the Jewels consisted of James Moss (percussion), Fred O’Brien 
(bass), Janet Houland (keyboards), Ben Moss (drums), and Jake on guitar and 
vocals. The music was a mix of covers and original tunes. Jake moves easily from 
tunes like “Knockin’ On Heaven's Door” and “Why Do Fools Fall In Love?” to his 
own classic cult favorites like “Lake Louise” and “I Remember Cissy’s Baby.” More 
important even than the music, is the sheer FUN Jake and the band seem to have 
on stage. “It's corny, but I love these people dearly. We're like family,” Jake told 
me. And you know he’s not making it up to impress you. 

So, Jake is a real rarity—a great bar band. No posing, no pretense, just real good 
music and a good time. Jake said he’d have the crowd dancing by the second set and 
sure enough, those suckers got down. But Jake's originality (his originals sound like 
NObody else) could make him much bigger if we could get a few more folks to 
open their ears. There’s a new single, “City Kids” coming out soon on NRBQ‘s Red 
Rooster label (Box 311, Saugerties, NY 12477). This is Jake’s first product in 12 years. 


Discography: Jake and the Family Jewels, The Big Moose Calls His Baby Sweet 
Lorraine. 


nigeria 


Nigeria: Hausa Music I. UNESCO-Barenreiter BM 30 L 2306 (try Down Home/ 
Back Room, 10341 San Pablo Av., El Cerrito, CA 94530). 

Nigeria: Musiques. du Plateau. OCORA 82. 

Musiques du Nigeria Central. OCORA 85. 

Alhaji Garba Leo and His Goge Music. Folkways FW 8860 (43 W. 61st St., 
NYC 10023). 


Prince Nico Mbarga and Rocafil Jazz. Rounder 5007 (186 Willow Av., Somerville, 
MA 02144). 


It's impossible to recommend one of these records over another; they cover dif- 
ferent regions and styles. The Hausa peoples are Islamic-and occupy the north- 
central part of the country (and extend across the border into Niger). I would 
personally recommend Vol. I of the Hausa records, if a choice had to be made. I 
love those trumpet and drum ensembles connected to the courts of the local emirs 

_ and sultans! The two OCORA albums cover the black tribal farming cultures of the 
southern and central parts of Nigeria, and present a wide variety of instruments and 
ensembles. Some nice lyrical singing accompanied by small harps and a type of 

plucked reed-zither similar to thumb piano on OCORA 82; some excellent choral 
singin: 
ing box, and Garba Leo plays here with an ensemble that consists of various skin 
and calabash drums and singers. This is Hausa music and is from the same region as 
the two UNESCO albums, but is quite different—there’s a bluesy, improvisatory 
cast to the music and side 1 is just one long piece. It’s quite interesting musically, 
and I gather it’s a style that incorporates both folk and semi-popular elements. For 
those desiring a more general introduction to Nigerian music I'd recommend the 
other records, though the goge music is no less enjoyable and well-recorded. That 
leaves us with Prince Nico—and this is one of the very finest African pop (for lack 
of a better word) records out. His hit “Sweet Mother” was number one on the 


that there are only two cuts per side gives the music a live feeling, complete with 


extended instrumental breaks. Get this one! —Peter Garland 


new mexico 


Music of the American Indians of the Southwest. Folkways FE 4420. 
Turtle Dance Songs of San Juan Pueblo. Indian House 1101 (Box 472, Taos, New 
Mexico 87571). 


Dark and Light in Spanish New Mexico: Alabados and Bailes. New World 
Records NW 292. 


Gregorio Ruiz: Musica Antigua con Violin y Guitarra. Kiva Records (1938 Kiva 
Rd., Santa Fe, NM 87501). 

Spanish and Mexican Folk Music of New Mexico. Folkways FE 4426. 

Ned Sublette and the Southwesterners: Western Classics. Lovely 1401. 


New Mexico is an interesting state, musically and culturally. Pueblo music is 
among the most complex and beautiful of all North American Indian musical styles. 
The Spanish culture has been established here since ‘the 17th century; and has 
developed many unique and unusual characteristics, especially in the (until recently) 
isolated northern mountain villages. And.us Anglos gave New Mexico cowboys and 
the Bomb. 

The Folkways Southwest Indian album contains cuts from several of the New 
Mexico pueblos—Taos, San Ildefonso and Zuni—and is one of the better records 
and regional surveys of American Indian music (side 2 is all from Arizona). For 
better recording quality and a more in-depth approach to the music, I highly recom- 
mend Indian House records out of Taos. Their records are among the best there are, 
and you could almost choose at will. The San Juan Turtle dances are some of my 
favorites: a chorus of men and rattles, a long line of dancers all with gourd rattles 
and pine boughs. (The dance takes place Dec. 26, at the pueblo, north of Espanola). 
The Taos and Picuris records are also especially nice. For Spanish music I'd prob- 
ably recommend the New World record first, or a fairly recent Folkways album of 
violin music that I myself don’t own (and which hence isn’t listed above). The 
alabados, solemn religious songs of the Catholic penitente order, may not appeal to 

many; but the fiddle music for the dances (los bailes) is pretty hard to dislike. An 
entire album of that music is also available from a local label, Kiva records in Santa 
Fe. It features 88-year-old fiddler Gregorio Ruiz of Pecos playing with guitar accom- 
paniment. The sound is a bit echoey, but the music's fine, a selection of old-style 
dance tures. The Folkways record FE 4426 was recorded by J.D. Robb, a pioneer 
and leading authority in the study of Spanish New Mexican music: The material is 
quite good, but the recording quality is old, so I'd recommend this album just for 
those seriously interested. As for cowboys and the Bomb, I recommend Ned 
Sublette. He put together a group of older traditional musicians from Portales, New 
Mexico (his hometown) and both recorded this album and took them on tour to 
Europe. A New Music composer confronts the cowboy West—a good, if slightly 
strange album. Its front cover (of Ned) says it all... 


—Peter Garland 


Normally, nothing of note happens in New Preston, CT. There is, in fact, one 
bar, The Marbledale Pub, which offers live music. By virtue of default, this is THE 


g on OCORA 85. The goge is a bowed one-string fiddle with a gourd sound- — 
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new haven 
Dear Op— 


Good old New Haven has been rocking with a lot of 
diversified original music since 1978, but the steam is 
going out of the scene due to lack of reasonable venues. 
Still, the dedicated continue despite it all. Besides stuff 
on Gustav label (Saucers, Poodle Boys, Bats, Compila- 
tion Connecticut 13-group cassette), PO Box 452, New 
Haven, CT 06502, October Days, International Q, 
Reducers, Furors, Astrobeats, Roger C. Reale, Modern 
Look all have 45s or EPs out and about. All the men- 
_ tioned records could or should be available thru Nu 
Music Distributing, 3029 Fairfield Av., Bridgeport, CT 
06605. (203-333-1436). Clubs worth looking into are 
Brothers in New Haven (Mark Mulcahy, 203-776-5513), 
Lit Club in Hartford (Rich Banz, 203-247-1909), Baba’s in 
New London (Peter, 203-447-8928), and Pogo’s in 
Bridgeport (Rich, 203-333-7278). —CW Bell 7/16/82 


niger 


Niger: La Musique des Griots. OCORA 20. 
Nomades du Niger: Musique des Touareg et Bororo. OCORA 29. 


Both these records are fantastic, though the first may be currently out-of-print. 
The griots are a caste of musicians and epic historians found throughout much of 
West Africa. Niger forms the northeastern limit of the griot world, one influenced 
equally by black African and Islamic cultures. OCORA 20 features an excellent 
variety, constantly interesting, of griot music. My favorites are a group of four 
musicians striking iron hoops and singing praise songs for blacksmiths. The string 
playing is wonderful too, as is the singing itself. Griot singers display that same kind 
of melodic and rhythmic control that the singers of India have. Then you get a 
group that has six lutes and singers, five people shaking rattles, and a female chorus! 
New music, anybody?! : 

The Nomades du Niger album is especially strong on Side 1—the Tuareg women. 
Intense singing and clapping—some of the most beautiful and exciting of that style 
of North African choral-rhythmic music on record (other examples from Algeria and 
Morocco come to mind). Side 2 features both vocal and instrumental music, not as 
hot as side 1, but still extremely good. Niger is one of those countries where cultures 
meet —the north inhabited by Berber nomads, the other end of the country a part of | 
West African griot culture. Recommended! —Peter Garland 


new mexico 
Dear John, 

Hello once again from sunny New Mexico. Just wanted 
to drop you a line to let you know that new music is 
alive and well in Albuquerque. There was much joy in 
_ Mudville to see that Ned Sublette and the Southwestern- 
er’s LP, Western Classics, finally came out on Lovely. It 
was recorded at KUNM-FM (90.1)’s ‘wonderful 8-track 
recording studio by Ned and Tim Schellenbaum (hope 
you get well soon, Tim) in 1980 with the six-piece band 
of old-timers from Portales. Ned and Tim have been 
very active in New York at The Kitchen and are sorely 
missed here in Albuquerque. : 

_Recent activities by New Music—New Mexico, Inc. 
‘(a non-profit organization promoting new music in the 
state since early 1981) include “New Music at the Central 
Torta” series of four concerts just concluded with Santa 
Fe composers Peter Garland and Joseph Weber, Los 
Alamos percussionist Pat Lysaght, Albuquerque bands 
‘Bills Friends and the Martian Funk Ensemble, and the 
electronic music quartet (that I play in) Zeta Reticuli. 
The series was broadcast live on KUNM to rave reviews. 
It was the first new music concert ever aired live from 
New Mexico by the station. A fall/winter series is in the 
works. 

My radio show on KUNM, “Earwaves,” continues to 
prosper, with many independent labels sending new 
material. If anyone is vacationing in Taos, Santa Fe, or 
Albuquerque at any time, please contact the station and 


we can bring the music to the state of New Mexico. The | 


address for KUNM: Onate Hall, University of New 
Mexico, Albuquerque, NM 87103. —Dwight F. Loop 
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WONDER RECORDS. 45 RPM. SEND $2.00 


SHELTER 
AND 
VISIONS 


by 
ALLIED BODY 


30 min. 
cassette 


3 4.00 


THE WEATHER 


BAY AREA TODAY — 


Fair with 
northwest winds 


HIGHS/60s and 70s LOWS/50s 


TOMORROW 


Sunny and 
warmer 


HIGHS/60s and 70s LOWS/50s 


a | 


SUMMARY 


8 p.m., Sept. 29 : 

The highlight of California's 
weather Wednesday was a 
brisk’ snowfall in the Sierra 
Nevada, while hign winds also 
occurred over northern and 
central California, with gusts 
up to 44 knots reported along 
the central coast early in the 


ay. 
if was mostly sunny over the 
rast of the state Wednesday 
except in the Sierra Nevada, 
although there was some iow 
Cloudiness aiong the seutharn 
ches. 

w depths in the Sierra up 
until 1k am. Wednesday to- 
taled four.inches at Truckee 
and two inches-at Tahoe City. 
‘Some heavier amounts were 
reported at isolated locattons, 
across the Sierra Nevada 
' Snow showers will continue 
in the Sierra Nevaga through: 
Wednesday night before de: 
creasing. Elsewhere, the 
weather will be mostly sunny 
with gusty winds in the north- 
@rn and central parts of the 
state. Temperatures will con- 
tinue cool. 


FORECAST 


SAN FRANCISCO AREA 

Fair through Friday. Highs in 
the md 60s to the mid 70s, 
Lows in the 50s. Northwest 
winds 15 to 25 mph. San Fran- 
cisco: 56 and 65; Oakland: 57 
and 70; Redwood City: 56 and 


NORTHWEST CALIFORNIA 

Fair and breezy Thursday 
Fair and slightly warmer Fri- 
day. 

SACRAMENTO VALLEY 

Sunny Thursday. Highs in 
the 70s, Gust northerly winds. 
15 to 25 mph. Fair Thursday’ 
night and Friday. Lows in the 
408 to low 50s. Slightly warmer 


ROUGH 
TRADE. 


Friday with highs in the 70s to 
tow 80s. 


SAN JOAQUIN VALLEY’ 


fair Thursday. Highs in the 
70s. Gusty northerly winds 15 to 


25 mph. Fair Thursday night 
and Friday. Lows in the 50s. 
Shgntty warmer Friday with 


highs in the 70s to low 80s. 


MONTEREY BAY AREA 

Sunny Thursday. Highs in 
the mid 60s to mid 70s. North-, 
west winds 15 to 25 mph. Fair 
Thursday night and Friday. 
Lows in the 50s. Highs in the 
upper 60s to the upper 70s. 


SALINAS VALLEY 
Sunny Thursday. Highs in 
the 70s. Northwest winds 15 to 
25 mph. Fair Thursday night 
and Friday. Lows in the 40s to 
Jow 50s. Highs in the 70s. 


SANTA CLARA VALLEY. 


Sunny Thursday. Highs 1 
the 70s. Northwest winds 15 to 
25 mph. Fair Thursday nighi: 


SUN, MOON, TIDES 


Thursday, Sept. 30 
Sunrise 07:05°° Sunset 18.55 
Moonrise 18:11 Moonset 04:28 


MOON PHASES 
Full Moon 
Last Quarter 
New Moon 
First Quart 


TIMES AND 
TIDES AT GOLDEN GATE 
low HIGH 
Sept.30 04:17 0.2 115 5.0. 
16:36 1.7 22:40 5.4 
Oct.1 04:52 0.2 11:41 5.2, 
17:12) 1.3 23:25 5,3 
Qct.2 05:24 03 12:09. 5.3 
17:47 09 —— = 
HIGH Lo 
Oct.3 00:11 $3 oste” 06 
12:36 5.5 16:26 0.5 


326 SIXTH STREET, 


SAN FRANCISCO, 
CALIFORNIA 94103 


Steven Suski 
915 Deschutes 
PKY. ApS 
Olympia Wa. 


ROUGH 


1. Cheater's Alibi, 
2. Strangest Cats, 


4. Youth of Tomorrow, 
2. To The End Of, 


WONDER RECORDS 


601 N.W. Despain 
Pendleton, ore. 


S.W. 
98502 


U.S. FORECAST 
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and Friday. Lows in the 40s to 
low 50s. Slightly warmer Friday. 
with highs in the 70s to low 80s. 


MOUNT SHASTA AREA 


Fair and continued cool 
Thursday. Gusty northerly 
winds. Fair Thursday night and 
pce with slight warming Fri- 


DIABLO/LIVERMORE 


Fair Thursday: Highs in the 
708. Northerly winds 15 to 25 
mph. Fair Thursday night and 
Friday. Lows in the upper 403 
and 50s. Highs in the 70s. 


NAPA/SONOMA VALLEYS 

Fair Thursday. Gusty north- 
erly winds 15 to 25 mph. Fair 
Thursday night and Friday and. 
a little warmer Friday. 


LOS ANGELES 

Partly cloudy Thursday. 
Highs near 70. Some clouds 
Thursday night and Friday but 
mostly fair and a littie warmer. 
Lows Thursday night near 60 
nd highs Friday low to mid 

s. 


Northern California — Mostiy 
fair and warmer Sunday 
through Tuesday with nignt 
and morning tow clouds and 
fog along the coast. Tempera- 
tures averaging near normal. 


SIERRA NEVADA 


Traveiers advisory soutn of 
Lake Tahoe for strong gusty 
winds and poor visibilities in 
snow showers through Thurs- 
Gay. Partly cloudy Thursday in 
the north with scattered, local- 
ly heavy showers continuing 
south of Lake Tahoe. Gusty 
northerly winds. Clearing, 
Thursday night and Friday. 


NORTHEAST CALIFORNIA 

Partly cloudy and cool, 
Thuraday. Mostly tair Thursday 
fight and Friday and slightly 
warmer Friday. 
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RELEASES TANSE 


TRADE 
CABARET VOLTAIRE HAI! (LIVE LP) 
THE FALL AMERICA:1981 (LIVE LP) 
DAVID THOMAS VOCAL PERFORMANCE 
LTD. EDITION 12" SINGLE 

SOON 
NEW ORDER 5 TRACK 12" 


VIRGIN PRUNES DEBUT LP 
Availablefrom all good record 
stores/or Mail Order service. 
Send 50¢ for Catalogue(its Brill) 
ROUGH TRADE inc. 326 Sixth St., 
San Francisco CA. 94103. 


TEL: Retail 415 621 4045/W/sale./Dist. 415 621 4307 
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David Ocker; 
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ALEBY Phiiple - 
now avoldble in coSSelle 


ADEN, Albert C. 

ARATA, Clore Vieginia 
BOOTES, Francis Patrick 
BREIT, Benjamin 

BUTLER, John T. 

CHANCE, Andrew Clifford 
ETCHECOPAR, Jean Pierre 
FILIPELLA, Jonna 

GOLDEN, Sophie 
HASSELGREN, Ragnar E.“Rung” 
HEIDE, Fredc. 

HEWITT, Arna Margrethe 
JOHN, Pete 

LEE, Yeo Shee 

LEWIS, Frances H. 
MARTIN, Margaret Blood 
MERCURIO, Mary 
PAULSEN, Suzpane O'Brien 
PERKING, Eva 

FORTS, Kathryn 8. 
RICHARDSON, Derethy A. 
BCALES, Percival M. 


ADEN, Albert C. ~ In B.F., Sept. 
2", 1982; husband of the late 
Lihan Aden, father of Priscila 
Aden; brother of Belle Borow- 
ick; resident of S.F. aged 73 yrs. 

orial services will be heid 
Mine todat 
rinity Episcopal 
& ela Sts., S.F. ARRANGE- 
MENTS BY BYRGAN, INC. 

ARATA, Clara Virginia — In this 
city ae, 2 ; dearly be- 
loved wife of William P. Arata; 
Gavoted mother of Priscilla 
Cote of North Windham. CT; 
foving grandmother of Biilie Jo 
ano Nikki Cote and Tommy 
Briton; loving sister of Jen Da- 
vis, Stratham, NH, Hattie and 
€va Smith of Bangor, Maine and 
Francis Treadwill, Orrington, 
Maine; ative of Maine. 

Friends are invited to attend 
the funeral Friday, Oct 1, 1982 
1:30 p.m., at HOGAN, SULLIVAN 
& BIANCO, 1266 9th Ave. nr. Lin- 
coin Way. Interment, italian 

Cemetery. 


BOOTES, Francis Patrick — Sept. 
24, 1982; beloved son of Antonia 
Bootes; survived by sister, Carla 
Bootes-Garcia; nephew, Randy; 
and niece, Vanessa. - 

Private services were held. 
DAPHNE ONE CHURCH ST. 

BREIT, Benjamin — in this city, 
Sept. 28, 1982, Benjamin Breit; 
dearly beloved husband of Anne 
Breit; beloved father of Barbara 
O'Hare and the late Philip Breit; 
devoted grandfather of Tracey 
Anne and Kevin Breit O'Hare; 
loving brother of Rosella God- 
dard and the late Wilfred Breit 
and ida Kessler; a loving uncie 
to rhany meces and nephews; a 
native of S.F.; aged 76 years; a 
member of Fidelity Lodge #120 
F.& AM; S.F. Bodies Scottish 
Rite; islam Temple of the 
Shrine; S.F. Commercial Club; 
S.F. Press Club and Lake 
Merced Golf & Country Club. 

Memorial services will be heid 
Frigos pins at Congregation 
Sherith Israel, Webster & Calif. 
Sts. Private family services 
have been held Thurs. at the 
Chapel of Hills of Eternity Me- 
morial Park, under the the di- 
rection SINAl MEMORIAL 
CHAPEL. Contributions to the 
Diabetic Foundation, 1128 Irving 
St, SF. CA 94122; Lutheran 
Home of the Good Sherpard, 
Terra Bella, Calit. 93270; or your 
favorite charity preferred. 

BUTLER, John T. — In this city, 
Sept. 28, 1982; beloved husband 
of Aileen F. Butler; devoted 
father of Jonn T. and William M, 
Butler and Aileen Morello; loved 
by ten LHe eoclel fl loving 
brother of Ann, William, Jose- 

ine, Vincent, Martin and 

rank Butler and the late Norine 
Smith, retired Captain and Sec- 
retary of &.F.P.D.; member of 
Widows and Orphans Aid Assn 


Funeral 


CHANCE, Andrew Clifford — At HEWITT, Arna Margrethe — 


Notices 


in 
4, Se@ps, 1982, beloved . Kensing i »- 
hiaband‘et Agb Gnance: 1OvINE * loved Rife’ ctealan i tt 


brother of Maurits Stewart of 
Loveland, CO, uncle of Denis 
Martin of nver and Diane 
Goulet of Longmont, CO; a na- 
tive of Missouri; aged 70 yrs 
Friends may attend the Funer- 
al Services, Friday, Oct. 1, 2:30 
.m., at GARDEN CHAPEL, 885 
1 Cannno Real, So.S.F., under 
the auspices of Friendship 
Lodge #210, F.& A.M. interment, 
Woodlawn Memorial Park. 
GARDEN CHAPEL $83-2510 
NOFTSGER & LAMBERT 


ETCHECOPAR, Jean Plerre—in 
this city, Sept, 27, 1982; beloved 
husband of Suzanne Etcheco- 

ar; loving father of Marie Eliza- 

eth Oxoby and Odile Ca- 
breux;dear grandtatner of Marc 
‘and Joelle Oxoby; father-in-law 
of Philippe Cabreux; brother of 
Edouard andDominique Etcne- 
copar; brother-in-law of Adele 
Etchecopar; uncle of Marie, 
Jean, Philippe, and Robert Ach- 
erilogary, survived by many rel- 
atives in France, @ native of 
Domezain, Basse Pyrenees, 
France; @ member of Ligue 
Henri iV, Jardiniers and Chas- 
seurs Clubs. 

Friends may call after 5 p.m. 
Wed. and are invited to attend 
the funeral Fri, 9.30 a.m. from 
the EVERGREEN MORTUARY of 
McVOY O'HARA CO Geary Biva. 
at Tenth Ave., thence to St. 
Monica's Church where a Mass 
of Christian Burial will be of- 
fered at 10 a.m. Interment, Holy 
Cross Cemetery, Rosary Thurs. 
at 8 p.m. Contributions to the 
Heart Fund of your favorite 
rials 

ICAVOY O'HARA CO. 


PHLIPELLI, Jonn — In Oakiand 
September 28, 1982; beloved 
husband of the late Louse Rose 
Fitipeili; loving fatner of Jonn 
Filipeili, Jr. of Walnut Creek, CA; 
@tandiather of Angela Doil- 
mage-Heath of Oakiand, CA, 
Theresa Martens of abiney, CA 
and Lisa Filipeili of Oakiand, CA; 
@ longtime member of Our Lady 
of Lourdes Church and an Oak- 
fand Bail Bondsman tor 50 yrs. 

Friends are invited to attend 
the Recitation ot the Rosary, 
tollowed by a Mass of Christian 
Burial, on Friday, October 1 
1982, ‘9 am. at Our Lady of 
Lourdes Church, 2808 Lake- 
shore Ave., Oakiand, Calif. En- 
tombinent, St. Mary's Ceme- 
tery. Oakland, CA. Visitation in 
the peately Chapel on Thurs- 
day, Sept. 30, 1982, trom 1 p.m. 
until 9 pm. 

JOHN COX MORTUARY 
4016 Howe Street 
Oakland, CA 

GOLDEN, Sophie --- in this City, 
Sept. 28, 1982, Sophie Golden; 
beloved wife of Abe |. Golden; 
foving sister ot Acete Abraham- 
son of Ottawa, Ontario, Canada, 
Molke, Jack and Max Shore, all 
of Winnipeg, Manitoba, Canada; 
devoted aunt of Estelle Albert 
of Reseda, CA; a Past President 
of ORT; member of Hadassah. 

Services, Friday, 11:30 am.,, at 
SINAI| MEMORIAL CHAPEL, Di- 
visadero St, at df Contribu- 
tions to Caricer Fund, preferred. 


nothing to join 
» 751-8403 


Geary at 6th Ave., SF. 


i MARTIN, Mar; 


M.D.; beloved daughter of Rev. 
Einar Kaada; sister of Linda 
Hovaden and Peder Kaada, both 
of Oslo, Norway; a native of 
Mosteroy, Norway; @ student in 
the Art History Dept, U.C. 
Berkeley. 

Services, Repeat Utstemn 
Kloster, Mosteroy, ‘way. 

ALBERT BROWN MORTUARY 

3476 Piedmont Ave., Oakland 


JOHN, Pete — Sept. 26, 1982; 
beloved husband of Rachel 
John; aged 57 years. 

Services, FOr t. 30, 
10 a.m,, at Annunciati rch, 
245 Valencia, S.F. interment, 


counes CA. 
RPNNE, wrONE RCH ST. 


Elizabeth; 
Phyitis, Dorothy and Or. Ken- 
i indmoth- 


a. 
tewart, 
eather and Jason; aged 83 ya 
Friends are invited to attend 
the funeral services on Sun. Oci. 
3,_ 1982 at 2 p.m. at GREEN 
STREET MORTUARY, 649 Green 
St. Visitation Sat. 7 to 6 p.m. 


arie, 


interment, Ning Yung Ceme- 

tery. Donations to Chinese Hos- 

pital, American Heart Fund or 

your favorite charity preferred. 

GREEN STREET TUARY 
VALET PARKING 


LEWiS, Frances H. — in Moraga, 
Sept. 26, 1982; wite of the fate 
Raymond C. Lewis; devoted 
mother of St nD. of Edmon- 
ton, Alberta, Phillip A. of Boise, 
ID, and Mi Cc. Lewis 
Concord, CA and Donna L. Ja- 
cobsen of Boise, 1D; lovin 

randmother of nine; native 
.F.; aged 68 years. 

Ce att i heli aboegs to 
ancer Socie' ‘ecia 
ALBERT BROWN MORTUARY 
3476 Piedmont Ave., Oakland 


Blood — In 
Modesto, CA, . 27, 1982; 
aged 88 years; formerly of S.F. 
and Burlingame; wife of the late 
A.B. Martin; survived b: 
son, William A. Martin; and eight 
grandchildren, all of Modesto. 
Mass,’ Thursday, t. 30, 9 
am, at Our Lady Fatima 
Church, Modesto. Burial, Holy 
Cross Cemetry, Colma, Thurs., 
12:30°p.m. 


MERCURIO; Mary — At rest, Sept. 
29, 1982; loving mother of Emma 
M. Odello and Virginio Mercurio; 
dear grandmother of Marityn, 
Linda and Annette Odello and 
John Mercurio; a native of italy; 
aged 88 years; a member o 
Corpus Christ! Senior Citizens; 
Mamma_ Margherita, Branch 
#20, \.C.F.; and Armando Diaz 
Lodge of Sons of Italy. 

Friends may call after 3 p.m. 
on Thursday, and are invited to 
attend the Funeral on Friday, at 
9:30 a.m., from the Chapels of 
VALENTE, MARINI, PERATA & 
CO., 4840 Mission St.; thence to 
Corpus Christi Church, where a 
Mass of Christian Burial will be 
otfered at 10 a.m. Entombment, 
Holy Cross Cemetery. Rosary, 

hursday evening, o'clock. 
‘Spiritual bouquets or donations 
to favorite charity ee 

333-0161 


one . 


ou 


PERKINS, Eva — in San Francisco, 
“Buol 24, 1982; loving sisth: af, 
Lity Fell; devoted aunt of Peter 
Victor and Virgima Fell; also 
Survived by many meces and 
nephews, 2 native of San Fran- 
cisco; aged 97 years. 

Private services were held. 
Contributions to St. Anthony's 
Piviag: Hall, S.F., preterrad. 

MCNARY-MORGAN & ENGEL 
Oakiang 848-1238 


PORTS, Kathryn $.—In SF, Sept 
28, 1982; dearly beloved wife of 
the late Robert A. Ports, COL. 
USA (Ret.); beloved mother of 
Susan P. Kennedy of Santa 
Rosa; toving sister of Alice Mer- 
rill O'Brien of NYC; a member of 
Py Junior League of $.F.; and 

hi Omega Sorority. 

Frends are invited to attend 
Funerai Services, Sat. Oct. 2.3 
p.m., at the Post Chapel, Presi- 
dio of S.F. interment, West 
Point, NY, Monday, Oct. 4, at 1:30 
a.m. Memorial contributions to 
ihe American Lung Assoc., pre- 
ferred. Arrangements under ai- 
tection of CALIFORNIA FUNER- 
AL SERVICE, CHAPELS OF 
SUPRA & WIEBOLOT, 1465 Vaien- 

cia St. 
431-4227 

RICHARDSON, Dorothy A.--Sep- 
tember 28, 1982; loving mother 
of Cheryl Bennaitack; 
sgfanamother of Kim Bennal-; 
lack; Deloved niece of Bernice 
Hanson; a native of SF. 

Friends are invited to attend 
memorial services, 2 po Sun- 
day, Oct, 3, 1982, at St. Peter's 
BR ciara church; - 29th aS 

jament St. inurment, private. 

CAREW & ENGLISH 


SCALES, Percival M. — Of Kent- 
field, Sept. 27, 1982; beloved 
husband ot the late Katharine P. 
Scaies; devoted father of Lucin- 
da Chapman of Denver, Garrett 
P. Scales of Ross, Christ s 
Scales of Honolulu, Jetfery M. 
Scales of San Ansetmo and 
Nicholas S. Scales of Beltvue, 
Washington; loving brother of 
Mrs. George R. Monkhouse of 
S.F.; also survived by 12 grand- 
children; a native of San Mateo, 
@ member of the Bohemian Ciub 
and the Lagunitas Country Club. 

Private family services were 
held Thurs., Sept. 30, 1982, at St. 
Anseim's Church, San Anseimo. 
Interment, Mt. Olivet Cemetery, 


Rataei 
CHAPEL OF THE HILLS 
330 Redhili Ave. ~ 
San Anseimo, CA 
453-6440 


CHANG, Tsi Tan — Passed away 
Sept. 30, 1960. 


Beloved husband, stepfather. 
friend. We love you and miss 
you. You will never be forgotten. 

Your wite & family | 


Funeral Directors 


HALSTED/N. GRAY & Co. 
1123 Sutter 4000 19th Ave. SF 
673-3000 


244s. 
All Services ttemized 


Valente Marini Perata Co. 
4840 Mission St., SF 333-0161 
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Steve Nelson-Raney 


By Thomas Gaudynski 9/1/82 


Steve Nelson-Raney is a poet, composer, and musician living in Milwaukee, where 
he supports himself playing jazz piano and teaching theory and composition at the 
Milwaukee Conservatory of Music. He grew up in Peoria, Illinois, where he studied 
at Bradley University. His first instrument and main musical preoccupation is piano. 
He took up drums in high school and then changed to tenor saxophone. After hear- 
ing Steve Lacy’s The Forest and the Zoo album on ESP, he switched to soprano. He 
now divides his playing between piano, soprano, and alto. 

During the early sixties, Nelson-Raney was attracted to the writing and painting 


associated with the beat movement, and while working at the public library in 


Peoria he began listening to jazz recordings and recordings of music by composers 
like Webern, Schoenberg, and Varese. When asked about present influences, he 
mentioned he felt an affinity with the work and ideas of Gavin Bryars, John Cage, 
Christian Wolff, and John Zorn. 

A selected list of poetry pamphlets published by his own Cody Press (PO Box 
11422, Milwaukee, WI 53211) includes In Accordance with the Grains, 26 Absences 
with an epilogue, Columbia, Saturday Night Special (dedicated to Perry Como), 4 


Variations On: And Suddenly You're an Orchestra (for Eugene Chadbourne). His 


solo record, Some Piano Music (recorded 1978) is also available from Cody. It in- 
cludes four compositions: “Paul” (dedicated to Paul Bley), “Suggested Material” 
(dedicated. to Ellsworth Snyder), “Cell” (dedicated to. Roscoe Mitchell),.and “Colum-" 


i 


bia with piano” for piano and voice. The other side contains a series of prepared 


piano improvisations. He also appears with David, Gaudynski, and Gaudynski on 
the cassette [TRANSubstantiation (a)R(t)NOISE FIVE ((a)R(t)NOISE Records and 
‘Tapes, 2149 South 13th Street, Milwaukee, WI 53215). It contains live recordings. 

Thomas Gaudynski—You're active in a number of artistic fields, as poet, com- 
poser, and as musician—musician including here jazz musician, performer of con- 
temporary music, and improvisor—could you describe some of your recent 
activities? 

Steve Nelson-Raney —Well I have a hard time pinning myself down to one thing, 
and it’s not because I think I do lots of things well, but I guess it’s more a resigna- 
tion, that I'm never going to be real good at doing one particular thing. It's all just 
too interesting. . . : 

So I never worried about being a “professional” at one thing. However, | feel that 
I want to be my best at, feel obliged to be the best at, playing jazz piano since that 
is the way I make a living. I also want to be a good teacher and a good player. 

The poetry... can’t see poetry as being limited to any set of criteria. Columbia 
for example is a verbal piece constructed with chance operations, and it exists as a 
verbal performance score, it exists as a visual, it exists as an object of art if you 

yant to look at it that way. I mean visually being interesting on the page. 

I tend to separate these types of works from the performance. That is, you do the 
piece and it’s done. If it is ever performed, the performance is another matter be- 
cause most of the things 1 do have some open ended part to them. It’s never been a 
concern of mine_to be in real tight control over the outcome. 

One big thing for me as a composer is to ask the performer to take on more 


‘ responsibility than they have traditionally been asked to take on. So I see the com- 


poser as freeing themselves from any dictator role. I don’t think in terms of com- 
posing as real specific, wanting specific things. It's more challenging to me to do 
something that is going to give the performer some leeway and more freedom. 

I think it's important for performers to accept the responsibility to make some 
decisions. They in turn have a voice in what actually happens in a performance. 

T—What about your work with piano? 

S—When I first started getting into Derek Bailey’s playing and really appreciating 
whatthe was doing, .1 was interested in trying to translate some of this to the piano, 
or not translate it but...to expand the vocabulary of the piano, or my vocabulary 
of the piano. Okay, the first thing that was obviously a problem was the tuning, 
and those very inflexible sounds. So the first thing that popped to mind was, well, : 
you've put it off long enough, you've got to investigate electronics and probably 
invest in a synthesizer or something. . . 

T—(laughter) 

S—Then I realized I have a real aversion to electronics. I just don’t know much 
about them. I don’t have anything against anybody else using them, but for me, it’s 
a problem. Then I finally realized that a much better direction for me would be to 
change the piano in some way, which got into the prepared piano things. 

T—Were you familiar with Cage? 

S—I was familiar with the idea, and I'd heard some of the pieces. They put me 
off because they always sound like a gamelan. What I was interested in doing was 
doing things more by chance, almost: like trying to make another instrument out of 
the piano which would have more interesting timbral qualities. 

- | also wanted to expand my technical abilities as far as playing the instrument, . 
and hopefully the outcome would be expanded by the things in the piano. In that 
sense, it was a move away from the electronics, which I saw as a kind of easy 
solution, a bitter pill that had to be swallowed, back ‘to a solution that was much 
more a part of me. 


Linda Pascale 
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“I ached to see what things the hollow brain 
Behind enwombed: what high tragedy 
In the dark secret chambers of her skull 
Was acting, that could give so dread a stress 
To her cold lips, and fill with such a light 
Her planetary eyes; and touch her voice 
With such a sorrow...” 

John Keats, The Fall of Hyperion 


Segre 


She stands on stage surrounded by a nimbus of blue smoke. The figure that once 
made her the most sought after model in Paris is gone, yet the passage of time has 
not made her less imposing. The embodiment of Freya still carries herself like the 
Teutonic deity she once resembled; aloof, yet personable, she remains an elegant 
contradiction: the goddess of youth and beauty that also rules o’er the dead. Such 
Olde World majesty is as alien to the Wiskey-a-Go-Go as the aged Bima harmonium 
at center stage. She glides to the little reed organ trailing mentholated haze. Seating 
herself, she begins to treadle a sleepy thonchus from that peeling box. Two hundred 
and fifty expectant faces upturn to meet the gaze from those Gorgonian eyes. Few 
have any idea of what's about to happen, but everyone is hoping for a catharsis. 
Her lips part and the ceremony begins... 

Her name is Nico Paffgen. Most of the world knows her simply as Nico, the sur- 
name having vanished along with most details concerning her personal life. These 
things I do know: she was born in Berlin (late Thirties?) and raised in Hannover. A 
modeling career that began in her native Germany soon brought Nico to Paris, and 
a substantial measure of fame in the bargain. In 1950 she appeared in Fellini's La 
Dolce Vita as one of the Beautiful People. French film star Alain Delon entered her 
life for a time and the result was “Le Petit Chevalier,” her only child and darling of 
the Warhol Factory crowd. 1964 found our heroine in New York. The Exploding 
Plastic Inevitable, a.k.a. The Velvet Underground, was looking for a chanteuse. She 
was brought to their attention by Albert Grossman, manager to Bob Dylan, who 
was responsible for Nico’s presence in The Big Apple anyway. Things clicked: the 
band liked her and audiences were ecstatic. Thus began a new career for one of the 
truly unique vocalists of our time. 

And what a voice! Descriptions of it invariably flirt with cliche. Perhaps the most 
amusing one comes from a British journalist who declared that “Nico sounds as 
though she has spent a lifetime smoking menthol cigarettes in a wind tunnel.” Cute. 
In truth, there are no American or European singers that I can think of that 
remotely resemble her in either tone or delivery. Although it lacks Yma Sumac’s 
range, or Joan Baez's colorations, this is an instrument. Swooping from eerie heights 
to the cavernous domain of Christopher Banta’s Bass Marimbas, Nico’s singing en- 
compasses a world of dark emotions. 

This brings us to another bone of contention. The Songs. The ignorant, the 
Musical Philistines of this world quite often find her work to be a meat too strong 
for their stomachs. For example, John Rockwell of the -New York Times, in an 
article from 1979, described her as “a singer of dirgelike songs themselves full of 
girlish Gothic imagery and a spacey romanticism.” This is tantamount to calling 
Anthony Braxton a talentless honker. In substance, a Nico original generally deals 
with loss, regret, and, yes, sometimes with death. This is not surprising, as she 
names Tennyson and Poe as her favorite writers. The Doom and Gloom movement 
that rose from the ashes of punkdom, perhaps best typified by the late lan Curtis (of 
Joy Division fame), owes much to Nico in lyrical content if nothing else. Others 
may try to ape her usage of old church modes, although she remains tonal as often 
as not, or affect an overbearing sense of angst, thinking that this will invoke the 
same demons of self-consciousness she commands. Wrong. Form does not equal 
content, especially here. 

Following the stint with the Velvets, Nico embarked on her first solo voyage. 
Chelsea Girl, while not without charm, is a casualty of the flowery era it typifies. 
While Dylanesque guitars ramble through most of the tunes, an errant string quartet 
and occasional syrupy flute contend for our attention on the rest. This renders many 
songs nearly unlistenable. This is a great pity as the album contains several very 
interesting songs by John Cale and Lou Reed not to be found anywhere else. The 
remainder is mostly by Jackson Browne, her lover at that time (7!). This record 
should be avoided by all newcomers to the fold. Let it suffice to say that Nico now 
refuses to acknowledge this work. 

An entirely different kettle is The Marble Index. Possibly Nico’s best work, 
Marble Index is the first outing for the mutually profitable Nico/Cale partnership. 
It was no less a personage than Leonard Bernstein who was responsible for bringing 


Cale to the U.S. to study at Tanglewood. Cale commands a formidable musical 
vocabulary and uses it to stunning effect here. From the mysterious “Lawns of 
Dawns” to the chilling final chords, Marble is definitely on my Ten-Albums-On-A- 
Desert-Isle list. 

As for the rest; Desertshore, The End, Drama of Exile and the recent live EP and 
cassette of her ‘82 European tour. . _well, I must have made myself clear by now. 


BUY NICO! In fact, I'll take back what I said earlier about Chelsea Girls, if that’s 


‘ the only album you can locate. ‘hanks to the Dutch and Japanese that shouldn't be 


a problem, though her work has been unavailable in American press for some time. 

Discography: Chelsea Girls, The Marble Index, Desertshore, June 1, 1974 (with 
Ayers, Eno and Cale); The End, Drama of Exile, Procession (E.P.), Europe ‘82 
(ROIR cassette). All of the above are available from Paradox Music Mailorder, 


20445 Gramercy Place, P.O. Box 2896, Torrance, CA 90509-2896. 
—Bob Wayman 
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YOUR RECORD or CASSETTE 
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Send a sample of your product along with 
a wholesale price,we pay 50% up front and 
pay as we sell your remaining product. 


Independent Artists need Special help 
getting their music to the surface,we 


think we can help, 


Be sure to send all info on artist 


and a possible brief 
or plans of the artis 


statement on 
tie 


mail. 2 ee 


/group, 
history 


LIMITED EDITION of 500 
signed and numbered 


SORES SR ae SE GE 


INNERSLEEVE DISTRIBUTERS 


BOX 844 


PEMBROKE , MASS -02359-0844 


45 rpm stereo 


$3. ppd to: 
DUMB RECORDS 


THEY LAUGHED WHEN I SAID 
“CASSETTE-ONLY” ALBUMS! 


Reachout International Records, Inc. is the Strangest record company in the world. It 
releases ONLY CASSETTES! Full album length exciting performances by major 
rock‘n’roll artists, not available on commercial vinyl. In other words...YOU CAN’T BUY 
THESE RECORDS — THEY DON’T EXIST — EXCEPT ON ROIR CASSETTES! 


Our artists, each with their own cassettes, include Johnny Thunders, Bush Tetras, Nico, 


- The Great NYC Singles Compilation, Buzzcocks, Television, New York Hardcore 
Compilation, Alfonia Times & His Flying Tigers, James Chance & the Contortions, 8 | 


Eyed Spy with Lydia Lunch, The Dictators, Suicide, New York Dolls, Fleshtones, Shox 
Lumania, Bad Brains, The Germs, Scientific Americans, Stimulators, Human Switch- 
board and many exciting new titles added monthly. All cassettes are handsomely 
packaged with colorful graphics, full documentation, liner notes by America’s top rock 
writers, often band photos and lyrics—and all are recorded on high quality BASF DPS 
Premium Tape. Our releases have received rave reviews and acclaim all around the 


world, and our mail order department’ships the same day orders are received! WANT 1° 


KNOW MORE? WANT TO BECOME A ROIR CASSETTE JUNKIE? WRITE FOR OUR FREE 
NEWSLETTER AND BE SURPRISED! 


— $ROIRCASSETTES | 2/6 ) aD ff 
e Suite 214, 611 Broadway / a 
8 New York, NY 10012 Phone (212) 477-0563 (Pronounced ‘Roar’) 8 
| Yes, I want to become a ROIR CASSETTE-JUNKIE! SEND ME YOUR FREE Fa 
% NEWSLETTER AND IMPRESS ME! @ 
& Name Sere ae Se Pe 
| Address é 
z OM cel a Bitte ee & 
eee | 
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Oligopoly Rock by Peter Titus 


You've read about it in Rolling Stone and the New York Times, how video game 
players and home tapers have knocked the wind out of the music industry. Here are 
some facts about the big boys that might put the whole sorry situation into perspec- 
tive; after all, Warners does own. Atari! The major labels are having trouble selling 
100,000 “units” by faceless L.A. sessionmen, but it’s business as usual for the indies 
(approx. 2000 of them) who will be lucky if they sell out their first 500 or 1000 
records. While eight multi-nationals control 98% of sales, these other 2000 labels 
account for a whopping 2%. This is neither here nor there, but I would suggest 
writing to your congresspersons about this proposed tax on blank tape. I don't have 
their addresses, but Titus did send along the address of those responsible for “reams 
of pro-surcharge literature”: Coalition to Save America's Music, 888 Seventh Av., 

9th Fl., NYC 10106. I might write these guys. I have some ideas of my.own on how 
America's music can be saved. . —jF 


Big Music's overwhelming impact on shaping popular culture is a recognized fact. 
The resulting narrow commercialism is often criticized by new ‘music partisans who 
see a rising independent pop scene as vastly more vital. However, an understanding 
of Big Music is essential for a proper grasp of new music, which is partly a revolt 
against the tyranny of the majors. With this in mind, it is instructive to take a closer 
look to see how powerful the majors really are, and why they behave in the odious 
way we've come to expect. 

Survival in the music industry depends on selling records, and in 1981 73 percent 
of U.S. artists successful enough to chart in the top 100 were owned by one of four 
corporations: CBS, Warner Communications, RCA, and EMI. Together they 
monopolized the lion’s share of an estimated $3.63 billion business. Considering that 
four other companies (PolyGram, Arista, MCA, and Motown) shared 21 percent of 
the remaining top-charted titles, it is clear that the mainstream music business is 
dominated by a tiny handful of corporate powers. 

Beyond America’s market, which is by far the largest consumer of records and 
tapes, these firms also shape popular culture the world over. CBS Records’ inter- 
national division manufactures and distributes recorded music in 50 countries 
through a network of subsidiaries, joint ventures, and licensees. It recently became 
the first American record company to establish trade with China, where it plans to 
market the vast CBS catalog through China’s state record agency. The recently 
launched CBS Malaysia operation is the company’s first in Southeast Asia, and a 
new subsidiary in Peru marks the ninth opened in South America. 

In sales terms, the CBS Records Group leads all other majors operating in the 


U.S. with $1.218 billion in 1981 revenues. In addition to foreign and domestic + 


recorded music, this income is generated by the Columbia House mail-order 
division, home video products, and royalties paid by the host of associated labels 
that depend on CBS for distribution. 

The parent company, CBS Inc., enjoyed total 1981 revenues of $4.126 billion, 
including income from its powerful broadcast group. Music-related subsidiaries of 
CBS Inc. (not numbered in the record group) include Fender (guitars and ampli- 
fiers), Rogers Drums, Steinway and Sons (pianos), Rodgers Organ Co., and the 
Discount Records and Pacific Stereo retail chains. The company owns many hold- 


‘ings all over the world, including a 50 percent share in South Africa’s April Music 


Publishing Co. 
.- Warner. _Communications’ 1981 revenues pee to $3.237 billion, of teed 


on came fron ‘its record an division. This includes $441 milli 


Warner Bros. Music, the company owns the largest music publishing business in 
‘America, with 250,000 active copyrights in its catalog. 

International revenues, as with CBS, contribute a huge amount to the bottom 
line. The record division owns newly established operations in Sweden, Greece, and 
Argentina; has affiliates around the globe, from Europe to Hong Kong; and has 
expanded into markets as remote as Zambia and Zimbabwe. Warner record-pressing 
plants are located in England, West Germany, and Brazil. Revenues from overseas 
sales were $370 million in 1981. 

Like CBS, Warner is primarily a communications and entertainment conglomerate 
with nonmusic operations in television, motion pictures, cable TV, publishing, toys, 
electronic games (Atari), and sports (Cosmos Soccer Club). 

CBS and Warner Communications may be considered megagiants of the industry. 
RCA achieved a third place in top-charted records, and its music-related sales—as 
with EMI and PolyGram—are estimated in the $300-500 million range. These three 
companies do not issue precise breakdowns. 

RCA records classical and popular music, and manufactures records and tapes. It 
provides record pressing and tape duplication services for other companies while 
granting overseas licensees and subsidiaries the right to manufacture its product 
abroad. Its biggest seller over the years has been Elvis Presley, The King, who 
accounted for up to a quarter of RCA Records’ business during the decade 1955-65. 
Internationally, RCA is planning to add néw branches in Chile, Portugal, and 
Venezuela. Its 1982 overseas marketing effort will be highlighted by Dolly Parton’s 
African tour in November. 

Britain's Electrical and Music Industries Ltd. (EMI) is an electronics giant that 
recently yielded its leading share of the U.K. record market to CBS. In the U.S., its 
sales are spearheaded by the Capitol label, acquired in 1955 and most famous for 
unleashing the Beatles in 1963. The PolyGram Group is owned by Philips NV, the 
huge Dutch conglomerate. PolyGram had worldwide revenues of $1.2 billion in 
1978, and about a third of its market is here in America. 

At bottom, despite big differences in organization and personnel, the majors share 
a common approach to the record business. Firms as different as Motown and RCA 
Records can be compared on this level. 

Motown is led by a 35-year-old Black woman and is perhaps the best known 
Black-owned business in America. Started on a shoestring 20 years ago by founder 
Berry Gordy, and launched by 18-year-old Smokey Robinson's hit “Shop Around,” 
Motown today enjoys annual sales of about $90 million. Its roster includes soul 
stars like the Commodores, Rick James, and (through its Tamla label) the ever- 
popular Stevie Wonder. 

RCA, on the other hand, is a diversified 60-year-old business empire based in 
electronics. Besides its NBC TV and radio networks, RCA interests run a gamut 
from the Army's White Sands Missile Range to SelectaVision video equipment ; from 
U.S. Navy Aegis weapons systems to Hertz rental cars. Its $8 billion in 1981 
revenues rank it as one of the largest coporations in the country. 

What unites RCA and Motown, however, is their adherence to bottom-line 
decision making that turns the world of recording studios and pressing plants into 
long columns of dollars and cents. It is a practice dictated by the cutthroat world 
of big-business competition. 

For music fans, the most direct consequence is a decided preference for established 
success many times over new or original material. 

A case in point is the defection of Diana Ross from Motown to RCA Records. It 
has been called the biggest deal in recording industry history and, though the exact 
amount is not known, Ross probably earned more than the $18 million she declined 
from Boardwalk Records. More importantly, and beyond any question of the talent 
or personalities involved, the deal is an example of the priority both firms place on 
a widely known name and proven success. Motown cultivated Diana Ross in the 
superstar tradition for 20 years. RCA would rather invest $20 million on one sure 
thing than on any number of risky ventures. The motivation for both strategies can 
be reduced to a simple economic function that pervades all decision making in the 
record industry. 
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Aside from publisher and artist royalties—which are fixed, and determined by 
total sales—manufacturing costs make up the biggest chunk of a record's total 
expense to the company. This is followed by costs for packaging and advertising. 
These three expenses vary in relation to quantity, with big discounts for mass 
volume. 

In her book How To Make and Sell Your Own Savors, Diane Rapaport gives 
typical LP manufacturing costs that illustrate these savings: 


12’ LP Units Charge Cost Per Unit 
$ 500 $ 270 54¢ 

1,000 490 49¢ 

5,000 2,200 44¢ 


Obviously a small record company can get a lot more mileage out of one 5,000- 
copy record than 10 LPs selling 500 copies each. The same economics hold true for 
major-label blockbusters, only even greater advantages are gained from nationwide 
advertising, retailer discounts, and centralized accounting. Of course, such gains © 
demand huge initial investments and that is where companies turn conservative. 
That is where RCA opts for Diana Ross over, say, 25 unknown artists with worlds 
of possibility. 

The same dynamics have fostered giant monopolies in all areas of commodity 
production, and in the record world are ultimately responsible for spawning super- 
stars like REO Speedwagon and the Eagles. Their million-selling success has nothing 
to do with their music or charisma, but with the internal workings of an order dedi- 
cated to maximizing its net income. 

This has led to a steady decline in total new titles released over the years, from 
some 14,600 in 1963 (all LPs, EPs, and singles included) to 10,500 in 1972, and to 
about 7,200 in 1980. Meanwhile, total record units shipped by the industry have 
climbed from 365 million in 1963 to a staggering 1.8 billion in 1977—the last year 
for which estimates are available from the U.S. Department of Commerce. 

The human correlative for these statistics is found in the number of talented 
artists forced to survive in a twilight world between subsistence and poverty, out- 
side the orbit of the majors, their marketplace, and the laws that guide their 
behavior. Thankfully, this sector has proven hell-bent on defying the odds, and its 
igs toad: and clear in much of today's. new music. oe 

The mor record companies operating in the U.S. are best viewed as label groups 
comprised of wholly owned record labels and independent labels that pay the 
majors a royalty in exchange for distribution and, sometimes, manufacturing 
services. The following list features the best-known names in these constantly fluctu- 
ating groups as reported by Billboard magazine. 


CBS Inc. 

Columbia, Columbia Masterworks, Epic, Ponttait, Tappan-Zee, ARC, Bang, Phila- 
delphia International, Nemperor, Tabu, T-Neck, Kirshner, TSOP, Jet, Caribou, 
Believe in a Dream, Blue Sky, Carrere, Kat Family, Pasha, Scotti Bros., Priority, 
Virgin/Epic, WMOT, LAX. 


Warner Communications Inc. 
Warner Bros., Elektra, Asylum, Atlantic, Reprise, Sire, Geffen, Rolling Stone, Full 
Moon, Atco, Virgin, Bearsville, ECM, Planet, Cotillion, Swan Song, Mirage, Dark 
Horse, Sesame Street, Quest, Paradise, Whitfield, Network, Radio Records, Emerald 
City, Regency, Modern Records. 

S's | 
RCA 
RCA, 20th Century, Salsoul, Millennium, Grunt, RCA/Red Seal. 
EMI Ltd. : ; 
Capitol, EMI-America, Liberty, United Artists, Harvest, Montage, Angel. 


Polygram Group 
Polydor, Casablanca, Mercury, De-Lite, Spring, Riva/Mercury, DJM, RSO, Choco- 
late City, Dreamland, Threshold. 


MCA 


: ry Xt he 
MCA, Backstreet, Source. 
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Arista, Buddah, Ariola. 


Motown 
Motown, Tamla, Gordy. 


The following chart depicts the share of the top nine record companies in 
Billboard's LP, singles and tape Top 100 charts for 1981 


Number 
of Titles 


Percentage of Total 
Top-100 Charted Titles 


Compan 


Warner 
Communications 


PolyGram 
Arista 
MCA: 
Motown 
Chrysalis 
Total: 


FOLKWAYS RECORDS 


Produces the best in children’s rec- 
ords; also literature, jazz, classic & 
electronic music. American and other 
folk and ethnic music from over 700 
different peoples and places. Doc- 
umentary sounds and events on all 
records. 


Since 1947 over 1800 
records are available 


Write for free listings of all records, 
children’s catalog and ethnic listings 
including American Indian. 


FOLKWAYS RECORDS 
43 West 61st Street 
New York: N.Y. 10023 


PEON 0229-200 
seg 604 Princeton 

wG% Fort Collins, Colorado 80525 U.S.A. 
£¥ telephone: 303/484-0963 
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WS DIE KRUPPS: STAHLWERKSYNFONIE (12" EP $7.00)...The 
Krupps combine voice, steel instruments, guitar 
and electronics into a electro/percussive assault 
on the senses. "Stahlwerksynfonie” grinds out an 
urgent, hurried sound that treads an invisible 

+) line between dance and depression. It was record~ 
ed at Conny Plank*s studio with the help of Holgar 

Czukay,: formerly of Can. 

NOCTURNAL EMISSIONS: FRUITING BODY (LP $7.00)... 

oO N.E.*s unique experimentations into sound creation 

places them in the same territory occupied by 

early T.G. and Nurse with Wound. As their name 

Suggests, N.E. deals with the dark, secretive and 

often hidden side of human consciousness. The 

“shadow elements" are brought into consciousness, 

ma without moral or political statement, for the 

we listener to deal with. “Fruiting Body" is a mas- 

terful collage of electronics, voice, tape and 
radio effects woven into dense, yet subtle elec- 
tronic soundscapes. 


ETAT BRUT: GEOMETRIC d*un ASSASSINAT (C-60 $6.00) 
ETAT BRUT: EMISSION 01 (C60 $6.00)...New, myster- 
ious multimedia collection from Belguim, working 
in video, visual art and electronic experimenta- 
tion, Etat Brut is the name of a product, which 
is an expression of the different member's views. 
Etat Brut chronicles the Third World War, which 
in their opinion, was inaugurated sometine ago 
and is subconsciously inciting the more murder- 
ous and sinister fantasies of our time. Without 
a doubt the electronic experimentations have re~ 
IN ( present the most uniquely creative "cold wave" 
electronics coming out of Europe today. 


THE Kiss Hollection includes: Y/ - Y 
4 ( Kriss Ye wen, Lin. ‘@ : j} 
l All for $6.50 — post.& hand. inc. ws af = V) 
ae s 2 Wp Uf Ys 
vaigeaai™ <0 on ox Cont Any single for #7. 73 Y# DO SOMETHIN" TONIGHT" 
b/w "TOO MUCH TRAFFIC" b/w “ONE MISTAKE 


VI plia 
by 
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/ 


LLL LL 
"DON'T TELL ME" b/w 
"(I'M) NOT GONNA BE 
VERY LONG" 


Cheha 
"TT's CHRISTMAS" b/w 
"JINGLE BELL ROCK" 
send orders to: 


CARROT RECORDS — 6107 NORTHCLIFF, CLEVELAND, OHIO 44144 


MAURIZIO BIANCHI: TECHNOLOGY (Cassette C-60 $6.00)., 


MAURIZIO BIANCHTs TECHNOLOGY 2 (Cassette C-60 $6.00) 1{3] J] 
Back in stock at last two of M.B.*s early experimenta 0 


works’ Both compositions electronically re-create ae 
the power of industrial/technology and its de- i 
-humanizing effect on the individual and society. Rip’ 
Images of power, chaos, confusion and violence NZ’ 
abound. Each tape comes with a unique picture PS 


Sleeve. Technology is a remixed edition of the 


ROTO-LIMBS is like nothing Mnemonists have done in 

the past. Recorded in their basement studio using 
primitive battery powered devices, tape, voice, 

string instruments, clarinet and percussion. The 
result is an intense 75 minute electronic assault qy 
on the senses. 


ASMUS TIETCHENS: MUSIK IM SCHATTEN (C-46 Cassette 

6.00)...Menacing, Dark electronic music by one of ‘ 
German*s leading experimental composers. Tietchen's $ 
innovative use of electronics ranks him with the 
likes of Conrad Schnitzler and Jean-Baptiste 
Barriere,. 


OMNICIRCUS: OFFERING (C-46 Cassette $6.00)...New 
Chicago electronic ensemble formed around the elec- 
tronic wizardry of Frank Garvey. “Offering” is a 
distinctively unique and fresh approach to tonally 
based electronics and the new movement towards 

metamusik., The highlight of this work is the <] 
beautiful and hauntingly etheral vocal work of 
Vivian Davis. 


MECANIQUE VEGETAL: DE MUSIQUE MENAGERE (C-60 
Cassette e eee 

MECANIQUE VEGETAL: MUSIQUE POUR SELF-SERVICE (C-60 
Cassette $6.50)...MeV. is one of Belguim’s newest 
and promising electronic innovators. “Musique 
Menagere” is an apt title for his first and most 
experimental work. The different tracks were com- 
posed with toys, radio Roises, electronic devices 
and Spanish guitar. "Musique Pour Self-Service" is 
radically different. The tracks are more varied, 
melodic and rhythmic. Electronic devices have been 
replaced by synthesizer, echo chamber rhythm box 
and percussion. 


original. ¢. 
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Carl Fernbach-Flarsheim 6 7 46 


Negativland sy necativ.anp 


‘David: Boy I'm the stupidest thing that ever happened. . 
now, yah hah hah hah... 

Mark: How would you explain what we're doing? 

David: Well unfortunately it’s insulting. . .I think it’s like sound effects. But I like 
that because it’s got all that electronic stuff in it. It isn’t just plain sounds. 

Mark: What do you mean?! It’s much more than that. It’s definitely music. 

David: 1 don't mean to be insulting. With this new record we've progressed 


beyond... well, it doesn’t always follow the definition of music. 
Mark: Your definition, David. 


.yeah, I'm gonna choke 


Ian: We've performed live about ten times now... 

Mark: Yes, but we've also been on the air for about 85 hours total since July of 
‘81 as part of a radio program on KPFA called “Over the Edge.” We use live instru- 
ments, tapes, records, carts, noise, and input from callers. 

Ian: Jamming... 

Mark: Yeah. For the listeners at home using their telephones the show is an open 
circuit for them to interact creatively with the radio. This idea of “Receptacle Pro- 
gramming” is one of the show’s strongest points. We should be releasing a “Best 
of...” collection from the show in a few months. 

David: I want to get on the satellite and make the whole Couns think differently. 

Mark: I don’t know if that’s possible, but there’s something about hearing what 
we do on the radio that makes it work for lots of different people who would never 
listen to our records. 

David: But then we might make more people open to different kinds of ideas, and 
Not just ours of course. 

Mark: So what about our politics? 

David: 1 think of it in a very general sort of way because I don’t understand 
much of what's going on. How should I put it? I've always had an uneasy feeling 
about going into stores, and shopping and getting along with people in general. 
Especially here in Contra Costa County. I hear things about the increase of the Ku 
Klux Klan out here. . 

Ian: And it's getting all polluted and urbanized. 

Mark: Our childhood dream of suburbia is dead. 

David: And the weather gets real hot. The weather plays an important part of 
how I think people are. ..it seems to me that everybody within reach of the coastal 
fog is more “hip,” if you will, or I don’t know what...but they seem more inter- 
esting. But when you get out of reach of the coastal fog, like into Contra Costa 
County for instance, then people aren't that way. 

Mark: What about the east coast? 

David: Well on the east coast you've got humidity in the air. I think moisture in 


the air. . out here it gets so dry it makes people crazy. It never stays 58 degrees out 


here. 

Mark: You'd better explain that one. 

David: 58 degrees is the best temperature to have sex. 

Mark: 1 know, but what does that have to do with. . 

David: It’s all connected. Having sex, 58 degrees, and being creative. There's a 
ae O.P.M. rate on the coasts and more marijuana busts. I'm probably = 


wrong, but who knows. . 


Mark: So what does all this have to do with negativiand?._ ae 

David: | really think that, whether’ you like it or not, we're 
sexual feelings. . 

Mark: Yeah, well that’s. . .1 mean that's pretty — 

David: But that’s too bad, darn it. I wish I could be creative without that pein 
attached. . it’s like it’s got me. It’s like a religion. 

Mark: I wish you'd relate this more to negativland...Now what about your new 
Frank Luther records? 

David: Well, I really like the idea of having somebody to tell me to clean up and 
get rid of my dirt. Buying that record is the best thing that ever happened to me, 
because I'm really fussy about dirt and germs and I just never thought I'd hear any- 
thing like it. 

Mark: We all grew up listening to those records, so how do you think they 
affected us? 

David: They made it seem that anything can be possible. . .because I like the idea 
that you can be playing a harmonica and you're going to go back into your house 
that’s burning because a pain caught it on fire. The idea that this pain can be 
chasing somebody and then it runs back into the house and burns up and of course 
the old lady is saved and now she can play “Home Sweet Home” on Happy the 
Harmonica. . . listening to those records is like being in another dimension. 

Mark: Yeah, well you talk about that, and your anti-sex attitude and 58 degrees, 
and then I know that you've made the Booper into a vibrator. 

David: Well, of course! 

Mark: 'What do you mean, “of course’?! 

David: Why not?...I have a little basic knowledge of electronics, so I decided to 
see if the Booper could make alternating current at 115 volts. And it did! It lit up a 
light bulb. So, I thought: How would that be to run a vibrator? And I was able to 
make it oscillate at just the right frequency. 

. Mark: So your vibrator was booping? 

David: It actually sounded like a speaker, it was very loud in the coil windings. I 
ruined a vibrator doing that. The Booper oscillated at too high a frequency and the 
windings shorted out and the vibrator started smoking and then stopped completely. 

Mark: What about the Booper? 

David: I guess I wanted to impress everybody at my high school that I'm not 
just: “The Weatherman.” This was before it was contained in a box. I had all these 
wires, and all of a sudden these funny sounds would come out. They'd say “alright, 
the Weatherman is going into ‘oscerations’ again!” 

Mark: That sounds like when I used to run around Concord High School with 
my portable electric bullhorn and shout at people. 

David: I started doing things at about age 13. I had my little AM radio with six 
speakers attached to it and I did things with feedback and Monkees records, and it 
progressed from there. 

Mark: What do you see your role in the group as? 

David: 1 supply you with raw input and my voice and you deal with them. 
You're the master processor. You and Ian seem to know how to do it best at this 
point. 

Mark: What's interesting to me is how I've sort of hidden behind your personality 
in the records and interviews. 

David: Well, you're the behind-the-scenes person that rakes this group and this 
thing called David Wills all function as negativland. 

Mark: Umm. . 

David: And here it is, functioning right now. ..you know I was drunk when we 
edited the first album. 

Mark: Don’t say that. That's against the code... 


i a our 


negativland is various combinations of Mark Hosler, Ian Allen, David Wills, Peter 
Dayton, and Chris Grigg. Write to them at Box 54, Concord, CA 94522, or order 
their two (soon to be three) albums from Systematic, 729 Heinz Ave. #1, Berkeley, 
CA 94710. 
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What Is Listening? 


We could listen to music better. We would hear it better, remember it better, 
understand it better. Why don’t. we? Firstly, because in general we believe we hear 
just fine. Secondly, because a really improved kind of listening is nearly impossible 
to achieve. 


1. We think we do. 

Those of us who are trained in music are familiar with a whole set of exercises 
designed to help us hear better. Some people can listen to four-part harmony and 
write it down as notes on paper, just like the notes the musicians are playing. A 
related skill which some people have is that of looking at a score and hearing it in 
one’s head. 

But wait. Hearing it in one’s head—that isn’t really hearing, is it? It’s a very 
specialized form of imagination. The eye scans the page and the brain translates the 
notation into a mental image of sound. Nothing is acutally being heard. Now, in the 
reverse process a student hears music played and endeavors to write symbols for it 
down on the page. What kind of listening is this? It’s a’specialized form of listening 
where the listener has been trained to pay attention to only the aspects of the music 
which can be notated: pitch and rhythm. The exercise would be exactly the same if 
different instruments were being played. 

With some types of music, no exercise of this kind is possible. This means that this 
kind of listening (which is taught in music schools as the only kind) is entirely use- 
less for certain kinds of music. For instance, if one is listening to a drone such as 
Charlemagne Palestine’s “Two Perfect Fifths A Major Third Apart Reinforced 
Twice,” the answer to the exercise would be what mathematicians call “trivial.” 
Obviously if someone takes an interest in a drone-based piece of music it’s not be- 
cause its harmonic content is trivial. It must be for some other reason. This person 
is listening to something other than the notes. There are some pieces that have no 
pitch content at all, such as David Tudor’s “Toneburst.” To a person listening for 
notes and rhythms, this piece is devoid of any imaginable content. It sounds like a 
bunch of undifferentiated noise. But obviously it’s possible to listen to a piece like 
this and get something out of it. 

Don't misunderstand me. I'm not talking about listening to bursts of noise or 
subtle ain in a to e as if ghey. were notes or rhythms. I'm kaling about, a 

~ completely f ening. <<) (SHORTT PERT ey + 

Let's define some terms. if I strike a piano key, what I hear is a eau If a piano 
key is struck as part of a symphony concert, what the musician is reading is a note. 
The critic in the audience “hears” a pitch. Pitch is only one aspect of a sound. A 
note is a symbol for a pitch. We speak of hearing a note, and indeed this is what we 
usually do. If we were listening, we would hear sounds. I’m talking about listening 
to music as opposed to thinking about notes. Notes are abstractions. (If you play a 
musical instrument into an electronic frequency counter, the counter never does a 
very good job of figuring out what pitch is being played. This is because the funda- 
mental frequency is not necessarily the most prominent harmonic at a given 
moment. Similarly, a spectrum analyzer lacks a dimension in its measurements 
because with most musical instruments the spectrum varies with time, even (or 
especially) during a single note. So hearing a musical note and registering it as a 
pitch instead of as a sound is a precess of instantaneous abstraction. No matter how 
much skill is demonstrated in this process, only part of the sound is being heard. It 
is a step away from reality.) 

Those of us without musical training have as such difficulty with these ideas as 
those with. But we listen to music in the same way. We may not know how to write 
a melody down on paper, but we hear it just as symbolically. Try to notice the next 
time you hear a song: we take in melody schematically, :asva sort of contour whose 
shape either moves us (in some way) or not. We don’t hear the melody of, for 
instance, the famous song “Yesterday. ..all my troubles seemed so far away...” as 
a sequence of sounds in time. We hear it (even without any real physical sound, in 
our heads, on reading the lyrics and remembering), or rather feel it, as a subtle 
kinesthetic event that has (some kind of) meaning. We think this is what it means to 
listen, especially when it is concentrated like a laser beam by the “ear training” 
taught in music schools. Certainly the people who have patiently developed this skill 
beyond a certain point need never really hear music again. They have trained their 
brains to handle it. They can pull a melody out of a song and analyze it in their 
heads, out of real time, even as the rest of the song is going on. Is this listening? A 
melody only exists outside of real time. In a moment, in a real instant of true 
listening, there is only sound. 


2. We cannot. 

What is listening? I was driving one day with the radio on. A song came on that 
sounded very intriguing to me, and I was listening intently. As it ended, Marianne 
said to me, “Your turn signal is on.” I turned it off, and she commented that she 
was, surprised I hadn't heard it clicking, since I had been listening so carefully: I was 
concentrated on the song, ignoring everything else. There is a term, “the cocktail 
party effect,” for this ability of our brains to sort out information. But music is not 
information, not really. People say it’s a language, but it’s a language only in the 
most trivial sense. I was walking through the main lobby at California Institute of 
the Arts years ago. A student was giving a classical guitar recital during the lunch 
hour. As I stopped to listen, I. found myself for a fleeting instant hearing not guitar 
music, or guitar performance, but guitar. The click as each string was plucked, the 
clear, flute-like string tones, a squeak as he moved his left hand, the resonance of 

the wood, the rustle of the audience, the hum of ventilation. Dare I say: I think this 
was more like real listening? Unfortunately, this kind of experience, which John 
Cage misleadingly implies is the sine qua non of serious listening, comes to a person 
only rarely and cannot be created on demand. We cannot “do” it. What I propose 
we try is somewhere between the above two cases. 

We could listen to music better. We could simply pay more attention to how 
music sounds, at a given moment, and less to whatever abstractions it is supposed 
to carry. It would be healthier. 


I etl appreciate feedback on these ideas. In a future article I will try to 


approach the question in a different way. 
—Roy Sablosky, 3757 Lincoln Av., Oakland, CA 94602. 


_ Conlon Nancarrow 


by Peter Garland 


The case of Conlon Nancarrow is one of the most unusual in the history of 
twentieth century music. Today, nearing 70, he is at last achieving what many feel 
is his due recognition as one of the most significant composers of the twentieth 
century —which is no small claim to make, especially for such a recently “rediscov- 
ered” composer. 

Nancarrow was born Oct. 27, 1912 in Texarkana, Arkansas (his younger brother, 
Charles, still lives there today). His parents were of conservative stock, his father 
engaged in the wholesale grocery business. 

While still a teenager, Nancarrow left home and enrolled in the Cincinnati Con- 
servatory, where he studied trumpet, theory, and composition. He then moved to 


Study #1 for player piano ° 
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Boston, where he took lessons briefly with Roger Sessions and Nicolas Slonimsky. 
The 1930s were a time of intense political radicalism in the arts, and Nancarrow was 
then a member of the Communist Party. During the summer of 1936 he went to 
Europe, earning his passage by playing trumpet in an orchestra on an ocean liner. 
Civil war had just broken out in Spain, and throughout Europe there was growing 
apprehension over the rise of fascism —Nancarrow saw it firsthand in Germany that 
summer. He returned to Europe the next year, this time as a member of the Lincoln 
Brigade, ready to fight in Spain against the fascists. Unlike half the Americans who 
fought there, Nancarrow survived. But the course of his life and his career as a com- 
poser were irrevocably changed. 

In January of 1938 Nancarrow’s first musical works were published in Henry 
Cowell's New Music quarterly. The 25-year-old composer was a total unknown in 
American music, yet response to these first works was universally positive. Aaron 
Copland wrote in Modern Music: 

“these short works show a remarkable surety in an unknown composer, plus a 
degree of invention and imagination that immediately gives him a place among our 
talented younger men.” 

Of the three pieces in the folio (Toccata for violin and piano, Prelude and Blues 
for solo piano), the Toccata is the most intense and startling. It is also preminiscent 
of the style of the later Studies for Player Piano. Marked right off: “Molto presto 
(fast as possible).” Repeated sixteenth notes, the page is dark with them. An 
obsessive, machine-gun staccato: the opening high E is repeated 200 times (1) before 
it dissolves into a fff glissando. Later, the sixteenth notes are expanded into quintup- 
lets and strain against an off-the-beat dotted rhythm in the right hand. Throughout 
the piece the two hands of the Pianist vie in their independence of each other, with 
almost continuous sixteenth notes all this time, at this'Molto presto tempo! This is 
no ordinary piece for 1937; critical response was immediate and favorable, as the 
Copland review above indicates. 

Back from Spain in 1939, Nancarrow arrived in New York City. From 1939 to 
1941 (after his move to Mexico City) he wrote reviews for Modern Music. Little is 
known of his musical output during that period, except for the Septet, which was 
performed (disastrously, in Nancarrow’s opinion) in 1940. He complained that there 
were only two rehearsals: half the musicians came to the first, the other half showed 
up for the second! Experiences such as this sealed his decision to work with player 
pianos, in his own self-contained medium. 

By 1940 he was in Mexico City-for good, as we can now attest. During this time, 
the ‘40s, his musical style was developing. The non-player piano works, the Sonatina 
for piano and the String Quartet (recently rediscovered by the composer after being 
lost for 30 years) are both from this period. So are pieces that became parts of the 
early Studies, such as the “boogie-woogie suite,” Study No. 3. By 1948 he was 
firmly committed to his new mode of composition and music-making: by directly 
punching rolls, writing out scores, and hearing that himself on his own player 
pianos... .a music possible beyond the wildest dreams of pianists and human hands. 

New Music again published a work by Nancarrow, in October 1951: Study No. I 
for Player Piano. Nancarrow has said that Elliot Carter was responsible for getting 
the work published, and that he himself was unaware of it until several years later. 
It is a remarkable piece of music, and a stunningly complex score, bearing many of 
the traits that would come to be characterized, 43 Studies later, as the Nancarrow 
style. At its peak, there are five separate voices articulated, all in different meters 
and tempi. 


By this time, Nancarrow was almost 40 years old. He had returned to New York 
once, in 1947, to obtain a roll-punching machine and get married. During this trip 
he had been able to renew. some contacts, and among other things hear a perform- 
ance of John Cage’s new prepared piano music. But back in Mexico, a period of 
isolation and neglect began for Nancarrow which lasted into the 1960s when interest 
in his music revived, sparked by Cage's use of it for the Cunningham Dance Com- 
pany, and a recording of the Studies subsequently released by Columbia Records. 
His marriage broke up after a short time, and Nancarrow lived alone on some prop- 
erty he had purchased from his ex-wife. Here he settled, living modestly (in then 
inexpensive Mexico) on a small inheritance from his deceased parents and an 
occasional translating job, and began devoting himself full-time to the creation of 
his Studies for Player Piano. 


Conlon Nancarrow 


scores in Soundings, and the beginning of the series of Complete Studies on 1750 
Arch Records. Nancarrow’s work and information about it began to be more widely 


What sparked it all off, though, were the performances by the Merce Cunningham 
Dance Company of Crises, which used Nancarrow’s music. John Cage was respon- 
sible for that, but the person who attracted Cage's interest to Nancarrow’s music 
was John Edmunds, a librarian in the Americana section of the New York Public 
Library who had written about Nancarrow ina bibliography on 20th century com- 
posers which he co-authored in 1959, 

So one thing led to another, Edmunds to Cage to Cunningham to Columbia. In 
the late ‘60s a Columbia record with 12 of the Studies appeared, with jacket notes 
by Gordon Mumma and a photo of a player piano spewing out one of Conlon’s 
rolls on the cover. Word was out. : 

Let us stop here and examine more closely Nancarrow’s music and the means he 
uses to produce it. The Studies for Player Piano, numbering~43 to date and still on- 
going, have been Nancarrow’s lifelong project. The medium, the player piano, is 
often commented on—the seeming incongruity of such an advanced, modern music 
on a supposedly “antiquated” instrument. What he does with the idiom of course 
far outstrips any such contradictions. But the idea of a music for player pianos, of a 
music focused primarily on rhythm, had been suggested as early as 1931 by Henry 
Cowell. Both George Antheil and Stravinsky had also experimented with the use of 
the player piano. Exiled in Mexico, cut off from performers of contemporary music, 
the player piano was a very logical decision for Nancarrow. And as evidenced by 
his early work discussed above, a very appropriate one. Using the roll-punching 

machine which he had made to his specifications in 1947 (and which he later further 
modified), he could punch out his own player piano rolls and put his musical ideas 
directly into sound. 

Bear in mind that Nancarrow is not a pianist —he played trumpet in his youth. 
The player piano became for him then like an orchestra, a blank canvas on which 
any possibilities could be realized that could be accurately charted and punched out 

‘on the roll paper. Nancarrow thus achieves a very direct contact with his medium, 
much as a sculptor does. He works directly on the roll, with often’ only a rough 
sketch of the piece to aid him. Most of his carefully written-out scores have been 
completed after-the-fact. Indeed, Nancarrow stopped creating new Studies for 
several years while he diligently copied out the scores for all of the works completed 
up til then. . .every single note, and its exact rhythmic place, are accounted for and 
notated. The scores are no less awesome an achievement than the sounding music 
itself. 

The example of a piece of Nancarrow’s punched roll illustrates his compositional 
technique. On the top of the sheet he has notated various time ratios and their cali- 
brations. Superimposed beneath it are the actual punched holes, lined up evidently 
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according to those measurements at the top. The vertical plane, the width of the 
roll, represents and defines the pitch range, that of the piano keyboard. The 
horizontal plane is musical time, measured and divided into microscopically precise 
units. In his studio, Nancarrow works at a long table with a section of the roll 
stretched out the length of it, going to a take-up spool at one end. Here he makes 
his pencil notations and marks for the holes on the unpunched roll, and when ready, 
he punches the holes into the paper with his roll-punching machine. 
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With the roll created, Nancarrow can immediately hear his results. He currently Shumaker went to Mexico City and recorded Nancarrow’s complete music for player 

: has two pianos set up. Both are Marshall & Wendell uprights, with Ampico Repro- piano. These recordings were made for 1750 Arch Records, which announced it 
- ducing Piano mechanisms. One piano has wooden hammers which have been would issue the complete Studies on disc, in a five-volume series. The first record 
covered with steel straps, giving it a brilliant, hard-edged timbre. The other piano appeared in the fall of 1977 to universally favorable reviews. That same fall, 


has wooden hammers covered with leather. Into each leather cover, at the point 
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& player piano roll > 
HE where it strikes the strings, is anchored a small metal tack. The timbre of this piano 
gz is more mellow than the other, but still has a crisp attack. Some studies are written Soundings Press published the 300-page Selected Studies, with a 70-page critical 
= for one. piano, some for the other—Nancarrow is very specific about that. Study section and scores to eight of the Studies. There was an interview by Amirkhanian 
& No. 40B actually uses both pianos simultaneously. Study 39C also uses two pianos (the first ever published) and articles by Gordon Mumma, John Cage, Roger 
m= together, but they are the same piano, so this version can only exist superimposed Reynolds, and James Tenney (this book is still available for $10 from 1750 Arch or 
HM on tape. Nancarrow’s music was created for his own specific instruments, and thus Soundings Press -ed.). In his essay, Jim Tenney went out on a critical limb, making 
a is not playable on ordinary player pianos. Quite justifiably, Nancarrow is adamant a dramatic assertion that many of us had had a quiet suspicion of, but had never 
= about not transporting his pianos around to concerts—he did once, to a small claimed. His statement then was pretty radical, but time and greater knowledge of 
Si underattended evening in Mexico City in the early ‘60s, and vows he will never do Nancarrow’s work has borne him out: 
| it again. Instead, he prefers tape as his live performance medium, the recordings “l believe that Nancarrow’s Studies will stand with the most innovative works of 
x made by Robert Shumaker and Charles Amirkhanian for the 1750 Arch series being Ives, Schoenberg, Stravinsky, Webern (and ‘a very few others’) as the most signifi- 
& the authorized versions of his work. cant works composed since 1900, in terms of their ultimate influence on the progres- 
— Time now to turn to the music itself. James Tenney and Roger Reynolds have sive development and evolution of our powers of musical perception. I am aware 
@ written definitive essays on Nancarrow’s music (in Selected Studies) which I defer that these predictions may seem extravagant to some, but I am convinced that, 
| to, and to which I refer the reader who wishes to pursue this further. Tenney has when Nancarrow’s music is accessible and widely known as that of his contempo- 
= made some generalizations, though, that are worth quoting: raries and immediate predecessors, its importance will be just as widely recognized, 
& “The two most distinctive characteristics of Nancarrow’s work as a whole are his and there will remain no room for doubt.” 
a rhythmic procedures and his exploration of manifold varieties of polyphonic tex- Conlon Nancarrow’s career took yet a new turn in 1981, when the previously 
= ture—and polyphonic perception...Among the various rhythmic procedures one unthinkable occurred: Nancarrow broke 33 years of self-imposed exile and returned 
| finds in the studies are the following: (1) rapidly changing meters, (2) simultaneous to the U.S. for the New Music America festival in San Francisco. Most of his friends 
7 different meters in two or more voices, (3) changing tempos, (4) simultaneous doubted that it would ever occur, but Charles Amirkhanian and Eva Soltes (with 
| different tempos—including independently varying tempos in two or more voices, the support of festival director Robin Kirck) persevered against all odds and Nancar- 
] (5) a use of duration or metric series, and finally what I shall call the rubato row’s own apprehensions, and brought the composer back to an enthusiastic recep- 
= effect...” (Tenney, Selected Studies pp. 43-44). tion. The concert featuring his music was broadcast live across the country, and 
i I asked Nancarrow once if he was ever surprised by his own work. He replied no, received national reviews including a major article in the New York Times. The next 
! but added that one section of Study No. 36 (pp. 243-44 in Selected Studies) really day a symposium was held, where at long last Nancarrow took his place among his 
H did surprise him. As the work has steadily been building to a climax, there comes a fellow American composers (several generations of them), and where his work was 
| passage where the notes are so fast, so close together, that the effect is of a dense discussed in detail, followed by yet another standing ovation. 
cloudy trill in the upper registers, gradually thinning out to clarity (going from Meanwhile, acclaim for his work constantly grows. The International Society for 
7-note groups down to 1-note insistences). At the beginning of that cloud there are Contemporary Music plans to hold a major festival in Graz, Austria, this fall, and 
28 notes blurring into near-simultaneity, creating an acoustic effect that seems to they want to have Nancarrow’s work as a central focus, with Gyorgy Ligeti (who 
transcend the piano, and absolutely defies notation. has described his music as “the greatest discovery since Webern and Ives”) intro- 
Hopefully, in this limited space, I’ve been able to give a quick idea of the kinds of ducing it. Nancarrow hopes to attend, and if so it will correspond nicely to his 70th 
intensities and contrasts at play in Nancarrow’s music. Grounded too in melodic and birthday in October. . oa) 
contrapuntal devices similar to Bach. . .that is the secret of Nancarrow’s music: that Among other things, in the last year Nancarrow has received a Commission for 
it continues to satisfy and intrigue on so many different levels,.and that at the same the Monday Evening Concerts in Los Angeles, and a Letter of Distinction from the 
time it retains a deeply visceral and emotional communicative power. Nancarrow is American Music Center in New York (not to mention a $600,000 grant from the 
that rarest of innovators, who can take us beyond our conception of what is MacArthur Foundation -ed.). He has also acquired an agent to handle the ASS 
musically possible, and at the same time present a sound world of immediate, con- increasing demands on him—Eva Soltes now handles his professional business, and 
vincing beauty which defies technical analysis, but which has struck a response in any inquiries should be directed to her (P.O. Box 7266, Berkeley, CA 94704). 
almost all listeners; a beauty that is physical, sculptural, right there in the sounding Conlon Nancarrow’s career has been long and at times difficult. And it is far from 
music itself. over—he has recently completed two new Studies, and is at work on yet another 
Publication of Nancarrow’s scores has given musicians a greater appreciation of one. With increased worldwide recognition, a new chapter in his work is opening up 
the complexity and exactitude of his musical thought. What may sound like total on the eve of his 70th birthday. . . 
chaos breaking loose on the piano is actually tightly controlled and planned. Peter Garland ' 
My closing remarks concern the most recent events of Nancarrow’s career, the January 1982 
past decade. By the early 1970s that first Columbia record had gone out of print, Santa Fe, NM 


and once again there was a complete lack of information about him. In 1973 scores 
of the Studies began appearing in Soundings, the new music journal which I edit. 
_ These appeared regularly through 1976. In 1977 Charles Amirkhanian and Robert 
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Candace Natvig is a performance artist, composer, improvisor, vocalist, violin- 


ist, and poet. Initially she was active as an interpreter of contemporary vocal music, 
especially the works of Charles Ives and John Cage. Thru improvisation and 
realizing indeterminate scores she began to develop a vocal expression all her own, 
and she eventually resumed playing violin (her childhood instrument) in order to 
extend her possibilities as soloist. She has created a variety of pieces for singing 
violinist: some of which exist in the form of compositions and others as studies for 
improvisation. In these works her texts often play a central role. 

Natvig has lived in Europe since 1974, where she has recorded for the Dutch, 
Belgian, and French radios, as well as for most of the stations of the German Radio 
System. Her principle collaborator is trombonist/composer Jon English. Other 
collaborations in recent years have been with Walter Zimmermann, Phill Niblock, 
Anne LeBaron, and the improvisation duo Trans. 

The following is an excerpt from an interview conducted in Milwaukee during a 
stop on Natvig and English’s 1982 U.S. tour. 

Thomas Gaudynski—To begin with, could you describe what you're doing in the 
U.S. at the moment. 

Candace Natvig—I'm here this time on an extended stay. I've been here since the 
25th of June. There's a voice therapist in New York with whom I work, and a 
breath therapist. I was there for two months doing body work and breathing work 
which I incorporate into the workshops that I do. And so it was kind of a continu- 
ation of studies. Also, I did a couple of concerts in New York at Inroads along with 
Jon English, John Zorn, Michael Lytle, Tom Cora. Sort of ad hoc concerts. Now 
we're in Milwaukee. We're going to do something tonight at Woodland Pattern 
[Literary Art Center, 720 East Locust St., Milwaukee, WI 53212], then we're going 
on to San Francisco where I'm going to do a week-long workshop with a theater 
group called the Blake Street Hawkeyes, it’s Berkeley actually. At the end of that 
there'll be another concert which is basically a concert of my stuff and Jon will join 
me on that. : 


“In an improvisational setting, if you 


—— only have the voice, the mystique that 
the voice has, its central role and the 


- emotional reality of a woman singing, 


SSS in the context of a musical situation has 


- 7 so many cliches attached to it.” 


Candace INatvig 


T—You've had a lot of problems on this tour in that people have canceled... 

C—Well it seems to be kind of dark days. A couple of events for which we've 
come over have been canceled since I got here. One dance festival in Seattle and the 
‘Ear It Live Festival in Canada, which was supposed to be at the end of October. So 
we have quite a bit of extra time that we hadn't anticipated. We're also going to 
play a duo concert in Vancouver at Simon Fraser University and a few other little 
things. ” 

T—Why have you been living in Europe? 

C—You have to kind of go way back to answer that question. We were on one 
of those Rockefeller pilot grants for New Music at the University of Iowa in the late 
1960s. That’s where Jon and I met and started working together. By 1974 the 
situation there had deteriorated due to a lot of political and social, not to mention 
economic, factors out of the control of the members of the group. The professional 
members of the group, which was called the Center for New Music and New Per- 
forming Arts, left for a variety of reasons. They couldn't replace any of the core 
people that they had with paying jobs. That caused the caliber to go down quite a 
bit and we got kind of frustrated. Well it just wasn’t going anywhere...So in a 
burst of idealistic lunacy, you might call it, we bought backpacks and went to 
Europe. We trekked all around Europe for a whole summer. We had a couple of 
hundred names and addresses with us that we had collected from friends whom we 
had written to all over the U.S.—all the people we knew who had ever been to 
Europe or knew anything about Europe, and we just went and started calling up 
everyone. It was crazy, I admit it was crazy. 

T—The response from all these people, was it positive? Were they interested in 
what two Americans were doing? 

C—It was quite positive. I think it was an audacious thing that we did although 
we didn’t realize it. Seemed perfectly natural. But it turns out that calling someone 
up out of the blue and saying “Hi, I’ve heard of you and want to meet you and hear 
your music”. ..most people responded very positively to that. We got to know a 
lot of people in the course of a summer. 

Initially we decided to settle down in Amsterdam for the simple reason that we 
didn’t experience such a language barrier there. Then ultimately we moved to 
Germany because we found living quarters that were acceptable, and cheap. We'd 
had a lot of difficulty finding housing, which is a common problem in Europe. 

T—What time was this? 

C—1974 to 1976 we were in Amsterdam. I was still doing only contemporary lit- 
erature then; working as an interpreter of contemporary literature almost exclusive- 
ly. Just doing a little improvising sometimes. And I sang several concerts there in 
the Concertgebouw and at festivals. Mainly American music. I got categorized right 
away as a singer of American music. For a couple of years I did almost exclusively 
Ives and Cage in and around Holland. 

Then we decided to move to Germany. We didn’t know anyone, but it didn’t 
seem all that far away. Our Dutch friends said, “Oh my God, you're going so 
far...,” but it was only three hours away. We moved into this kind of primitive 
house in the country in 1976. It’s on a very large piece of land. It’s very quiet; you 
can hear the snow fall there. We have deer in the yard and raise herbs and organic 
vegetables. We try to make some kind of compromise between our yearning to live 
natural and the necessity that you have to face in traveling and city life and so forth 
as a performing artist. 

T—After you settled there, how did you start. . .Obviously economics played 
some part in your lifestyle. ..how did you support yourself and start finding gigs, 
and what type of gigs? 

C—We continued for the first year at least working mostly in Holland. Jon 
played a lot of jazz then and dance band kinds of things. Sometimes he worked as 
substitutes in orchestras and so forth to make money. I’ve always done workshops 
which has been the principle income for me. Through people that we met there, 
Walter Zimmermann in Cologne, Johannes Fritsch, the whole Feedback Group, the 
Earldorff people, we began to meet them and play with them. Through those con- 
tacts we started doing radio productions for different branches of the German Radio 
System. 


T—Was this about the time you started playing violin again? 
C—Yes, it was the summer we moved to Germany that I bought a violin and 
started playing again. I just felt I didn’t have enough at my disposal with singing, 


and I wanted to kind of extend that. 


It was never so interesting to me to try to go in the direction of electronic exten- 
sions or something like that. I didn’t have so much of an affinity with machines as I 
felt I did with the instrument. I had played violin as a child, so I picked it up quite 
easily, although there are certain limitations. I hadn't played for 15 years, but as an_ 
extension of my vocal work I think it’s worked out well. 

T—Since that time you've applied yourself to working dually as a violinist and as 
a vocalist at the same time. You've written a number of compositions, One, Not 
Two for instance, where you definitely play upon that effect of being a singing 
violinist. Was that the direction you decided was important to follow, rather than 
being a vocalist on one hand and a violinist on the other? 

C—I think it was just natural for me to do that. 

When I play with other improvising musicians sometimes I only play violin and 
sometimes I only sing. I don’t always combine it. I don’t want to make a thing out 
of the combination; I don’t think it’s enough. 

Singing and playing a string instrument is a real natural thing to do, and people 
have been doing it for centuries. You can see on German television there’s a kind of 
sixtyish guy who plays violin on a sort of Lawrence Welk type show, and he sings 
and accompanies himself on violin. I don’t think it’s freaky or unusual. Now a lot 
of people are doing it; it’s funny more people weren't doing it before. 

T—It's not that it seems freaky, it’s just that it seems like in your case it was 
isolated. Not very many people in new music were vocalists and also instrumental- 
ists who could combine the two at the same time. 

C—I think that in my case the difference is that I started out as a singer and 
added playing violin to my singing. Whereas most other people add using their 
voices to their string playing. 

T—It's as they realize, I have this other intrument, why don’t I use it! 

C—Well the extension of instrumental techniques with the vocie has been growing 
in the last years. Trombone players singing chords and things like that. 

In an improvisational setting, if you only have the voice, the mystique that the 
voice has, its central role and the emotional feelings that you can call up by the use 
of the voice—just the emotional reality of a woman singing, in the context of a 
musical situation has so many cliches attached to it. I wanted to be able to free 
myself from that and use that at certain moments, but not be, so to speak, stuck 
with it. To be able to blend myself more with the instrumental context. 

And I think playing the violin has helped me figure out ways to blend my voice 
into the instrumental context. It’s also aided the development of my singing per se. 

T—In improvised music not coming from jazz background, most singers tend to 
vocalize but not use words in their improvising. Whereas you use words very much, 
I think because of your vocal training. Sometimes you use words that are not easily 
recognizable because you're singing in a coloratura type voice and the words do not 
seem important. But very often you do sing songs that you've improvised, or you 
do tell stories. Is this something that you just come to naturally, because it is 
unusual in improvised music? 

C—I think the words have always been a kind of way out for me. I've done a lot 
of writing and I've a drawer full of poems. It’s sort of gone in two directions. On 
one hand I’m interested in developing something that sounds like language but has 
no content whatsoever, or one that’s recognizable. I like that because it gives the 
emotional feeling of someone speaking which is something that everyone can 
identify with, and which for me is grounding in an improvisation. 

Other people may be distracted by it, but I find it to be a relief, that there’s the 
sound of a voice because a voice is something that everyone has, and everyone is 
familiar with it. Regardless of what's going on there's this identification that takes 
place. I feel it in the vibrational feedback from the audience. There's a certain 
spacing out that occurs when a long instrumental passage has taken place, and they 
come back to something in a way when I start using my voice. It’s a kind of playing 
with perception trying to make it sound like words without it really being words. 

T—Well you create a tension because when you do sing language-sounding parts 
people have to ask, Well did I miss something? That is very interesting. 


David van Allen 


it before.” 


ears, you know.” 


C—lIt focuses people’s attention in a very special way. Of course it can be so 
extreme that it focuses the people’s attention away from the music, and I think that 
sometimes I've been criticized for that. 

Anyway, there's this one direction, the pseudo-language direction. The other thing 
is a line of poetic direction, or sound poetry direction. There are recurring themes 
that I improvise on, poetically. Most of them are things that have happened to me 
or things I have dreamed, or just a technique like visualizing something to describe 
it. Synthesizing different ideas. 

Things that interest me especially are ecological irony stories. Like last night I was 
telling salmon stories. One is the fact that the salmon swam up the Thames this year 
for the first time since the early 19th century. And something else that someone told 
me about the salmon was that if they remove their pituitary and give them certain 
hormones, that they don’t die after spawning. Things like that. 

When I get enough information about something like that that interests me, then I 
can sort of throw it into a context and improvise on it. | sometimes do that, but 
what I like is to be partially understood, not completely understood. 

T—Another thing that we spoke about earlier is that with the voice, when people 
who are playing with you, or people who are listening to a group play, when they 
understand that the voice is not necesssrily the leader but just another instrument in 
the fabric. 

Last night there were five people playing and not everyone was accompanying the 
voice. That is I think a nice tension which can be used very effectively. That goes 
with your idea that some things are understood and some are not. Also, during 
improvising, sometimes even what would normally be clear and understandable is 
masked by the other sounds. It’s like it works into the mesh... 

C—Exactly, and some things come out. Some phrases or sentences come out and 
awake a certain curiosity which causes people to concentrate more on the music 
in general. 

T—Tonight, at the performance, you're going to be doing a number of pieces by 
others, a number of your own pieces, and some improvisations. Do you find the 
reaction to a program like this is generally positive? It seems with eclectic per- 
formances that sometimes you can totally lose the audience. 

C—There’s an element of improvisation in everything we do, and in all of these 
pieces. - 

The Christian Wolff piece that we're doing for example [Exercises I] is a piece that 
has only pitches. You can play them in any clef, with any rhythm or articulation 
you would like. The pitches are grouped so that you have these six pitches together, 
and then a rest of undetermined length, and another four pitches and so forth. The 
ways that you can play these as a duet or larger group are also partially determined 
by the composer and partially determined by the performer. 

I think this kind of music is very overlooked, and especially its educational value 
is overlooked. There seems to be in most academic settings, for example, a lot of 
prejudice against all music that is not totally composer determined. 

As an improvising musician I'm really interested in this no man’s land in betweeen 
composition and improvisation. Also because it was via the interest in this music 
that I came to composing myself, I never studied composition or thought I would 
be a composer. 

Another thing that makes it all hang together is Jon and me and our sound tech- 
niques. The Phil Corner piece for example [(gamelan)MAYA] is basically a trom- 
bone solo with an accompaniment which he says, what is it he says Jon? 

Jon English—Sostenuto tremolo. 

C—Whatever you can do that would be described as a trembling sostenuto. .. 
(laughter) 

C—...and of course that really leaves a lot open. 

T—Something that’s been brought up to me about improvisation, and I guess this 
would also apply to say the Christian Wolff, is that it seems to be music for people 
who have done similar things. The Christian Wolff is immensely more interesting 
after you've played his music; just as improv is immensely more interesting after 
having improvised. Do you find that audiences which are not familiar with this 
music or are not made up of instrumentalists or improvisers, do you find that they 
have a hard time getting into the music? 


have never heard anything like this and 
didn’t know it existed. They are often 
the most open and fascinated by what 
they've heard. They have kind of clean 
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C—It depends completely on their expectations. I think the music actually works 
bést on people who have no expectations. 

A lot of times we run into people who have never heard anything like this and 
didn’t know it existed. They are often the most open and fascinated by what they've 
heard. They have kind of clean ears, you know. 

T—At this point in your career you've been talking about recordings. You've got 
some releases coming out. Could you sort of outline some of the things that we can 
look forward to hearing in the future. 

C—Well, we've been working for the last couple of years off and on with a 
harpist/composer named Anne LeBaron who currently lives in New York. She's 
from Baton Rouge, Louisiana. She was just over in May. We did a long series of 
concerts and recordings with her, and two of our trio improvisations are coming out 
on the Opus One label. I was just there when they did the tape to disc, and I 
assume that record will come out by the end of the year. That’s Opus One 58. 
These pieces along with a solo of Anne’s represent one side of the record, and then 
there are three pieces by other composers on the other side. It’s one of those kind of 
eclectic mixes of things that Max Schubel likes to put together on the Opus One 
label [dist. by NMDS, 500 B’way, NYC 10012]. 

And then Jon and I together are doing a 1750 Arch record which we assume will 
have all the final ends tied together when we're in the Bay Area this month. That 
consists of four compositions: my solo piece One, Not Two for violin and voice; a 
duo compositon called Foursome in which we both play and sing; and two com- 
positions by Jon. Maybe you'd like to say something about those Jon? 

Jon English-The first tone is called Shagbolt and it’s for solo trombone, and the 
second one is called Electrombonics and it's for amplified trombone and tape delay. 
They go together in a way. Both pieces have a lot to do with the field of sound 
between the beginning of the breath and what people recognize as a normal trom- 
bone sound. So it actually is two different approaches to going through this field. 

T—You're also in the process of working on a solo record, correct? 

C—lI have a whole record in the can, and I’m looking for a label right now. I 
have a couple of offers, but I’m still waiting to explore all of the possibilities before 
I decide what label I’m going to do it on. In any case, it will be one of these inde- 
pendent artist-run labels. 

That record is called The Travels of Dog and Cat. Dog and Cat are the characters 
from my dreams and from some of my writings. 

There are four solos: one is a purely vocal solo with vacuum cleaner hose—for 
voice and vacuum cleaner hose and two microphones; the other three solos are 
integrated violin and voice. One is a vignette from a train station. One is a piece 
that I did while reading silently to myself the German translation of Thoreau’s 
Walden, and towards the end of the piece I introduce a few German phrases. The 
last piece is called Chuck Will's Widow: which has some birdcalls and some of my 
standard licks from my singalong repertoire. (laughter) 

The other side of the record is two duos with Anne from our collection of pseudo- 
Japanese music. One is called Love Knot, and it’s kind of... 

Jon English—It's Kabuki scat singing. 

C—Exactly. (laughter) It’s for voice and harp and then there's another one which 
we call Tokyo Koto Ensemble Live at the Montreux Jazz Festival for prepared harp, 
prepared violin and voice. The last piece is a longer duo with Jon where he plays 
bass, which is something he occasionally does; although not often enough to my 
liking. 

This piece was originally called Mother Baxter, but it may have some other kind 
of Dog and Cat title. It has a text about mother and all the trouble that she went to 
for the children, and how she didn’t get to...ah...Oh there’s a line about Aunt 
Jemima’s pancakes and ah... 

T—lIs this where the seven are crawling on the floor? 


C—Right. 
T—Seven toddlers, whew. 
(laughter) 


C—lIt's like that. It’s an hommage mother kind of piece. All of the fun she missed 
out on because she had to be stirring the beans. (She sings) She had to go stir the 
beans... 

(laughter) 
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Reviews go from A-Z. Some records are ‘rated 
from 1-10, with 1 being poor, 5 being good, 10 
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ACTUEL 3-song 12” EP (Tiki, 1813 Cedar Lane, 
Nashville, TN 37215) Evocative intelli-rock with 
relatively subtle rhythm machines (plus some 
authentic drums), little percussive effects, atmos- 
pherically jangly guitars and keyboard washes. 
Extremely well-crafted, produced, perhaps too 
immaculate. Not dance-oriented. —JF 


KING SUNNY ADE & HIS AFRICAN BEATS: 
JuJu Music (Mango, 444 Madison Av., NYC 10022) 
The most popular music from Nigeria, JuJu music 
of the Yoruba (coincidentally the largest tribe in 
Nigeria). Traditional in form (call and response, 
vocals with “talking” drums), JuJu under the 
direction of electric guitarist/vocalist Ade is strik- 
ingly modern and innovative, including the most 
tastefully extravagant synthesizer work ever and 
production that almost makes me thankful for the 
hi-tech studio technology that glosses over the 
personality of lesser bands. Flowing dance music, 
as smooth and rich as anything I've ever heard. 
Ade and band could singlehandedly bring about 
the revival of Hawaiian guitar in popular music. 
—JF 


AKA/ETC. “We'll Just Keep Laughing’/“Waiting 
For You” (Blue Lunch, PO Box 443, Albany, NY 
12201, $2.75) Pro-sounding, serious “new wave” 
band with a full guitars-synthesizers sound spur- 
ring on Sara Ayers’ powerful, studied, yet ulti- 


mately uninteresting vocals. Inventive percussion 
as needed. —JF 


ALEXANDER ‘“Venus’/“Hellrider” (Needle, c/o 
Solar Management, 26949 Chagrin Blvd., Suite 
203, Cleveland, OH 44122) “Venus” is a heavy 
metal remake of the smash hit from 1970 by the 
Shocking Blue. Shocking Blue’s version was a 
smash because it was interesting to listen to, 
both mysterious and rocking simultaneously. This 
version is just cliche-ridden heavy metal. The 
B-side on the other hand is a great hell-raisin’ 
heavy metal tune. Take it for what it’s worth. 
—John L. Basalla 


TERRY ALLEN AND THE PANHANDLE 
MYSTERY BAND: Smokin the Dummy (Fate, 215 
W. Superior St., Chicago, IL 60610) Part of the 
Panhandle Mystery Band is no mystery at all. 
Instead it's members of Joe Ely’s band, including 
multi-instrumentalist Lloyd Maines, guitarist Jesse 
Taylor, accordion player Ponti Bone, and Ely 
himself. Musically, this is Allen’s record, and he 


~~“dwélls on’the truckstop flavor of Lowell George's 


early Little Feat, with a rugged voice and a raw 
sound. When it peaks, as on “The Heart of Cali- 
fornia,” the results are admirable. Unfortunately, 
half the time Allen is searching for the correct 
“mix, and, when this is the case, the songs are 
generally bland—struggling musically and over- 
indulged vocally to compensate. The remainder of. 
the time the songs are solid, Southwest foot- 
stompers, climaxing with a shaker of a track 
called “Roll Truck Roll,” which includes a good 
hot dose of Ely’s harp. P.S. This is the same 
Terry Allen who wrote “New Delhi Freight Train,” 
which appeared on Little Feat’s Time Loves A 
Hero LP. —Tom Luba 


GG ALLIN(PUBLIC ANIMAL NO. 1) “You Hate 
Me & I Hate You”/“Automatic,” “Assface” (c/o 
Allin, NEW ADDRESS PO Box 54. Hookseh. 
NH 03106) “Hate” is a big “Fuck You” aimed at 
Allin’s detractors (whom he seems to thrive on) in 
the garage punk style. The others are almost pop 
as punk goes. “Assface” (not by Allin) is about a 
girl who's not especially liked, though no reasons 
are given, and “Automatic,” aside from lines like 
“Don’t go playing with me emotionally or I'll 
make you bleed internally” seems almost tender. 
GG only wants to be loved! —JF 


ALTERBOYS, BAY OF PIGS, LONGSHORE- 
MEN, NAKED CITY: Club Foot (Alterboys Inter- 
national Studios, dist. Subterranean Records, 912 
Bancroft Way, Berkeley, CA 94710) New wave 
jazz? Allen Ginsberg and the beat poets meet 
Talking Heads? Perhaps their catalog says it best: 
“Neo-beatnik meets modern jazz meets bizarroid 
pop meets twisted funk meets demented Stravin- 
sky” (toss out the Stravinsky part). This is a 
sampler album of Bay Area groups who performed 
at the venue known as Club Foot. The Longshore- 
men are clearly influenced by the beat poets, with 
lyrics like, “Sick, beat, cool, jazz’ complete with 
finger-snapping and strip tease high-hat rhythms. 
The Alterboys’ “Frank Sinatra” sounds like a col- 
lision between Terry Riley's “In C” and the Carla 
Bley Band new wave sensibility. The closest thing 
to jazz is Naked City. If you ever wondered what 
a jazz combo would sound like with Vox organ or 
some atonal slide guitar, here’s your. chance. 
Actually their two numbers were among the best 
on this record. More mainstream are Bay of Pigs, 
though their “I'm Writing It Down” dabbles with 
lots of dissonance, feedback, and other forms of 
free form improvisation. —Dean Suzuki 


AMBER ROUTE: Snail Headed Victrolas (Amber 
Route, Box 3528, Orange, CA 92665, $5 ppd.) 
Elaborate electronic music influenced strongly by 
early Pink Floyd and Tangerine Dream. Many of 
the instruments on this record were designed by 
Walter Holland who, along with Richard Watson, 
conducts these orchestras and choirs of electrons. 
—D.L. Jonsson 


\Vvinadnam Fill Iwecoras, DOX 7oo0, otanrora, Us 
94305) Violinist Darol Anger (of Dawg Music 
fame) is joined by pianist Barbara Higbie on this 
chamber outing. Lush, and always soothing (even 
on the uptempo numbers), one might be reminded 
of certain ECM discs. Certainly Higbie’s piano 
style is remindful of ECM mainstay Keith Jarrett. 
The compositions—mostly Higbie’s—are simple, 
folk music-like, but with the improvisational 
filigree of jazz or bluegrass. —Joe Harrison 


ANONYMOUS (A Major Label, Box 11516, Mil- 
waukee, WI 53211) The name is a tip-off to a 
point of view and to a style. I hear late ‘60s influ- 
ences like Shocking Blue, Fairport Convention, 
Jefferson Airplane, The Byrds, and even The 
Doors in these tracks. Since most of the, originals 
are still in print, the record takes a stance which is 
essentially uninteresting (not so the sources) and 
disconnected from any aspect of what's going on 
in 1982. What is striking here is that none of this 
is an accident. The album seems to actually aim at 
the goal of presenting dated residuals in a contem- 
porary package. There is no evidence of the 
hunger or exuberance that we associated with the 
Yardbirds or even with the modern day Blasters, 
both of which took older forms and breathed a 
little new lust into them. —Rix Zeers 


ANTHONY & PAUL: Two Daughters (7 Burling- 
ton House, Kings Road, Richmond, Surrey TW10 
6NW England) The only thing I can tell you about 
Anthony and Paul is that in their photograph they 
look kind of neurotic, but then doesn’t everybody 
these days? What matters is that the music is not 
all that bad. I think they're trying to take indus- 
trial music on a more sedate or maybe philosoph- 
ical level. Two side-long, multi-movement pieces: 
“Kiss the Cloth” and “Gloria”; voice, percussion, 
tape loops, clarinet, etc. My only real gripe is that 
most of the stuff is a little overlong; they begin 
with a really strong statement, follow with what 
promises to be a powerful development, and 
then...too late. The music’s gone out of their 
control, rolling along and along but going no- 
where, until someone finally works up the nerve 
to shut off the tape machine. Still, if these guys 
ever get to the point where they are able to give 
that vital conciseness (not shortness, people, con- 
ciseness) to their ideas, they'll certainly be worth 
watching. 

—Steve Layton 


AMADE ARDOIN: Louisiana Cajun Music Vol 6 
(Arhoolie Records, 10341 San Pablo Ave., El 
Cerrito, CA 94530) “Amade Ardoin is a black 
Louisiana Creole musician and singer of legendary 
stature.” Couldn't have said it better myself. This 
guy left an amazing legacy. He wrote a ton of 
songs, many of which are still being played and 
recorded today. His lyrics (in French, translated 
on the back cover) are very intense, and seem to 
deal mostly with depression, betrayal, and lost 
love. His voice is strong, raw and, of course, 
emotion-filled. No one knows when he was born 
or died—the only record of his existence are 
recordings he made in the late ‘20s and early ‘30s, 
some of which comprise this album. One side 
features Amade accompanied only by his accor- 
dion, the other adds the violin of his lifelong 
friend Dennis McGee. More than just a historical 
document. ° —Calvin Johnson 


JIMMY ARNOLD: Rainbow Ride (Rebel Records, 
_PO Box 191, Floyd, VA 24091) Two lessons 
emerge from listening to this record. First, Jimmy 
Arnold is an extremely inventive and good banjo 
player who proves that a new banjo instrumental 
album can still be a source of great joy, even to a 
non-musician. Second, any album which, like this 
one, has Mike Auldridge on dobro is likely to be 
extremely tasteful. Arnold plays neat novelty 
pieces like “Swanee River” and “The Entertainer” 
as well as wonderful bluegrass compositions of his 

own. He even does a little frailing. 
—John R. Weingart 


ROY ATKINSON: “Milk and Cookies Around 
the Campfire”/“Reason To Smile” (Fox, c/o Atkin- 
son, 405 Myrtle, Apt. 3C, Albany, NY 12208) I 
like my parodies to be devastating; if you're going 
to rip someone, you may as well rip ‘em all the 
way. The A-side takes on a well-known, singer- 
songwriter known for his songs about country 
roads, mountain highs, Shanghai breezes, warmth, 
love, and home; not that there’s anything wrong 
with any of these topics in and of themselves, you 
understand. But even though Atkinson's exag- 
gerated tremolo is a marvelous caricature, and the 
lyrics hit their mark with delicious exactitude, it 
really doesn’t dig deep enough. What it needs is 
one more verse to pull everything together and 
really turn that ol’ screw. Even so, it’s an enjoy- 
able little crumpet, albeit dated, now that Annie’s 
no longer on the farm. —Tom Bingham 


ATTRITION “Fear’/“Devoid” flexi (Martin, c/o 
143 Moat Avenue, Coventry, CV3 6BW, England, 
65p.) Odd and appealing Brit-rock that mixes the 
sound of Bauhaus with Chrome. Sound quality 
suffers from being a flexi, but the content is inter- 
esting enough to make it worth it. Originally 
released in the Coventry (England) fanzine 
Adventures in Reality. 8 —Jean Grey 


B 


Bachelor Blues (Neon Records, PO Box 116, Park 
Forest, IL 60466, $6.98) Kick back the tables ‘n 
chairs, roll up the rug ‘n rack ’m back; this nifty 
12 incher calls for a hurry up houseparty and I 
mean it! This anthology of music from the vaults 
of Chicago's C.J. Records (and related labels) is a 
must tor blues tans/collectors and novices alike. It 
should decidedly be required listening for any 
musical snob that ever even had the nerve to think 
to his damn self that all blues sounds alike. Com- 
pare “Blues Falling” by Jimmy Rogers to “Juanita‘’ 
by Lee Jackson; or “I Know You Don’t Love Me” 
by Homesick James with “This House,” the Carl 
Jones/Betty Everett duet. A must-have blues 
helping! —Mick Mather 


ste sve eV POX 100, f\lderpoint, 


CA 94511) Beethoven, Carulli, Sor, Scott Joplin; 
these are the composers represented on this album 
of mountain dulcimer music. Fingerpicking 
Dulcimer represents a different and certainly more 
complex way of playing the dulcimer than most of 
what has been done in the past. Baker fingerpicks 
classical, ragtime, and traditional pieces in an 
unusual although not rare style. The precedents 
are there—one needs only to listen to Roger 
Nicholson of England or John Molineaux of 
France, two masters of complex fingerstyle playing. 
Baker's abilities are obvious. The music is diffi- 
cult and she handles the key changes and other 
intricacies of these styles very well, doing an 
excellent job of adapting complex pieces for the 
dulcimer. Her playing is very clean and the album 
is well recorded and well produced; however, 
musically the album fails. Her playing is careful, 
methodical, has little excitement or life to it, and 
the very soul of the music has been lost. She takes 
no chances—playing very straight without changes 
in dynamics, tone color, or rhythm. A_ unified 
concept of each piece and what it is trying to say 

is lacking. As a result, the album plods along. 
—Mike Casey 


ANSEL UTS, 


THE BALLS 4-song EP (Rabbit Records, PO Box 
07177, Cleveland, OH 44107, $2) The first EP and 
the third record by this westside Cleveland band, 
marking the first time the group has broken away 
from the novelty mode displayed in the songs 
“Agora” and “Kid Leo” (the former about a local 
popular nightspot, the latter about a popular AOR 
DJ.) Three of the songs are rockers. “Sunny Days” 
is a mellower piece. —J.L. Basalla 


JULES BAPTISTE & THE RED DECADE: Red 
Decade 2-song 12” EP (Neutral Records, 415 
Lafayette St., NYC, 10003) Guitarist Baptiste with 
two sax players who largely repeat the same tired 
neo-funk riff over and over. And they repeat this 
tired horn riff in tandem while Baptiste plays the 
few riffs he knows with minute variation. Every 
once in a while he settles into a comfortable riff 
and decides to add some very hip-sounding disson- 
ance, counterpointing his offkey -playing with 
those neo-funky horns I mentioned earlier. Adds 
some driving bass and drums (the only talent I 
hear on this record that’s singular) and wow 
everybody knows this music is so hip as it repeats 
and repeats and repeats. Fourteen minutes, two 
songs. It could have lasted forever. Thank God 
for impatience. He needs to read Gertrude Stein 
who wrote: “Insistence is not repetition.” 
—Norman Weinstein 


BELA BARTOK: Quintet for Piano and Strings 
(Leonarda Productions, PO Box 124, Radio City 
Station, NYC 10101) Sylvia Glickman, piano, and 
the Alard Quartet. This early chamber quintet 
falls from Bartok’s extremely German period. At 
that time in his Hungarian region the music and 
traditions of Germany were stressed socially and 
musically. Melodic passages play homage to a 
mature Brahms and Schubert. The composition is 
long and somewhat childish, reflecting some of the 
romantic leanings of his Piano Rhapsody and the 
Kossuth Tone Poem period. For serious students 
and collectors of Bartok this is indeed a minor 
work, but interesting. The recording is within the 
classical tradition, and the piano is a bit far 
removed from the stereo spectrum. String Quartets 
Number 3, 4, 5, and 6 are vintage chamber 
Bartok, and The Piano Concerto Number One is 
an excellent sample of his mature, somewhat 
hostile dissonant period. 

—Bradley Parker-Sparrow 


Basie Reunions (Prestige Records, Tenth and 
Parker, Berkeley, CA 94710) This two-record 
reissue of late-Fifties Swingville albums caught me 
totally by surprise. Here's the core of Basie’s great 
‘30s/’40s band (Freddie Greene, Walter Page, Jo 
Jones, Buck Clayton) sans Count doing old Basie 
standbys. What amazes me is: I don’t miss Basie! 
This band is so swinging, so energetic, and so 
crisply musical that even without their living- 
legend-leader with them, they are an unmitigated 
delight. Listen to Buck Clayton's “Love Jumped 
Out” and you'll know that it did—and still is 
jumping like this band. Excellent liner notes give 
the history, both pre and post-Basie, of each 
musician. Essential. Don’t let the appearance of 
the “good old boys without their good old musical 
leader” cover fool you. This ain’‘t no “Mingus 
Dynasty.” —Norman Weinstein 


THE BATS: How Pop Can You Get? (Gustav, PO 
Box 452, New Haven, CT 06502) The most ambi- 
tious sophisticated pop(ulist) LP I’ve heard all 
year, a fully developed, amazingly unpretentious 
concept album ala Rundgren or Genesis (both 
influences) and a seamless melange of styles (bal- 
lads to rockers) that actually still reside in the 
commercial radio spectrum. Paradox: those 
usually attracted to indies for rawness, originality, 
abrasiveness, will quickly dismiss it...while the 
rest of the world will probably never get to hear 
it. Oddity: has same cover picture (a good ‘un) as 
the Craig Bevan and the Tourists LP (a group who 
coincidentally work within similar parameters). 
Much more uh...refined than the ‘“Popgun” 
power pop 45, though not as immediately catchy. 


PO Box 49593, LA, CA 90049) A professional 
effort. Mostly recorded at a major label studio 
with a decidedly non-amateur bunch as backing 
musicians. I happen to like Jules (Shear) and the 
Polar Bears so I was happy to hear this recording 
features/is dominated by them. I can almost 
imagine this as a “Ruben and the Jets’-type alter 
ego for the group. In fact it is hard to tell just 
what Bob Beland: has done to warrant having his 
name on the cover. He niay have written the 
material, but it sounds like “Got No Breeding” 
revisited. Polar’ keyperson Stephen Hague pro- 
duced, coming up with the best sound on a track 
which was recorded in his home studio. “Stealing 
Cars” is really punchy, would please anyone who 
thinks that they might like fast futurist rock that. 
recalls the Beach Boys. —Alan P. Thornton 


BENKO DIXIELAND BAND: Blues (Pepita, dist. 
by Qualition, 39-38 Crescent St., L.I.C., NY 
11101) Just when you think this is just a competent 
European reproduction of American Dixieland- 
styled jazz, you get confronted by some pleasant 
little surprises. There is the scat singing, the 
idiosyncratic and moving clarinet solos of Benko, 
and song titles like “Dixieland and Bebop.” The 
American participants like Wild Bill Davison on 
trumpet contribute, but the real spark is from the 
Hungarians. Dixieland as a vehicle for East 
European blues? —Steve Moffic 


JACQUES BERROCAL/ANIMA/FOETUS IN 
YOUR BED/AMM/NURSE WITH WOUND/ 
OPERATING THEATRE: .An Afflicted Man’‘s 
Musica Box (United Dairies, PO Box 18, Rich- 
mond, Surrey TW10 6ND, England) United 
Dairies is a small underground label, who in the 
past have given us the Lemon Kittens. Nurse With 
Wound, and other extremist rock acts. This 
sampler finds them more in the arena of con- 
temporary improvised music. Given the schizo- 
phrenic nature of samplers, I'd say about 75% 
succeeds very well. Most notable pieces are per- 
formed by Foetus In Your Bed (their name seems 
to change with every new release; they've been 
You've Got Foetus On Your Breath, Foetus Over 
Frisco, etc.) whose “Primordial Industry/Indus- 
trial Go Slow” pits Reich-like piano figures against 
a noisy/found sound background. Anima per- 
forms three interesting pieces for standard (violin, 
percussion, piano) and non-standard (fuscharp, 
fuschbab, fuschorn) instrumentation. I had heard 
Berrocal previously in the realm of improvised 
trombone music; this piece finds him using many 
electronic effects—I’d never have guessed it was 
the same person. AMM provide us with an 
extreme, poorly recorded example of spontaneous 
improvisation from 1967. I find them a bit much, 
but the years have proven them very influential, 
and they do it well. The other two tracks seemed 
to be throwaways. One complaint: I would have 
liked more detailed liner notes or inserts, as I'm 
always interested in instrumentation used, when 
recorded, etc. —Steven Feigenbaum 


BIG BOYS: Fun, Fun, Fun 12” EP (Moment 
Prod’ns, 709 W. 14th St., Austin, TX 78701) 
Hard-driving, raw-edged punk. Five originals plus 
a perverted cover of Kool and the Gang’s “Holly- 
wood Swingin’.” What makes this’ band rather 
unique in punkdom is the horn section used to 
punch home the thrash message. Lyric-wise the 
band favors the usual “screw you, the world 
stinks” approach. —Carl Alessi 


PINKY BLACK & THE EXCESSIVES “Givin’ It 
Up to Daddy”/“(Do the) 64 Dances” (Real Gone, 
2724 Sumner St., Lincoln, NE 68502, $2) “64 
Dances” names guess-how-many of’ your favorite 
dances in an R&B jam format. Yes, the “cissy 
strut” is included. “Daddy” is a mix of Bo Diddley 
& rockabilly, a car and a girl. Pretty good. —JF 


BLACK FLAG “TV Party”/“I've Got to Run,” 
“My Rules” (SST, PO Box 1, Lawndale, CA 90206 
or Unicorn, 1454 5th St., Santa Monica, CA 
90401) Two new songs, but not too new. Here's a 
fun simile. BF is like a train moving out of Grand 
Central station—herky-jerky stops and starts, 
metal on metal, sudden stop after chugging along 
nicely after awhile, squeal. Vocalist Henry Rollins 
is the conductor (best rasp in rock’n roll). —JF 


THE BLINDERS 10” EP (c/o Real to Reel Studios, 
3620 Frankfort Ave., Louisville, KY 40207) These 
guys are real eclectic; or are they just confused? 
During these seven songs, several styles crop up 
lasting for whole or parts of songs. These include 
British invasion style pop, heavy metal, acoustic 
folk, reggae, and dub. They are probably least 
offensive while doing ‘60s style pop/rock, but this 
whole record is really weak and annoying. 

—Pam Kirk 


MICKEY BLISS BAND “Venus Dressed in Plastic 
Garbage” /“Trapezoid” (Hitman, 2 Bunker Hill 
Rd., Plymouth, MA 02360) “Venus” is a combin- 
ation of every “urban landscape” song you ever 
heard before Joy Division. I hear Ultravox, Flash 
in the Pan (it cops “Walking in the Rain” merci- 
lessly), Twinkeyz, the Normal...“Trapezoid” is 
bouncier, still needs a real singer, benefits from 
the repeated organ chord over standard rock beat. 
Uninteresting lead guitar. Neither lives up to the 
promise of Bliss’s inspirational “runaway” bio. 

= JF 
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BLUE SPARKS FROM HELL “Breakfast Special’/ 
“Play It Again Sam” (PO Box 18, Long Valley, NJ 
07853) There's a lot of groups playing a mixture of 
swing, r&b, ‘50s rock’n roll, jazz, et al., but Blue 
Sparks have come up with a name for the amal- 
gam—“American Jive.” I like that, and I also like 
“Breakfast Special,” which comes from the Dan 
Hicks school of swing. Humorous lyrics, fine play- 
ing (sax, fiddle, rhythm), fairly tight production, 
and a disgusting belch. “Sam” has a catchy r&b 
sax riff and a good beat, but the forced lyrics are 
sung in a forced manner. The Sparks also have a 
cable video series utilizing music, comedy, and 
episodic plots: No doubt it crosses the border into 
insanity, if this record is any indication. 

—Tom Bingham 


BLURT “Spill The Beans”/“The Ruminant Plinth” 
(Red Flame, dist. by Rough Trade, 326 6th St., 
S.F., CA 94103) These three madmen have finally 
topped “Fish Needs A Bike” with a beautifully 
basic dance record. Side A is charged by a fun, 
impassioned sax that sings and talks to slow, 
steady, Latin-sounding guitar and drums—an 
exciting alternative to the standard funk dance 
fare. Side AA sounds a lot like A, but here the 
' drums are brought out front, changed and speeded 
up to provide an addictive, real tribal sound that 


; makes so-called “new tribalists’ seem marshmal- 


- lowy by comparison. The production is sparse and 


raw as old rockabilly, and the vocals are also 
raw—and funny as ever. —Richard Singer 


BOHEMIA “I Wanna Cigarette’/“Empty Room” 
(Vu, 1946 N. Hudson, Chicago, IL 60614) Thumpy 

_ bass, Brit-syle distorted guitars, mannered female 
vocals on “A” (recorded live). “Empty Room” 
adds sax, electronics, a modified slow ska beat, 
percolating guitar, is very polished, just lacks that 
special something. . .probably too well-rehearsed, . 
—JF 


RICHARD BONE: The Beat Is Elite EP (Survival 
Records, 10 Radbourne Avenue, Ealing, London, 
WS 4XD, England or 2417 Quentin Rd., Brooklyn, 
NY 11229) Three distinctive techno-funk selections 
ranging in style from the Rick James sendup 
“Quantum Hop,” to the “Fame”-like monster, 
“Mutant Wisdom.” “Invisible Guy” fits snugly 
between these two musically, with great lyrics and 
a strong pop beat. —Ted Pastuszak Jr. 


BRAINS: Dancing Under Streetlights 12’ EP 
(Landslide, NEW ADDRESS 450 14th St., Suite 
201, Atlanta, GA 30318) Forgettable lyrics, for- 
gettable melodies in the standard pop-muzak 
tradition. If you like the Cars or Styx, you'll like 
the Brains. —Carl Alessi 


BREATHERS 7” EP (HiVariety, 613 E. 19th St. 
#1, Ft, Lauderdale, FL 33316, $2) Let's say the 
Beatles had willingly gotten back together. After 
all the hoopla they might have actually sounded 
like this: exuberant but older and less inspired, 
writing pretty love songs (or was that “silly’”?) 
with gentle classy arrangements. —JF 


BROKEN ENGLISH “Radio Dial (Don’t You 
Touch That)’/“It’s True” (Intense, 2421 W. Pratt, 
Suite 834, Chicago, IL 60645) Tight, energetic new 
wave rock quartet with the usual pop proclivities 
and a future that probably includes playing arenas 
in all the major markets. —JF 


DAVE BRUBECK TRIO: Distinctive Rhythm 
Instrumentals (Fantasy Records, Tenth & Parker, 
Berkeley, CA 94710) I know, I know. As a hip 
. music freak I’m not supposed to like this stuff. 
Right, this is about as “white” as jazz gets. And 
yes, the choice of material is about as daring as 
crossing the main drag in Stehekin, Washington, 
at three o'clock in the morning. But this, Brubeck’s 
first group to be recorded (the pianist’s Octet per- 
formed around the Bay Area at the time of these 
recordings but was beaten to the studio by the 
Trio in 1949), played with an irresistible sense of 
taste and melody. 
Consisting of Brubeck on piano, Cal Tjader on 
_ vibes and drums, and Ron Crotty on bass, the 
Trio on this two-record set performs instrumental 
versions of American standards like ‘Singin’ in the 
Rain,” “Tea for Two,” and “Heart and Soul.” 
Tjader's drumming and Crotty’s strumming carry 
the music at just the right forward pace, kind of 
like guiding a car at 30 mph through a suburban 
neighborhood when 60 would, of course, be too 
fast. Brubeck’s piano lines built around these 
could-have-been-stale themes are melodic and 
nicely understated. One minor complaint: a two- 
disc set may be too much for this music, which 
has the tendency to become redundant after 
awhile. —Ken Maffitt 
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BUFFALO COLLEGE OF MUSICAL KNOWL- 
EDGE, Box 523, Buffalo, NY 14217. Six of 
BCMK’s many records: : 

BOB DYE “Shake It Like A James Brown Do!”’/ 
“Lonesome Cowboy.” Tribute to Mr. B. in the 
appropriate style. Nice, dubbed-out flip side. 7 

THE ELEMENTS “Go Where The Women Go’/ 
“Touch An Angel.” Competent if rather uninspired 


‘rock and roll. 3 


COLD WATER FLAT “Crazy Things’/“Gonna 
Get Hurt Tonight.” Blues/country/rock blend. 
Dan Hicksish violin is the most outstanding teature. 

BERNARD KUGEL AND THE GOOD/ MIKE 
BRYDALSKI: 4x2 7” EP. Kugel: Dylan-style vocal 
over ballad with harmonica and organ. Brydalski: 
Slightly psychedelic folk-rock with Chrissie Hynde 
style vocals. 5 

NICK ANGELO & THE KILLING FLOOR/ 
STEVE ALSTADT & FRIENDS / MICHAEL 
WARNER AND THE BCMK RHYTHM SECTION 
7” EP. A bunch of friends singing and playing 
together that has charm but not:a lot of substance. 
Acoustic and electric rock. . 

DAN HARPER 7” EP. Country/R&B style 
songs. = —Jean Grey 


Cc 


CHANNEL THREE: Fear of Life (Posh Boy 
Records, PO Box 38861, L.A., CA 90038) Hard- 
core approach reminiscent of the Dead Kennedys. 
Plenty of distortion and guitars and angry vocals 
all delivered at a breakneck pace. Fortunately a 
lyric sheet is included, otherwise the listener would 
have no clue as to what the songs were about. 
Singer Mike Magrann literally flies through lyrics 
with no regard for diction. You can tell he’s mad 
but you don’t know what he’s mad about. Subject 
matters includes variations on the “I’m so useless, 
but so what, fuck you!” theme and a liberal dose 
of explanations of why they hate their girlfriends 
and women in general. Standout cuts—“You 
Make Me Feel Cheap,” about a one-night stand 
from a man’s point of view, with a clever addition 
of female vocals, and “I Wanna Know Why,” a 
sort of punk paean to uselessness as a lifestyle. 
Fair production and good pressing. 5 —Jeff Bates 
(Editor's note: I would have called it “The Mellow 
Side of CH3,” about as punk as the latest TSOL 
45.) , 


CHRIS AND COSEY, THE CREATIVE TECH- 
NOLOGY INSTITUTE: Trance (Rough Trade, 
326 6th St., S.F., CA 94103) When I first wrote 
my review of this, I called it “electrogook” and 
“sanitized retread of ‘Songs of the Humpbacked 
Keyboardist” trying to indicate my blanket dis- 
pleasure with electronic music. The derogations 
only half apply, however. Most of it still strikes 
me as pretty standard stuff, with too much 
noodling around to serve the idea of Trance, but 
“This Side” (read Side 1) opens with two wonder- 
ful cuts, the first driving and sensuously prehistoric, 
and the second strongly percussive and primitive 
with bent tattoos floating over it. They make the 
whole album better. —Harrison Fisher 


CHRISTIANE F.: Gesundheit! 3 song 12” EP 
(Posh Boy Records, PO Box -38861, L.A.* CA 
90038) Reasonably catchy dance-floor synthesizer 
rock. The third track is merely an extended 
version of the lead cut—Wunderbar.” So basi- 
cally we hear two songs from. singer-guitarist 
Christiane Felsherinow, who sings both in German 
and English over a very simplistic—though often 
hypnotic—amelodic backing. She does a -pretty 
good job of playing the part of a sulty, detached 
new wave vamp. Producer David Javelosa’s over- 
dubs of Christiane’s vocals are usually creative, 
though occasionally obtrusive. Right now this is a 
pretty good record to have on while curled up 
with your German-English dictionary, but I can’t 
help thinking that in ten years this will sound like 
a period piece. We'll chuckle into our word 
processors about this soulless, synth-based dance 
music and laugh about how fashionable it was 
back in the early ‘80s. —Ken Maffitt 


DUGG CLARK: EP #2 7” EP (Wonder, c/o Clark, 
315 NW 15th, Pendleton, OR 97801, $2 ppd.) 
Eccentric folk-rock singer-songwriter who sounds 
conventional (pleasant) on the surface, but whose 
lyrics reveal a darker side. Unfortunately, they're 
back in the mix so you can only catch that he’s a 
pretty good singer. —JF 


CLUB WOW ‘Prettiest Girl’/“The Nights Are So 
Long” (Club Wow/Criswell, c/o 5510 Pearl Road, 
Parma, OH 44129) Members of Club Wow have 
worked with Stiv Bators in the Dead Boys. Finding 
that 1977 punk is/was not an economically feasible 
proposition, they've opted for a power pop sound. _ 
“Prettiest Girls” is an electrically laced mid-tempo 
song seemingly made for Top 40/AOR radio air- 
play. The crisp guitar playing and production is 
what is most notable. “The Nights Are So Long” 
has a harder rock sound, but shares with the first 
side some good chorus singing and guitar playing. 
—J. Basalla 


COLD WARRIOR & THE MERCENARY BAND: 
Gucci 7” EP (TMI, 6030 Penn Circle S., Pitts- 
burgh, PA 15206) Breezy satire, the P-burgh 
equivalent of ART-The Only Band in the World, 
with the emphasis on the perils of the U.S. capital- 
ist mutation. Cold Warrior has a clear theatrical 
voice, the band (Carsickness taking it easy) is 
facile yet incidental, and the songs themselves 
could have some fat cut out of them. “Gucci 
Shoes” is a clever variation on “All I Want For 
Christmas” that lists some of the silly accoutre- 
ments of the rich, sung in the Warrior's naturally 
preppv voice. in 


LUI COLLINS: Bapiism of Fire (Philo Records, 
The Barn, North Ferrisburg, VT 05473) Lui Collins 
is one of those .vocalists who concentrates on 
hitting the notes while seemingly ignoring the 
words she’s singing. Only occasionally does 
Collins’ pretty but dull voice meet the lyric even 
halfway. To top things off, the backing music is 
just that—instruments thrown unobtrusively in 
the background for good measure. The musical 
arrangements are so similar and so pointless 
throughout that one gets the feeling Collins wanted 
to avoid entertaining the listener. Of the album's 
12 songs, half are originals, the other half by five . 
East Coast songwriters. Wish I could say that 
Collins’ lyrics are as good as those on Stan Rogers’ 
“Second Effort” or Julie Snow's “Baptism of Fire,” 
both of which are sung in that same, annoyingly 
technical voice. But nope, those are definitely the 
record’s two strongest songs. This one’s great for 
former Joan Baez fans who abandoned sixties 
leftist politics for hot tubs in the seventies. 

—Ken Maffitt 


COMETS “See It in Writing’/“Living the Answer” 
(Orange, 1013 NE 13th St., Ocala, FL 32670) A 
power pop trio influenced by the British Invasion 
bands (down to the accents) and ska, sounding 
especially energetic and a little different than most 
(due to some quirky guitarwork), but not any 
“better” than any. number of bands. —JF 


CONFLICT: The House That Man Built 7” EP 
(Crass, dist. by Rough Trade. Contact 1550 Cali- 
fornia St. 6L233, S.F. 94109 for info) Political 
punk rock, British-style, fast and full of energy. 
—JF 


WILMA LEE COOPER (Rounder, 186 Willow 
Av., Somerville, MA 02144) From the West 
Virginia mountains, Wilma Lee Cooper is a 
guitarist and singer of old-time story songs. She 
worked most of her life with her fiddler husband 
Stoney Cooper, who recorded six of these numbers 
before his death in 1977. Others chosen for this 
session include Butch Robins (banjo), Jerry Shook 
(guitar), Jim Brock Jr. (bass), and Bill Carver 
(dobro), Dobro, featured prominently in the 
Cooper's Clinch Mountain Clans, is played on the 
rest of the selections by Gene Wooten, rounded 
out by Terry Smith (bass), Stan Brown (banjo), 
and Clarence “Tater” Tate in the fiddle spot. 
Daughter Carol Lee Cooper provides soprano 
background vocals throughout. Her mother sings 
loud but from the heart, in that style that sounds 
sad no matter what's said. Songs include “For- 
saken Love,” “Curly-Headed Baby,” “Nobody's 
Darling But Mine,” “Bury Me Beneath the Wil- 
low,” and an unusual choice called “Cowards 
Over Pearl Harbor,” which is gruesome even for 
mountain music. - —JF 


COOTIES “Dinosaurs”/“Waitin’ For the Fisher- 
man” (Whup-Em, c/o Cooties, Park Inn, 121 
Ave. A, NYC 10009) Well-produced good-time 
new wave. “Dinosaurs” has cliched, exaggerated 
American female vocals and persistent sax. “Fish- 
erman” is a story-song with a polka 
THE CORE “Sometimes’’/“Love Me ‘Till the 
Morning Comes” (Center-of-the-Earth, B-2 Colon- 
ial Dr. #11, Andover, MA 01810) Mainstream 
rockers with occasionally shrill female vocalist, 
the metal version of Fleetwood Mac. —JF 


COSMETIC 12” 45 (Rough Trade, 326 6th St., 

' S.F., CA 94103) and COSMETIC 12” 45 (Grama- 
vision Records, 260 W. Broadway, NYC 10013) 
When a bass player (Jamaaladeen Tacoma) who's 
played with Blood Ulmer, Ornette Coleman, etc., 
etc., gets together with people from NY connected 
with Material-DNA style rock-jazz, what do you 
call it? Jazz, funk, noise rock? On the RT single 
that’s what we have. Music for today’s intellectual. 
Guitar is swirls of noise chords, sax is understated 
but driving, and the bass is clean and moving. 
Side 2 is funkier, with an almost Blood Ulmer-like 
sax line and hand claps. Tacuma makes the repeti- 
tious limitations of funk work for him by playing 
fills that aren't excuses to show that he went to 
music school. 

The Gravision single seems aimed at a more 
commercial Black radio audience. Side A is a 
remake of the old Miracles song “Get Ready” with 
female vocalists. It’s not as innovative as the RT 
single, but it is a great version of the song. By the 
end the vocals are injecting funk hesitations, 
speed-ups, and the horn charts are on top. The 
bass has just the right amount of snap. More than 
a remake—this is a restyling. “Put is On’ is sort 
of funk-ska with DOR beat that rises above the 
mundane with a cool and humorous sax line and 
weird noises. Breaks feature free jazz blowings to 
reggae type fills on percussion. One of the nicest 
things about these records is that while playing 
interesting new kinds of music they seem as if they 
are having fun. 8 —GK 


THE COUNT 7” EP (Varulven, PO Box 2392, 
Woburn, MA 01888) Re-release of Count 
Viglione’s first Var records (from 1976) gives a 
glimpse of one of rock’n roll’s hopeless romantics. 
He doesn’t have much talent but puts everything 


he has into it and that must count for something. ' 


“Salt Water Summers” is the summer nostalgia 
song. “Whiskey Mama” is for Janis Joplin. —jF 


KEVIN COYNE: Politicz (Cherry Red, 53 Ken- 
sington Gardens Sq., London W2 4BA) I haven't 
heard anything of Coyne’s since Babble two or 
three albums ago, so I'm not sure where this fits in 
continuity-wise. I tend to like him best when he’s 
more folky, so I like the first side. ..Simple 
acoustic guitar accompaniment, intense singing, 
scathing lyrics. Either you like and accept the way 
he repeats choruses over and over and over, or 
you never quite get used to it. I wish it didn’t bug 
me, but it does. This is good stuff though, except 
for the mellow synth lines that hint at side two... 
Which in turn sounds like a low-tech “Broken 
English” (all synthesizers and rhythm boxes, a bit 
of electric guitar). But one out of two isn’t bad. 


Reviews 2” 


CRACKED ACTOR “Nazi School”/‘‘Judy in 
Disguise” (Death, PO Box 32, Lake Grove, NY 
11755; available from Jim Makowski, 25 Burn- 
ford Dr., Commack, NY 11725, $2.50) “Nazi 
School” is sort of a punk square dance (though 
not intended that way). “Judy” is the classic 
hopped-up, but actually more conventional than 
the original. = 
CRAP DETECTORS “Expatriates From Reality’’/ 
“Someone's Sick’’ (Permanent Press, NEW © 
ADDRESS PO Box 6641, Lincoln, NE 68506) “Ex- 
patriates,” with noodly sax and electronics and a 
jazzy walking bassline, is a 52-minute dramatic 
narrative about yet another maniac. What makes 
both songs, however, is the punky attitude of the 
“oh-so-average-guy” lead singer. —JF 


CRAP DETECTORS: Superficial World (Perma- 
nent Press, PO Box 6641, Lincoln, NE 68506) For 
the most part, frenetic rock’n roll with punk over- 
tones, lyrics throughout that attack American 
complacency and consumerist society. Similar to’ 
the first album but with a fuller sound and only 
one solo synthesizer piece (“Mindless Automa- 
tons”) which sounds out of place next to all the 
straightahead three-piece rockers. Occasional sax. 
Oh yeah, there's a fake reggae piece, too. —JF 


CREATION REBEL: Lows & Highs (Cherry Red 
Records, 53 Kensington Gardens Square, London 
W2 4BA, England) Yet another On—U Sound 
Production (these guys have made 727 records— 


» got ‘em all?) produced by the compulsively pro- 


ductive Adrian Sherwood. Creation Rebel/Adrian 
Sherwood recorded the highly influential Starship 
Africa in 1978, and sinee then have attempted to 
mine the dub riches of that infernally bubbling 
and whooshing psychedelic reggae masterpiece 
through all possible permutations, Creation Rebel 
is the core group of a certain subset of British/ 
Jamaican reggae/dub collaborators, among them 
Mafia, Singers and Players, New Age Steppers, 
African Head Charge, Playgroup, House of Dread, 
Undivided Roots, Suns of Arga, the Arabs, and so 
on and etc. Creation Rebel/Sherwood make music 
for those who believe the secret of the universe 
an bothieaed tir wr bacaline, As ambient as you'd 
like, Lows & Highs (signifying, I suppose, both 
moods as well as sounds) contains anthems of the 
dread, in both haunting, echoey instrumentals and 
chanting, restrained vocals. While bass chores are 
shared among longtime CR members “Crucial 
Tony” Phillips and Keith “Lizard” Logan, George 
Oban’s somber bass meditation on “Rubber Skirt 
Pts. 1/2/3” deserves mention, as does the playing 
of legendary saxophonist Headley “Deadley 
Headley” Bennett and pianist Carlton “Bubblers” 
Ogilvie. Or maybe I just wanted an opportunity 
to write their names. In any case, fans of the Slits, 
Prince Far I, Rip, Rig & Panic, Pigbag, and the 
Pop Group, all of whom have been associated 
with this group in some capacity, might just go 
for this collection of sounds—and silences. 712 


—Richard Gehr 


D 


DA: Time Will Be Kind 12” EP (Autumn Records, 
2427 N. Janssen, Chicago, IL 60614) Catchy. 
uptempo pop with sexy, throaty, female vocals 
and tempo changes. Clean production and the 
songs stick in your brain. They remind me of Oly/ 
Seattle band Westside Lockers with a hard rock 
edge, should appeal to a wide-range of rock 
listeners. Main weakness is lyrics like “My old 
friend rain has come to play” and their general 
tendency towards college poetry class relevance. 
5 for the record as a whole, 6 for “Three Shad- 
ows.” — Geoff Kirk 


TONY DAGRADI: Lunar Eclipse (Gramavision 
Records, 260 West Broadway, NYC 10013) Saxo- 
phonist Dagradi’s second date as a leader. He's 
best known for his work with the Carla Bley 
Band. Side one is good acoustic, post-Coltrane 
jazz, and side two puts Dagradi in a funk groove. 
Both sides show a thoughtful, intelligent player. 
His sound on tenor is rich and full-bodied, exhibit- 
ing a synthesis of both Coltrane and Ayler’s styles. 
His solo on “Les Deux Couleurs” demonstrates this 
best. His group is also first rate. Special mention 
should go to pianist Dave Torkanowsky for his 
solo on “Duplicity.” —R. Jannapollo 


New 12" EP Now Available! 


i 5 


The Visible Targets 


On Park Avenue Records 


Available at local record stores 
or $5 postpaid from 

(overseas add $3 for airmail): 
Park Avenue Records 

P.O. Box 19296 

Seattle, WA 98109 U.S.A. 
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LARRY DAVIS: Funny Stuff (Rooster Blues 
Records, 2615 N. Wilton Ave., Chicago, IL 60614, 
$7.98) Mostly mid-tempo, very urban electric 
blues. Davis has a voice that is reminiscent of Jr. 
Parker at his most expressive and a guitar style 
influenced by Albert and B.B. King. The recording 
itself is excellent, with top-notch musicians and 
studio technicians turning in an above-average 
example of the strong blues scene that is finding 
popularity again in the ‘80s. The highlight of this 
album is the guitar work of Larry Davis and Phil 
Westmoreland, along with some exciting piano 
background and solos by Chuck Berry's legendary 
sideman Johnnie Johnson. Recommended. 

—Mick Mather 


DAWGS: My Town (Star Rhythm Records, PO 
Box 54, Malden, MA 02148) Boston group paying 
obvious homage to the mid-'60s garage band style. 
No, this is not a reincarnation of DMZ—the 
Dawgs are more melodic, write better songs, and 
are well produced (Cub Koda). Maybe they lack 
some of DMZ’s crazed energy and the lyrics aren't 
much but then the Standells weren't exactly pro- 
found either. “My Town,” “Shoe Shine,” and 
“Like You Do Me” are fast and aggressive rockers; 
“Starring In My Dreams” is a mid-tempo well- 
spring of hooks; “So Satisfied” is an excellent 


ballad designed for slow dancing on any floor. 


The front cover can only be described as boss, as 
in one of the Sonics’ greatest tunes. Not just for 
archivists only. —John Johnson 
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DAYGLOW ABORTIONS: Out of the. Womb 
(Sharpe, c/o Jesus Bonehead, 567 Head St., 
Victoria, BC, Canada V9A 5S5, $5) Slow by hard- 
core standards (fast by anyone else's) but fun 
nonetheless, maybe because the lyrics are so 
clearly annunciated. Their “Acting Like Black 
Sabbath” is a hilarious waste of time. In fact, the 
whole LP is inspired posing. Besides Bonehead, 
other members include Cretin and Stupid. —JF 


OMS: I Looked 


“Wand You’ Were’ Gone (Trle“Luv, PO" Box 1871; 


Ventura, CA 93001) A big collage of an album by 


_ idiosyncratic singer-songwriter who has some: of 


the sloppy appeal of an early folky Bowie yet 
none of the youth, coming off as an-aging acid 
casualty. Haphazard varied instrumentation 
(flutes, horns, flamenco guitar, rock guitar, 
rhythm box, feedback, tape effects, ad nauseum) 
give it a “fun with neighbors and friends” feel. = 


LES DeMERLE: On Fire (Palo Alto Jazz, 755 Page 
- Mill Road, Palo Alto, CA 94304) Big band drum- 
mer DeMerle escapes his usual Harry James 
context and plays thunderously well with this free- 
spirited small combo. Lanny Morgan on alto sax 
and Don Menza on tenor are as polished and 
emphatic as their leader on this date. But the 
arrangements are positively rank. The Miles Davis 
classic “All Blues” is accelerated into double its 
original tempo for no good effect. An Ellington 
medley is sheer gloss and no punch. And producer 
Herb Wong deserves a dressing down for sug- 
gesting a bop form of the Christmas carol “Little 
Drummer Boy.” The’ final ‘cut, “Little Chicago 
Fire,” suggests how bracing this entire record 
could have been with a first-rate arranger/pro- 
ducer. —Norman Weinstein 


THE DIAGRAM BROTHERS: Some Marvels of 
Modern Science (No Hormones, 50 Newton Street, 
Manchester, M1 2EA, England) The overt, political 
lyrics on this album reflect traditional, liberal dis- 
content, but it would be more appropriate were 
The Diagram Brothers to shout “Anarchy!” as that 
seems to be their dominant characteristic. They do 
have two definite influences: Devo, who give 
them the abrupt changes in tone and rhythm that 
were passed down in a different form from Beef- 
heart, and Gang of Four, who give them the noisy 
rhythm guitars built around funky, fractured 
dance beats. But then there’s some ska, some 
straight funk, some punk... The result? A musical 
attempt that’s admirable but almost unlistenable; 
a sound that’s often interesting, but more often 
muddled and in need of some control or some 
personality or punch. —Richard Singer 


DIETRICH 10” EP (6601 Whitaker, Van Nuys, 
CA 91406) These guys really want to be the next 
Van Halen. I can tell because they've copied that 
big V.H. production guitar sound almost exactly 
on the two “hard rock” songs. They also named 
the group after the guitarist’s last name (Just like 
V.H.!). They also do two laid-back ballad type 
songs, I guess, to show they also want to be the 
next Journey or something. Really lame, stupid, 
and boring. —Pam Kirk 


DIVERSIONS “Get Up!’/“Little Lovin’ Baby” (c/o 
Lauer, 13514 Grenoble St., Rockville, MD 20853) 
Two high-energy rockabilly originals (though not 
too original). “Get Up!,” with its squeaky-voiced 
lead singer, is the most distinctive. Hot guitar 
licks, too. —JF 


‘ 
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Songs 
_W. 61st St., NYC 10023) Real home-grown music; 
the kind of stuff you expect to hear as the sound- 


TOD DOCKSTADER: Organized Sound (Owl 


Records, PO Box 4536, Boulder, CO 80306) This 


is actually volume one of a series; the other 
Dockstader recording I reviewed turns out to have 
been volume two. The pieces assembled here date 
from 1960-61; the record still gives every indica- 
tion of being made in 1966. I can’t say that the 
mystery of Owl Records’ return from oblivion is 
solved at this writing. Let's just say that I’ve 
started the right people asking the right questions. 
All that matters to the reader is that these record- 
ings are available. 

I've already said some good things about Dock- 


stader in my last review and, after hearing this © 


batch of pieces, I run the risk of becoming an 
eternal raver. I think this guy is the finest com- 
poser who ever worked in the medium of sounds 
assembled on tape. The dramatic scope, careful 
attention to detail, and the sheer sonic artistry in 
creating a truly amazing aural world place these 
recordings with some of the all-time classics of 
music, 

So what's on here? Well...the oldest work 
represented here, “Traveling Music,” was Dock- 
stader’s first venture into stereo. This is pretty 
important; as you listen to these pieces you soon 
realize that where the sound is coming from takes 
on enormous significance in both the micro and 
macro aural structure. This is one of the major 
elements working to create that “animate” feeling 
that comes in the best musics; the shift in caring 
from who the composer is and what he’s doing to 
what the sounds are doing, almost as if they’re 
doing it on their own. And under headphones the 
effect is twice as intense. 

With the next piece, “Luna Park,” we hear 
Dockstader in full control of his concept and the 
means to execute it. Using basically only a couple 
oscillators, some small bits of piano, and a lot of 
manipulated recordings of laughter, he manages to 
create a very fluid yet classically-structured work 
(something missing in a lot of tape music of the 
period). Once again we hear just how good Dock- 
stader is at the art of inevitability; the intuiting of 
the most precisely perfect sound, or perhaps 
“quality,” at any given moment. 

The final piece, “Apocalypse,” occupies all of 
side two. The structure is not quite so formal 
(apparent) as in “Luna Park,” yet everything is 
still very tightly constructed. The sounds used are 
pretty varied but never unmanageable. Very 
reminiscent of the more doom-laden Art Bears 
stuff, or maybe a lyrical (?) SPK. Always restless 
and searching for the next step, the piece builds to 
a great hollow climax towards the end, taking 
leave with some of the loneliest feelings I’ve gotten 
off a record. , : 

Of course, I'm describing active listening here. 
Don’t buy this to dance or do the dishes to. 
Listening to these works is a serious proposition, 
and one I encourage everyone to try. 

—Steve Layton 


GERARD DOLE AND MARIE-PAULE VADUN- 
THUN: Bayou Memories—Louisiana French Folk- 
and Dance Tunes (Folkways Records, 43 


track for a documentary film depicting the Bayou. 
Performances are on the fiddle, accordion, jaws 
harp, harmonica, and guitar with French texts. All 
of the songs, except five by Dole, are traditional 
and each performance is wholly authentic. 

—Dean Suzuki 


BARBARA DONALD & UNITY: Olympia Live 
(Cadence Jazz Records, Cadence Building, Red- 
wood, NY 13679) Recorded live, with less than 
spectacular sound quality, there’ is some good 
playing here by trumpeter Donald, tenor/soprano 
saxist Carter Jefferson, and a supporting band 
including Cookie Marenco on piano, Steve Jacob- 
son on guitar, Jay Maibin on bass, and Irvin 
Lovilette’s drums. Jefferson is especially interest- 
ing, playing very freely in a post-Trane style 
rather similar to that of Dave Liebman. Playing 
the trumpet comes naturally to Donald: she gets a 
big fat sound and has good control. But she has a 
tendency to over-play rather than edit ‘and develop 
her ideas, so there is a sameness to all her up- 
tempo playing and her solos seem to start and end 
arbitrarily. In addition to Monk’s “Well You 
Needn’t” and Cedar Walton's “Bolivia,” there are 
three pieces by Donald: a long blues, a short, 
rather formless duet with piano, and a simple jazz 
waltz. — Dug Pomeroy 


ARMEN DONELIAN: Stargazer (Atlas Records- 
Japan-Write Armen at: 484 West 43rd St. #43T, 
NYC 10036) Extremely well recorded, pressed, and 
played (if somewhat pedestrian) LP of jazz piano 
(Donelian) plus rhythm section (Eddie Gomez- 
bass, Billy Hart-drums). —S. Feigenbaum 


DREDD FOOLE & THE DIN “Sanctuary’/“So 
Tough” (Religious, PO Box 202, Hanover St. Sta., 
Boston, MA 02113) Live studio jams (inc. almost- 
famous rockers) that could be described quite 
accurately as a din. For those who like garage 
bands in all their glory...farfisa organ, shouted 
vocals, lots of R&R noise. —JF 


DRINKING ELECTRICITY “Good Times,” “Super- 
stition”/“Good Times” dance mix 12” 45 (Survival 
import, c/o R. Bone, 2417 Quentin Rd., Brooklyn, 
NY 11229) Lots of spacey and sometimes cute 
sounds from David Rome's synthesizer and 
guitars. Anne-Marie gut croons in the time- 
honored Patti Smith tradition, but minus the 
melodrama, and much of the interest as well. My 
intellect tells me this is a boring record, but my 
body likes the beat. Definitely fun to dance to. 
—Annelise Orleck 


MICHAEL DUKE “Elba’/“Departmental” (Wasp, 
821 N. Taylor St., Arlington, VA 22203) Former 
Insect Surfers keyboardist now re-located to 
Austin and seeking people/band to play with. 


(Contact Bill at Wasp if you can help.( As you 


imagined he makes modern keyboard-electronics 
based rock with a sloppy exuberance. —JF 


E 


EINSTEIN: Beware of Germans (X Records, dis- 
tributed by Interdisc, 617 Seventh St., Oregon 
City, OR 97245) This frankly titled record is a 
virtually -unlistenable piece of light-metal sludge 
from a group of Teutonic twits who discovered 
platform shoes somewhere towards the end of last 
year. With such inspirational cuts as “Let’s Have 
a Party,” “Josie Got Balls,” and “Eternity Is Love,” 
look out. 2 —Richard Gehr 


EINSTEIN’S RICEBOYS: Milk of Amnesia (Pluto 
Records, PO Box 410, Elm Grove, WI 53122, $5) 
In this hi-tech world of genetic research, Einstein's 
Riceboys could be the result of selectively crossing 
Television with the Doors. The underlying quali- 
ties of originality and intelligence which marked 
these bands are evident in the Riceboy’s music, 
along with the readily detectable Ray Manzarek 
organistics, and Tom Verlaine-like vocals. Lyri- 
cally, the band bypasses the usual silly love songs, 
writing instead about the observations and en- 
counters of a young band on the run. What 
deserves a special mention here is the exceptional 


. Clarity of the recording. While many a good band 


have been buried under a mediocre mix, the sound 
quality of thé Riceboys’ album does much to pro- 
mote already powerful tracks such as “Eat My 
House,” “Schneider Special,” and the Devo-esque 
“Domination.” Someday, when they'll talk about 
the beat that made Milwaukee famous, don't 
forget it started with the Milk of Amnesia. 

—Ted Pastuszak Jr. 


ELECTRIC GROOVIES: Greatest Hits (Boing 
Records, PO Box 5832, Cleveland, OH 44101) The 
groovies feature Raven Slaughter who also makes 
records under his own name. Raven is a member 
of at least three bands and has a contract with 
Bomp Records. This LP is stuffed with 13 remakes 
of party rock songs from the late 1950s through 
the late 1960s (with an emphasis on the ‘60s). 
Songs include “Littel Black Egg” (Nightcrawlers) 
“It's Cold Outside” (Choir), and Larry Williams’ 
“Slow Down.” None of these live up to the 
originals. The value of this band is seeing them 
live in a crowded club of people primed and ready 
to party. The transfer to studio-recorded disc 
seems to have sucked some of the vitality away. 
—John L. Basalla 


LYNDA ELIMON: Little Bit of Gossip (Portulaca 
Records Limited, 2744 North Lincoln Ave., 
Chicago, IL 60614) Stylistically unfocused LP, 
though the Latipe percussion undertones maintain 
continuity. Some nice melodies (written by 
Elimon), lyrics, and solid pulse carried the songs 
oagh weak wocals and minor production im- 

alances. Elimon’s voice works best on “Lovers” 
and Tevecans Fier een? which are 
mood-evoking poetic ballads. Arrangements and 
musicians were good, but some solos were lost in 
the production. —Dinah Groove 


LYNDA ELIMON 7” EP (Portulaca, 2744 N. 
Lincoln Av., Chicago, IL 60614) Elimon, an okay 
singer/musician a little like Laura Nyro or Cris 
Williamson performs light ethnic-flavored songs 
with jazzy touches. —JF 


Evergreen Album Project #3— A MAZE IN MUSIC 
(TESC Comm. Bldg., Olympia, WA 98505) An 
anthology of music written, performed, and 
recorded by students at The Evergreen State 
College. While not exactly “a-maze-in,” there's 
some pretty decent stuff here. Some of it is what 
might be called “college-student music.” There are 
types of music one hears in campus coffeehouses, 
talent shows, and the like which are hardly en- 
countered anywhere else. What happens to people 
such as Christopher Bingham (no relation) when 
they graduate? Certainly there’s no market for his 
type of pseudo-sophisticated jazz-pop. He'll prob- 
ably wind up in a jump-suited lounge act, which is 
a shame in a way, since he shows some original 
ideas here. Several contributors are of garage-band 
quality, such as the amateurish blue-wave, band 
Harmonic Tremors. Pip McCaslin’s power-pop is 
on the level of the Panics and Jetsons, though this 
could possibly be intentional. Taffy Lloyd-Jones 
is more pop than power, and approaches com- 
petency. Then there's Paul Bidne, who probably 
hopes to fill an opening with Spyro Gyra some- 
day, and whose guitar facility far eclipses his 
writing and arranging abilities. 

Even so, there is some genuine creativity. Lilli 
Crites’ “Whistlin’ Wind” is an a cappella choral 
piece which sounds like a 20th-century madrigal. 
Again, inexperience is obvious, but at least she’s 
sticking her neck out. Rich Green and Carol 
Howell stick theirs out also, with an eerie guitar, 
piano, percussion piece on the borderline of avant- 
jazz and “classical” improvisation. Jane McSherry’s 
“Star-Crossed” is a catchy, if slightly quizzical 
song given a Miles Davis flavor by arranger Rusty 
Boris. Rich Hall's “St. Vitus Dance” is an Eastern- 
tinged mandolin instrumental more on the order 
of Tim Ware than David Grisman; I would be 
intrigued to hear what else Hall has to offer. 
Horizon’s “Honest To God I’m Gay” is an un- 
equivocal, insightful, and at the. same time, 
humorous look at anti-gay cliches. Musically, it 
reminds me of Bright Morning Star, which is 
apropos. Giles Arendt’s “Teatime” is a lovely 
impressionist guitar piece with attractive melodies. 
Alex Stahl’s “Dusk Afternoon” is a fascinating 
excursion into tone-color interaction, melodic 
transformation, and harmonic texture in one 
tightly concise exploration. Taken on its own 
terms, this is an impressive and quite likeable 
record by some promising musicians. 

—Tom Bingham 
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FACTUAL “Your Way”/’Think to the Beat” (2806 
Oakland Ave., Nashville, TN 37213, $2.75 ppd.) 
Generic synthi-pop that recalls pretentious pro- 
gressive bands of the early 70s. Commercial. 


FALSE PROPHETS “Good Clean Fun’/“Func- 
tional” (Foretold Productions, 162 Avenue B, NYC 
10009) False Prophets are one of the very few 
bands associated with the hardcore scene whose 
records I'll buy without hearing. They consistently 
drive past the standard trash and stupidity of most 
hardcore, with variety, intensity and above all, 
intelligence. “Good Clean Fun” takes a much 
needed stab at the pit violence in hardcore—rivet- 
ing, fast, and right on target. It's a subject that 
others, like Black Flag, refuse to address (“Hey, 
it’s not our problem”). I only hope it doesn’t just 
go down as another two-minute slam affair. The 
flip, “Functional” is slower, and equally good. An 
anti-sex song?? Nah...just a song dealing with 
the confusion of sex. Hormones vs. Heart. “When 
does the sexual become the functional?” Think 
about it—and listen. —Blake Gumprecht 


CHARLIE FEATHERS: Rockabilly Rhythm (Cow- 
boy Carl Records, PO Box 116, Park Forest, IL 
60466) Ahhh...Charlie Feathers—‘’The Real 
Thing’!!! Charlie is one of the surviving rockabilly 
originals along with his more famous colleagues— 
Perkins, Lewis and Orbison. The wonderful thing 
about this man is that his enthusiasm for music 
has not dissipated one bit since he first began. 
That rowdy hillbilly yelp is still there, along with 
the voice that made his “Tongue Tied Jill” a rock’n 
roll classic. His uncompromising attitude and love 
for boppin’ country music shines throughout this 
quality LP. The disc leads off with the Hank Snow 
hit “I'm Movin’ On,” where Charlie shows us that 


he just does not copy songs! In this case he turns 


the original “dry” Snow version into a rollin’ ‘billy 
treat. When I heard his first yelp’ on this tune, a 
smile as big as Memphis broke across my face. 


_. Tremendous! Highlights include: “1 Forgot To 


Remember To Forget,” “Roll Over Beethoven” 
(duet with daughter Wanda!), “Blue Moon Of 
Kentucky,’ and Carl Perkins’ “Gone, Gone, 
Gone.” Overall this LP compares with the fine 
Charly Records LP called Rockabilly’s Main 
Man—Charlie Feathers that came-out in ‘79. The 
Charly LP features a few cuts from the same year 
as these recording sessions—’73. Though both are 
great in their own way, I recommend the Charly 
LP for your first Feathers album simply because 
it's an overview of his music from ‘55 through ‘73 
and covers a much wider variety of styles. If you 
aren't familiar with Feathers, get ready for one of 
the strangest, most original country voices this 
side of Hank Williams and Slim Whitman! Charlie 
is a gas!!! —Lee Porter 


FEE: Notaufnahme (Marifon Records, available 
through Interdisc, 617 Seventh Street, Oregon 
City, OR 97045) Once I was told that the reason 
so many Dutch artists record their songs in 
English is simply because their home market is 
small, and there's always hope for an international 
hit. With this in mind, it's interesting that this 
album, sung completely in German, should find 
its way into the United States. You can, with help 
from the lyric sheet, pick out enough words and 
phrases, such as “Bogart war cool...Koks war 
cool” from “Eines Tages auf dem elektrischen 
Stuhl,” and “mein Chevy fahrt nicht mehr,” from 
“Kein Verkehr,” to surmise that a number of songs 
are a European’s comment on American pop 
culture. This is particularly true with the opening 
song, “Amerika,” which refers to everything from 
Micky Maus to Ronald Reagan. The lyrics do not, 
however, explain why lead singer Marlies Bor- 
cherding is photographed on the cover wearing a 
flimsy slip and nurses cap. Fee is a competent neo- 
rock band, with a Europop finish that makes their 
sound somewhat less abrasive than comparable 
British or American groups. Nicht wahr? 

—Ted Pastuszak Jr. 
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MOEV: ZIMMERKAMPF. Eight new songs, plus a remixed version of ROTT/NG GERANI- 
UMS. A phenomenal album. Excellent production. . This band has come a long way. $7.00 qm’ 
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ZEV FELDMAN/ANDY STATMAN: Jewish 
Klezmer Music (Shanachie Records, Dalebrook 
Park, Ho-ho-kus, NJ 07423) Once I saw Andy 
Statman play his clarinet before an audience of 
elderly Jews. in Brighton Beach, to whom: klezmer 
is what rock’n roll is to me—the music of their 
young and crazy years, the music that nostalgia is 
made of. Andy's clarinet cut straight to the heart. 
The old people were crying. One lady to my left 
tapped me on the shoulder and said (assuming | 


- was related to the performer, since I was the only 


one in sight young enough to know him person- 
ally), “Your husband is a sheyneh—a beautiful: 
person and a beautiful musician. You should be 
proud.” Okay, I am proud since Andy grew up in 
the same neighborhood as me and all that. He still 
lives here just like I do. And he has dedicated his 
life to studying and performing the melodies once 
played by itinerant musicians in Eastern Europe, 
once popularly known by the Jewish masses of 
pre-Holocaust days. 

This record captures all of Andy’s magic on 
clarinet and mandolin. From first cut to last one 
may easily imagine the sights and smells of a small 
town Jewish wedding in Poland, Austria, Bessa- 
rabia, or the Ukraine. The graceful accompani- 
ment offered by Walter Zev Feldman on tsimbalum 
(East European hammer dulcimer) and Marty 
Confurius on bowed bass lend rhythm and texture 
to the melodies. Feldman and Statman have 
studied for years with the last living klezmer 


‘masters: Dave Tarras, Shloimke Beckerman, and 


Martin Kalisky. They also located some well- 
versed clarinetists, tsimbalists, and kemanchists of 
the related Eastern European and Balkan music 
traditions—which shows on side two cuts like 
“Gypsy Hora” and “Sirba” which sound. as Greek 
as they do Jewish. Feldman and Statman are 
knowledgeable ethnomusicologists as well as fine 
musicians, and their knowledge of the sources 
from which their musical inspiration is drawn 
comes through in the interesting and informative 
liner notes written by Feldman. If you don’t really 
understand what klezmer music is but you think 
you might like it, this is the record to try first. 

—Annelise Orleck 


THE FIBONACCIS: [fi-bo-na-chez] 12” EP (Index 
Records, PO Box 944, Los Angeles, CA 90028) 
Electro-pop has finally been toned-down, pack- 
aged, and presented as truly attractive for Mr. and 
Mrs. Everywhere by the Fibonaccis. Taking their 
name from the Italian mathematician (ah you say, 
all this and intellect too!), the band blends rhythm 
boxes (yawn), synthesizers (snore), electric guitar 
(zzz).and even REAL DRUMS!!!, into a pastiche 
reminiscent of the soundtrack to The Good, The 
Bad and The Ugly, with vocals like Mary Martin's 
Peter Pan. One song, “Second Coming,” is a 
reasonably strong dance number, and ‘The 
Genius” reminds me of Kurt Weill. The recording 
is crisp and clear. But there is little here that is 
different, exciting, or anything but TRENDY. 

—Michael Huntsberger 


54-40: Selection 12” 45 EP (MO-DA-MU Records, 
Box 374, 810 West Broadway, Vancouver, B.C. 
Canada) Engrossing post-industrial rock from a 
fresh, young Vancouver group led by Neil 
Osborne’s primitive melodic chants of poetic 
lyrics. “Yank” goes simply “Look the other way/ 
for a sign you can’t find/it's not there.” The slow 
songs pine away emotionally, while the upbeat 
ones affirm a conviction against the powers that 
be. The imagery is brief, almost elusive. The music 
is sometimes stark, but often moves with drama 
and depth. For the few really funked-up numbers, 
the beat kicks and modest horns have been added 
for better danceability. The brass comes off as 
gratuitous, with the exception of “(Jamming with) 
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WILD MAN FISCHER: Pronounced Normal 
(Rhino Records, 11609 West Pico Blvd, L.A., CA 
90064) Someday some wild ex-academic professor 
of French literature will write a book about the 
impact of Dadaism on modern American music. 
You can just imagine our imaginary author's desk 
stacked to the ceiling with Zappa and Beefheart 
and Wendy and the Plasmatics and. ..wait... 
there's a knock on his door, An angel dressed as a 
UPS man is delivering a brand-new release from 
Rhino Records. Wild Man Fischer? Our mad pro- 
fessor immediately puts Fischer on his turntable 
and hears the voice of his dreams. A musical 
Arthur Craven and Tzara rolled into one. Of 
course the voice is right out of a madhouse. How 
perfect! And there are “songs” about going to the 
movies with fish heads and a wobbly satire on 
capitalism entitled “It’s Nice To Have Things.” 
There's even a relatively sane sounding cover of 
“Yesterday” by the Beatles. But that bores our 
professor. Because he likes the stuff that sounds 
like Dada. In fact, he thinks the Wild Man must 
know his artistic roots because several tunes frag- 
ment into “da da, da da da” at the most un- 
expected moments. Now just in case our professor 
never publishes his study, all of you with a taste 
for the musically bizarre and raw should listen to 
Pronounced Normal. It took a lot of courage to 
make this record. You'll need your courage to 
seriously listen. Laugh at your own risk. 
—Norman Weinstein 


FIVE OR SIX: A Thriving and Happy Land (Friz- 
bee Records, dist. by Boudisque Records, 10-18 
Haringpakkerssteeg, Amsterdam, The Netherlands) 
This is a very sombre record. It's not without a . 
certain beauty, though. The music is rough; but 
not violently so: a sort-of quiet “industrial” 
sound, slightly jazzy. Even the energetic and 
aggressive portions seem muted and distant. The 
songs are loose and atmospheric, and individual 
instruments (guitar, bass, saxes, keyboards) are 
secondary to the unified sound the group achieves. 
Some parts sound angry, some meditative, others 
simply abstracted. It makes sense that this music 
was recorded in the middle of winter. It's an 
effective work, hard to place, almost something 
that ECM would release if that label took more 
chances. —Brent Wilcox 


ROBIN FLOWER: Green Sneakers (Flying Fish, 
1304 W. Schubert, Chicago, IL 60614) Flower’s 
fine instrumental work (electric and acoustic 
guitar, mandolin, fiddle) shows her to be firmly 
rooted in traditional country/bluegrass/folk styles. 
The supporting group is an assortment of fine 
women musicians on dobro, banjo, bass and, on 
three cuts, drums. Flower also sings, in group- 
harmony with fiddle and bodhran player Barbara 
Higbie and/or Laurie Lewis, on four tracks. Side 
one has three good traditional instrumentals, plus 
two songs: Jean Ritchie’s “Black Waters” and 
Merle. Watson’s “Southbound.” Side two is all 
originals by Flower which mix trad and modern 
influences nicely: three hip instrumentals and two 
songs. Also produced by a woman, Terry Garth- 
waite, the album was cleanly recorded at the 
Automat. —Dug Pomeroy 


F-MODELS “Nobody Loves Me’/“Russia Rocks” 
(TMI, 6030 Penn Circle S., Pittsburgh, PA 15206) 
Boring garage band from Kent, Ohio (hard rock 
with punk overtones). Lead singer is named Ig- 
Nition (Iggy). —)F 


JIMMY FORREST: Heart of the Forrest (Palo Alto 
Jazz, 755 Page Mill Road, Palo Alto, CA 94304) 
Taped at the Alibi Club in Grand Rapids, MI, 
12/28/78. Shirley “Queen of the Organ” Scott and 
Randy Marsh on drums accompany jazz saxo- 
phonist Forrest. The set includes his third and 
final recording for disc of “Night Train,” his first 
recordings of “Take the ‘a’ Train” and “Love for 
sale,” and versions of “Annie Laurie” and “These 
Foolish Things.” Bob Porter, in his liner notes, 


JESSE FULLER: San Francisco Bay Blues (Good 
Time Jazz, Box 2628, Los Angeles 90028) A re- 
issue of an influential early ‘60s set by “Lone Cat” 
Fuller (the amazing one-man band). The late Fuller 
plays guitar, harp, and kazoo (on a neck rack), 
high hat (with one foot), and fotdella (with the 
other). The latter creation is actually controlled 
by the right big toe and functions as a 6-string 
pedal struck bass. So Fuller was kind of a mad 
street inventor/musician. He conveys energy, 
commitment, and a distinct power. The title track 
was covered by every street corner, subway, and 
basket-house musician on the Village scene in the 
early ‘60s. Much of the flavor of Bob Dylan's first 
album is traceable to Fuller (and to fellow dusty 
road troubadour, Woody Guthrie). Dr. Ross, Llyn 
Foulkes, and Joe Blind Hill join Fuller in this 
bizarre and select uno-wave unleashed style. They 
teach what the jug bands taught and what the 
Trinidad Steel Drum bands teach, that music is 
invention. Even though the album forced my 
dining companion from the table, it's a classic, 
Trust me. —Rix Zeers 


ANSON FUNDERBURGH & THE ROCKETS: 
Talk To You By Hand (Black Top Records, 1703 
Second, Suite 3, New Orleans, LA 70113, $7; dist. 
by Rounder, 186 Willow Ave., Somerville, MA 
02144) These guys know how to rock and play the 
blues...at the same time! Funderburgh is one of 
the most engaging’ blues guitarists in at least a 
decade and, man can this guy play it hot! If 
you're from the old school of thinking, and don’t 
believe that white men can sing the blues, then 
you haven't heard Darrell Nulisch belt one out 
yet. The Rockets are the ultimate back-up band. 
They play the notes right, stick the kick in the 
right place; and generally thunder the music along 
while Lil Darrell and Anson Funderburgh re- 
define that rockin’ Chicago style blues that folks 
like George Thorogood, The Nighthawks, The 
Blasters, and The Fab T-Birds have been taking 
coast to coast over the last few years. If Anson 
and The Rockets follow in the footsteps of 
these other true believers in American Music, then 


they'll get the attention they deserve. We, of 


course, will get some hard-drivin’ music we won't 
soon forget. —Mick Mather 
‘G 

GESTALT 7” EP (Phyrric, 112 McCarrs Creek 
Rd., Church Point 2015, NSW Australia for cash 
or... “free” to first 20 from SWSW Thrght, 99 
Barcom Av., Darlinghurst NSW 2010, who will 
give you a peace package inc. cassette which 
you must re ord a message on, then pass along 


as e for others to 


ting sent back to SWSW.) The ei 

any speed or any way, might appeal to fans of 
Non, the Cum Organisation, TG, SPK, and those 
who like to manufacture their own media. GK:1f 

BP:1 or 10, JF: 1-10. 


STAN GETZ: Forest Eyes (Jazzman/First Ameri- 
can, 73 Marion St., Seattle, WA 98104) The 
soundtrack for the film of the same name recorded 
in Holland in 1979, featuring Getz’s lush tenor sax 
swamped by strings and fuzak stylings, all beauti- 
fully recorded. —JF 


GEZA X: You Goddam Kids (Final Gear, PO Box 
2521, Hollywood, CA 90028) Self-assured glitzy 
production of some obnoxiously theatrical rock 
numbers, kinda like a punky comic book. —JF 


B.C. GILBERT AND GRAHAM LEWIS WITH 
RUSSELL MILLS: Mzui (Cherry: Red Records, 
Ltd., 53 Kensington Gardens Square, London W2 
4BA, UK) This is a record of material recorded 
from an installation at the Waterloo Gallery in 
London. Twelve hours of tape featuring no con- 
ventional instrumentation was edited to fit this 
one record. Here’s what is featured: lots of 
grating, scraping, ripping sounds. Metal rubbing 
against metal. Glass. Shards of what might be a 
human (female) voice(s). Very abstract. Very 
soundscapey. Very hip. Very vacant. Mills, says 
my PR release, has worked with Eno and Beckett. 
So I assume he knows all about the dark void at 
the center of being. Which is what this record is 
about. That, and masochism. I would not have 
bothered to listen to both sides if I weren't put in 
the position of reviewer. Maybe a reviewer needs 
to see the entire installation in order to appreci- 
ate this sound collage. Please, someone—fly me to 
London—anywhere—to escape these rattling sonic 


Reviews 


JANOS GONDA: Solo Piano (Pepita, dist. by 
Qualition, 39-28 Crescent St., L.I.C., NY 11101) 
The influence of Keith Jarrett’s solo concerts has 
penetrated behind the Iron Curtain and weighs 
heavily on the ten pieces by this Hungarian jazz 
pianist, both in their semi-haphazard form and in 
their melodies—but he as much as admits it in the 
liner notes himself. With that in mind, Gondo is 
still an imagiantive improviser. He’s a more precise 
player than Jarrett, lacking many of his excesses, 
and there's a definite hint of Slavic gloom which- 
contrasts well with the more upbeat American 
influences. Also, perhaps, a hint of Middle Eastern 
scales. Good music for sitting around the apart- 
ment and brooding. —R. Legault 


Gospel Extravaganza, First Annual Northwest 
(Rondajohn, Box 31580, Seattle, WA 98103) Two 
mostly familiar songs apiece by five local Black 
groups full of the gospel, ranging from the beauti- 
ful harmonies of the Chanticleers to the contem- 
porary electric soul-gospel of Rondel and Carmel 
Harvey to the foot-stomping pure energy of the 
Total Experience, featuring an uncredited lead 
vocalist, presumably young and female, who 
wrenches the whole works out of Edwin Hawkins’ 
rousing “I Need to Pray,” spurred on by a more 
mature full-bodied voice. —JF 


ALAN GOWEN/PHIL MILLER/RICHARD SIN- ~ 
CLAIR/TREVOR TOMKINS: Before A Word Is 
Said (Europa Records, NEW ADDRESS 611 
Broadway, Suite #214, NYC 10012) This might be 
considered a progressive “supergroup,” if the 
music weren't as low-key as it is, to help dispel 
any notions of gigantic egos at work. Gowen 
(who died very shortly after the completion of the _ 
LP) had played keyboards with National Health 
and Gilgamesh. Tomkins was also a member of 
Gilgamesh. Miller and Sinclair were both in the 
very wonderful Hatfield and The North, although 
before that, Miller played in Matching Mole, and 
Sinclair in Caravan. This record is almost like a 
looser version of Hatfield; perhaps what they 
might have sounded like just jamming on some 
ideas, and taken on that level, is a very nice LP. 
High points include Miller's compositions and 
guitarwork (he just gets better every LP), and 
Sinclair's “loopy” bass playing. Low points are 
‘Gowan’s synthesizer work, which I’ve always 
found fusaky (fusion musak), but his piano work 
is nice. ; —Steven Feigenbaum 


Best of (Gilded, 1414 


r with nging»from Petty pop 
to heavy metal. Lot of “evil, lousy selfish girl’ 
songs but also some things that would make 
decent listening on the AOR stations that plague 
the nation, e.g. Barlow Sample Band's “Need You 
Now.” —JF 


GREAT INVISIBLES. 7” EP (c/o Turner, PO Box 
50775, Jacksonville Bch., FL 32250) “Private Col- 
lections” is pretentious art-rock, a step to the left 
of Emerson, Lake, and Palmer. The other two are 
poppier, with mannered vocals, farfisa and elec- 
tronics effects, plenty of good old rock guitar. 


—jF 


THE MICHAEL GUTHRIE BAND: Direct Hits 
(EAR, available from MGB, PO Box 3401, Char- 
lottesville, VA 22903,-$7 ppd.) The music of the 
Michael Guthrie Band is easy to describe, and just 
as easy to take. Using the traditional bass, drums, 
and guitar, the sound is vintage ‘60s English 
invasion, with the spit and polish of late ‘70s 
power pop. The main difference between MGB 
and the Knack variety, however, is that this 
trio was there and it shows. The band was play- 
ing the German clubs back in 1964, and over the 
years they've become specialists at this type of 
rock’n roll. “Sorry About That,” and “Do What 
You're Doing” are the best examples of what 
they're about. “Forever” on side two sounds like 
an imitation of Badfinger doing an imitation of the 
Beatles. If this was planned, it's superb. If it 
wasn't, it just goes to show how close this musical 
niche can be. —Ted Pastuszak Jr. 


BUDDY GUY AND JUNIOR WELLS: Drinkin’ 
TNT ‘N Smokin’ Dynamite (Blind Pig Records, 
208 South First St., Ann Arbor, MI 48103) A 1974 
Montreux Jazz Festival live set produced by Roll- 


Mainstream 


a Lawrence.” Osborne's equally restrained, ringing, credits much of the success of this music to Scott, nightmares. —Norman Weinstein ing Stones iceman Bill Wyman. The performance, 
er and biting guitar lines are the sonic key through- with the most interesting feature of her work being ironically, is marred by a tentative rhythm section 
out. Compared to the Gang of Four, as they have . __self-accompaniment on bass. For me, the only GLEAMING SPIRES: Life Out on the Lawn 12” consisting of Dallas Taylor on traps and Wyman 
been, they are not “derivative” in the least. thing keeping the organ moving is Marsh’s drum- EP (Posh Boy Records, PO Box 38861, Los on bass. Buddy Guy gets off some especially 
eee —David Skarjune ming, which is mixed way up front and competes Angeles, CA 90038) The three songs on this record intense punctuation licks and, of course, Jr. Wells 
° Gs : too much with Forrest. Fortunately, Forrest him- cover a tremendous amount of territory, some of harp can bite through thino hide. Don't be sucker- . 
FINE ART: Scan 4-song 12” EP (Good Records, self is in fine form throughout.: which would have been better left untraveled. punched by “Messin With The Kid” though.. It 
3132 Park Ave., Minneapolis, MN 55407) Guitars, —Lloyd E. Townsend, Jr. “Life...” and “Somewhere” are pleasant enough: really suffers here because it depends on stops and 
occasional sax, “spacey” synth, female vocalist the former is a nervous Devo-ish tune: with fren- authoritative pick ups by the rhythm section, 
trying too hard to SING all add up to a dated ARETHA FRANKLIN: Aretha Gospel (Checker, etic guitar and synthesizer, and the latter an Wells surprisingly gets off an undeveloped solo on 
sound, like a pre-acid Grace Slick fronting a sub-' c/o Sugar Hill, 96 West St., Englewood, NJ 07631) austere, passionate rendition of the West Side this, his coup de grace. I went back and listened 
metallic Wishbone Ash. Or maybe the sum is a Recorded 1956 at her father’s Baptist church in Story song that puts the original to shame. to the “original” on the Vanguard LP, Chicago, 
somewhat speedier Motels with Quicksilver Detroit, 14-year-old Aretha was already a very “Passion Pit,” however, is a tedious and aimless The Blues Today, Vol I. Jr's break there is a 
flourishes. “Nerves Ending” is practically Grateful mature gospel singer within the emotional lead (electronic) ballad. =David Mandl classic, and the rhythm section of Chicago 
Dead. Overall, very dull and love-beady. singer role, though this session of traditional journeymen, Fred Below (drums) and Jack Myers 
—Harrison Fisher hymns is no more intense than many. others from STU GOLDBERG: Eye Of The Beholder (Pausa, (bass) have it by the folds. Overall TNT is worth 
anonymous Black congregations across the PO Box 10069, Glendale, CA 91209) Basically, a listen but, damn, it should have been better. 
First Edition (Editions E.G., dist. by JEM) Compi- country. _—JF commercial fusion for AOR and “light jazz” radio —Rix Zeers 
lation of various E.G. artists ranging from Eno to : stations. Strong points include some nice pseudo : 
Phil Manzanera to Killing Joke to King Crimson TITO FUENTES “Stand By"/“Head Over Heels” avant jazz stylings from tenorist Ken Goldberg on F 
to Edikanfo to Jon Hassell to Lounge Lizards to (Chowhound, c/o Daniel O’Brien, 4015 Burton the title cut and the uptempo swing section of 
= Laraaji.to Penguin Cafe Orchestra to Adam and Ph W., Seattle, WA 98199) Fuentes and other “Daybreak Sunbeam,” which is marred only by 
= the Ants. What, no Harold Budd? All of these Dynamic Logs alumni (the Logs were a favorite the leader's too pseudo-avant stylings. —milo fine 
——s tracks have been previously released, though Seattle aggregation) team up for a single that is as ‘ 
is things like Eno’s “Seven Deadly Finns” and R.A.F. _ tight, polished, and well-recorded as one would 
= singles are real rarities. Great for folks who only expect...but bland. Every sound (vocal, back- 


ground vocal, guitar, bass, drums, organ, trom- 
bone, sax, synthesizer, timbales, tambourine) is “ 
perfectly in place, rock’n roll sterile enough for 
commercial airplay, but too old-fashioned for kids 
and too loud for adults, so I'd be rather surprised 
if there's much of a market beyond loyal fans. - 
=) 


like stuff like Jon Hassell or Killing Joke or Lounge 
Lizards in small doses. —S.P. 
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‘PETER MICHAEL HAMEL: Nada (Celestial 
Harmonies, 605 Ridgefield Rd., Wilton, CT 06897,, 
$9) Side one of Nada is wonderful. Working in aj 
modal framework, Hamel has composed three’ 
5-6 minute works for synthesizers (“Nada”), solo. 
piano (“Slow Motion”), and prepared piano 
(“Silence”). “Nada” and “Slow Motion” are simi- 
lar, in that both have repeated motifs and rippling, 
undulating arpeggios, though the former has more 
melodic ‘interest. The two are separated by the 
prepared piano work, which is wonderfully rhyth- 
mic and uses the Cageian device of juxtaposing 
sound and silence. “Beyond the Wall of Sleep,” to 
which the entirety of side two is devoted, is a nice 
enough piece, but as can often be the case, there is 
not enough music to support the entire 24 minutes 
allotted to it. However, as a work for meditation 
works quite well, as it certainly goes on and on. 
—Dean Suzuki 


HERBIE HARPER: Revisited (Sea Breeze, PO Box 
717, Mentone, CA 92359) Trombonist Harper, 
returning to the jazz scene after years in the studio 
and playing with various studio orchestras for 
TV, joins guitarist Jim Nichols, bassist Bob 
Badgley and drummer Chuck Piscitello for a 
seven-tune set of lyrical mainstream jazz. While 
it swings right along, the music never really grabs 
the listener—a bit too light and too pretty, though 
the players are tasty, sensitive musicians with 
solid chops. —milo fine 


KEVIN HARRISON “Fly’/“Ink Man,”. “Views of 
the Rhine” (Glass, 4 St. Chads Rd., Chadwell 
Heath, Romford, Essex RM6 6JB, UK) “Fly” is 
appealing electronic disco with some surf guitar 
and “ooh, ooh, ooh’s” that set it apart from the 
glut of such releases. The other two, though listen- 
able (and I dare say danceable) do not, no matter 
how many nice effects he can get from his 
machines. ~ —JjF 


ROBERT HAZARD AND THE HEROES 12” EP 
(RHA Records, c/o City Lights Management, 2037 
Pine Street, Philadelphia, PA 19103) Hazard’s new 
wavish pop-rock is even-tempoed, even-tempered 
music that’s hardly new and doesn’t make waves. 
The record includes a fold-out shot of Hazard and 
of the Heroes along with lyrics too. I hope they 
have a good light show. Hazard is a slow raspy 
singer backed by a seemingly slick American 
techno-pop ‘band. His songs are about as clever 
and interesting as the titles might imply; “Escalator 
of Life,” “Change Reaction,” but “Out of the Blue” 
has nothing to do with the Roxy Music tune of the 
same name. Unfortunately, “Blowin’ in the Wind” 
is indeed a valiant rock tribute to Dylan complete 
with a terribly long power chord ending. It sure is 
a professional production but falls flat. I’m sure 
the guys have a loyal following somewhere, but 
‘this recording just doesn’t show any depth or 
excitement. Our Heroes need a- new leader or 
Hazard needs to take some risks next time around. 


Dav: 


PATRICK HAZELL BAND: After Hours (Blue 
Rhythm Records, 220 E. 17th St., Washington, 
IA 52353) Countrified rockabilly with near-equal 
helpings of blues tossed in. Reminds me of the 
halfway-between styles of Jimmy Murphy, Ray 
Taylor, and. Jimmie Skinner. Joe Price’s leads orf 
acoustic and steel guitars are tasty, with “Freight 
Train” and ‘Suitcase Boogie” two standouts. 
Lyrics are mostly traditional while the vocals (by 
Price and Patrick Hazell) are relaxed and laconic, 
fully dedicated to the philosophy of less as more. 
Hazell, who plays a supportive harp throughout, 
gets the spotlight for “Jose Goes to China,” a 
winding instrumental duet with Price that has 
Patrick playing what sounds like a concert 
chromatic—could serve as soundtrack music if 
Orson Welles decided to remake Touch of Evil in 
Natchez, Mississippi. Two Jimmy Reed covers are 
the only throwaways. An excellent blend of styles 
(vibraharp on some cuts to good effect) resulting 
in an unclassifiable and entertaining oddity. 

: —John Johnson 
HEARTFIXERS FEATURING CHICAGO BOB 
NELSON (Southland, 3008 Wadsworth Mill PI, 
Decatur, GA 30032) A very decent urban blues 
band from Atlanta who'd benefit by playing more 
originals. How can you improve on “You Upset 
Me, Baby”? Guitarist Tinsley Ellis (influenced by 
T-Bone Walker, Gatemouth Brown, and Albert 
Collins) is very versatile, the rhythm section is 
tight and driving, but Chicago Bob is too limited 
and undistinctive gruff-voiced singer (much better 
on harmonica). —)F 


HI FI: Moods For Mallards (First American 
Records, 73 Marion St., Seattle, WA 98104) Well- 
knit guitar-dominated pop music with soaring, 
sometimes eerie, vocal melodies. Lyrically weak 
because of the personal nature of subjects in the 
songs; I found myself confused as to what the 
singer was trying to convey. Standout cuts— 
“Walk Away,” and “Desire” (which brought the 
early Stones to mind). Good production. and 
pressing quality. 6 —Jeff Bates 
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DAVID HINES: Raucous Rollus (Posh Boy, PO 
Box 38861, L.A., CA 90038) Posh Boy must be 
trying to escape from their well-deserved image as 
a purveyor of L.A. slam-thank-you-mam-punk 
tunes. Hines’ tunes—replete with catchy hooks 
and hummable melodies—reminds me more of 
Todd Rundgren than Symbol Six. He manages to 
get a considerable amount of musical fun on 
plastic in spite of generally uninspired vocals and 
fantastically trite lyrics. Credit must go to great 
studio musicians, clean production, and Hines’ lack 
of pretension. A young singer/songwriter to 
watch. Anyone who can sing freshly and inno- 
cently about broken hearts and adolescent girls in 
L.A. is, at the very least, unique. 

: —Norman Weinstein 


JON HISEMAN: A Night in the Sun (Kuckuck, 
dist. by Celestial Harmonies, 605 Ridgefield Rd., 
Wilton, CT 06897, $9.50) Hiseman’s collection of 
fusion jazz reminds me of Chuck Mangione, but 
the music has much more conviction and sub- 
stance than the latter's pap. Recorded in Rio de 
Janeiro with local players, the Brazilian influence 
is quite pronounced, yet not overwhelming, and 
perhaps it is this which makes the record success- 
ful. Six of the seven numbers were written by 
various members of the group, which like one of 
Hiseman’s earlier bands, Coloseum, sports brass 
and reed players. The seventh tune was written by 
Barbara Thompson, a mainstay of the English 
jazz scene. The playing is solid, though not virtu- 
osic. Hiseman’s drumming is crisp and accurate. 
All in all, a very nice album. —Dean Suzuki 


JOHN HOLLAND: Music From A Small Planet 
(In Three Parts) (American Sound; dist. by 
NMDS, 500 Broadway, NYC 10012) A swirling 
array of repetitive but soothing electronic music 
patterns. Each of the three compositions is based 


on one electronic sequence pattern multi-tracked ° 


very pleasingly. By altering pitch and rhythm the 
results are hypnotically beautiful. A true sense of 
movement and perpetual motion is achieved by 
the Boston composer. —Dwight Loop 


DAVID HOLT: The Hairy Man & Other Wild 
Tales (High Windy, Rt. 6, Box 572, Fairview, 
NC 28730, $9.50) Homespun storytelling Southern 
style—just Holt, an arsenal of funny voices, and 
traditional instruments to lend spice to the 
proceedings. 


JOHN HOVORKA: The Price of the Truth 7” EP 
(Bessemer Process, c/o Hovorka, 18 Upham St., 


W. Newton, MA 02165) Mannered vocalist — 


(Snagglepus, Crocus Behemoth-era Ubu), mean- 
ingful lyrics clearly articulated with punky aplomb, 
punchless instruments (basics plus piano and/or 
synthesizer) helping us tread water. —IJF 


WILLIAM HULLFISH AND THE GOLDEN 
EAGLE STRING BAND: Grand Canal Ballads— 
History of the Erie Canal (Folkways Records, 43 
West 61st St., NYC 10023) This is the type of 
well-intentioned effort that gives folk music a bad 
name. The album contains a well-researched col- 
lection of songs inspired by the construction of 
the 363-mile waterway built in the early 1800s to 
connect Albany and Buffalo. While some of the 
songs, and all of the album notes, are interesting, 
the performances are largely lifeless. Folk music 
can bring history to life, as Ry Cooder’s sound- 


track for The Long Riders has done recently, but _ 


this effort will only remind most listeners of their 
history textbooks. —John R. Weingart 


HYPNOTICS: Indoor Fiends (Enigma, PO Box 
2896, Torrance, CA 90509) And fiends they are! 
Fiendishly heavy fuzz guitar riffs and jackrabbit 
drums form the vehicle over which vocalist Marky 
DeSade snarls 22 fast and powerful jabs at every- 
day life on the west coast. The songs are short, 
(the longest is'2:45, the shortest :50), each de- 
livering a vignette on subjects ranging from eating 
soup to Nazis to kiddie porn. The best cut is 
“You're Sick,” a narration to Marky's screwed up 
girlfriend ending in an apology, which must set 
some kind of record for recorded schizophrenia. 
Strong clean production which captures the energy 
and strength of the band. Good pressing with a 
weird, fiendish cover. 6 —Jeff Bates 
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IF-THEN-ELSE (Dix Denney, John Denney): 
Warhead (Contagion, PO Box 402, Hollywood, 
CA 90028) Clickclack Clickclack Clickclack 
wirlawirla wubbawoosh tinkletonk zupzup. The 
Denney Bros. used to be in a 1977 LA punk band 
called The Weirdos. Deedleedleedleedle glick bong 
dinkdink. Between July 1980 and March 1981 they 
recorded Warhead at their mom’s seaside home, 
doing damage to countless home appliances and 
household items. Wonkwonkwonkwonkwonk 
bzzzzzzz. Meticulous sonic manipulations leave 
the only recognizable instruments a Casio VL-tone 
and what sounds like a guitar. whjskei urhtyuducnty. 
The “songs” do have melody and rhythm although 
you've never heard the likes of them anywhere 
else except maybe in nightmares about being con- 
sumed by a machine. UUUUUUchunk UUUUUU- 
chunk UUUUchunk. Album starts out fast, layered 
and intense—slowly evolves into sleepy drone- 
tones by the end. Machine noise equivalent to F. 
Frith’s outside guitaring, Boldly Going Where No 
Noise Has Gone Before. I'd like to see their live 
show, but I doubt they'll be playing Evansville. 
XXXXXdweegtreqgikgikgik. 

—Jim Manion (Evansville, Indiana) 


THE INCREDIBLE CASUALS: Let’s Go 12” EP 
(Eat Records, 400 Essex Street, Salem, MA 01970) 
Attempt at early ‘60s style surf pop. —Pam Kirk 


IN EMBRACE: The Initial Caress (Glass, 4 St. 
Chads Rd., Chadwell Heath, Romford, Essex 
RM6é 6JB, UK) A duo working with vocals, key- 
boards, guitar and electronic sound, and lots of 
reverb. The first side of the album, and cut 1 on 
side 2, have heavy organ beds, with simple key- 
board or guitar melodies. When vocals are 
present, they echo Joy Division (in quality) and 
The Moody Blues (in harmony). All elements are 
processed so that the overall blend is dark and 
heavy. However, the final cut, “For Lovers,” is a 
sharp contrast to what has gone before. Here, 
piano and acoustic guitar play a simple, even 
pretty melody, and the overall effect reminded me 
of Eno’s Tiger Mountain material. So obviously 
this ensemble has more to it than is apparent from 
this record. 1 was only impressed with the one 
song, but I am intrigued, and look forward to 
more material. —Michael Huntsberger 


IOWA EAR MUSIC (Corn Pride, PO Box 2655, 
La Jolla, CA 92038) This is a reissue of recordings 
done at the University of Iowa between 1967 and 
1976. Most of the work is improvisatory, with 
performers isolated in different rooms. A micro- 
phone/headphone configuration allows them to 
hear what's going on in the other rooms. The 
results aren’t always marvelous but as a gimmick 
it helps unify the radically dissimilar styles repre- 
sented. There are a few pieces that I really can’t 
listen to where the player(s) fall into stupid show- 
off rock tripe (ELP? Mahavishnu?) or mellow 

i Ore; aul Winter). When it's 


7 Y cj stuff. T 
much more good than bad. As with most compila- 
tions it’s -hard to say anything comprehensive 
about the record but heck, this was going on in 
Iowa, at a college. 


I-TAL (I-tal Ites Records, 4308 E. 173 St., Cleve- 
land, OH 44128) Yet another attempt to do the 
reggae by a semiwhite band guaranteed to keep 
the Lion of the Tribe of Judah suffering. Actually, 
take away the phony patois and Jamaican accents 
and you've got a reggae record that sounds like 
about 75% of the rest; rocking in a plain-wrap 
style, you might say. Apparently this eight-piece 
unit-is a stalwart opening-type act in hometown 
Cleveland, but how they play in warmer climes 
remains in question. To end on an upful note, 
though, they are at least racially and sexually 
integrated. 4 —Richard Gehr 


WILLIS JACKSON: Gatorade (Prestige, Tenth 
and Parker, Berkeley, CA 94710) Jackson and his 
four-man rhythm section taped these six titles in 
August of 1971. The proximity in time to the 
breakup of the Fab Four probably provided the 
prime impetus to include “Hey Jude” and “The 
Long and Winding Road;” these songs form the 
weak links for this long-delayed release, though 
“Road” retains its haunting tenderness in Jackson's 
horn work. His own compositions and collabora- 
tions allow Jackson to express more fully his 
superb grasp of sax techniques. He ranges from 
the ‘50s “yakity-yak” stereotype to the smooth, 
rocking R&B sound; there's lots of bop, even the 
one-note breaks Prez developed with Basie’s 
orchestra in the ‘30s. Carl Wilson does a good job 
pushing the organ along—it never bogs down (as 
organs are wont to do). Boogaloo Joe Jones, Jerry 
Potter, and Buddy Caldwell are all to be com- 
mended for some very pleasant work on guitar, 
drums and conga respectively. ; 
—Lloyd E. Townsend, Jr. 


JANDEK: Six and Six (Corwood Industries, PO 
Box 15375, Houston, TX 77020) It is a sweltering 
afternoon in Texas. In a tiny bedroom, all win- 
dows curtained against the sun, sits a man, or a 
boy. He is plain, blond-haired, looks like an extra 
from a B Sci-Fi thriller. He holds a Sears guitar 
he was given as a child, The guitar has never been 
tuned—it may only have five strings. It is con- 
nected to a cheap amp. He plucks the strings, 
sometimes together, sometimes singly, and sings 
into an old cheap microphone. With a Dylan-like 
inflection, he pours the lyrics from his soul while 
plucking the guitar. “You're the top of the moun- 
tain; the rest is on the way down.” The recording 
is made on an old Wollensak reel-to-reel with 
broken meters and no volume knob. He records 
12 songs and presses them into a record. I can 
only compare this to Loren Mazzacane—it is so 
deeply personal as to be profound. Like Samuel 
Beckett’s Malloy, Jandek has allowed the world 
into his most private and sacred universe, come 
what may. . —Michael Huntsberger 


—L. Glasgow > 


Reviews 


ANDRE JAUME: Musique Pour 8—L’Oc (Hat 
Art, Box 127, West Park, New York 12493) What 
a refreshing album. Jaume is one of a number of 
largely unknown French new jazz players who's 
been around for a while, but always on the edges 
of some kind of recognition. He has continued to 
grow from his earlier Hat Hut appearances, both 
as a player and as a composer/arranger. His 
unique tonal/atonal gentle barking/squeaking 
stylings on tenor are unmistakable. (For some 
reason, he doesn’t use the bass clarinet on this 
session—a shame, for he is quite monstrous on— 
that horn as well. Instead, he doubles on flute for 
one cut, an instrument on which he is not-particu- 
larly strong.) His compositions range from ballad 
to swing to free to bluesy, and the way he 
arranges them for the eight players (minus some 
for two cuts) is ingenious, subtle, and powerful. 
He writes webs for his players (2 cellos, trombone, 
bass trombone, trumpet/flugelhorn, bass, drums) 
which are filled with haunting lines criss-crossed 
between dissonant and consonant areas. Besides 
the writing, special mention must be given to per- 
cussionist Gerard Siracusa and bassist Francois 
Mechali for their contrapuntal realization of the 
“rhythm section” chores. They do a lot of excep- 
tional coloring while others solo and sometimes 
during the statement of a theme. 

The only drawbacks are a sometimes slightly 
overbearing reverb and the rather wandering cello 
solo on “Ballad” from Michael Overhage, whose 
abilities appear more suited to reading or creative 
accompaniment. Trombonist Yves Robert and 
Jean-Francois Canape (trumpet/flugelhorn) acquit 
themselves very well on solos. —milo fine 


THE JOHNSON MOUNTAIN BOYS: Walls of 
Time (Rounder Records, 186 Willow Ave., Somer- 
ville, MA 02144) This is a fine bluegrass album by 
a band which has managed to attract a rapidly 
growing band of fans on the strength of one 
previous album and concert and festival perform- 
ances. They are part of a small third wave of 
bluegrass bands, following first the loyal disciples 
of Monroe, Scruggs and Flatt, and second the pro- 
gressive/new/experimental bluegrassers who have 
looked to jazz, rock, and country music for their 
bluegrass innovations. This band sounds like a 
great traditional band playing fine old songs, until 
one realizes that most of the songs are new, and 
most are written by them. The record is very 
good, their live performances are better, and their 
existence is a surprisingly positive omen for the 
future of bluegrass music. —John R. Weingart 


ELVIN JONES: Earth Jones (Palo Alto Jazz, 755 
Page Mill Rd., Palo Alto, CA 94304) As a member 
of Coltrane's classic early ‘60s group, Elvin Jones 
turned drumming upside down. His interest in 
African tribal percussion helped push drums 
beyond their traditional Euro-American role of 
keeping time. As the leader of his own groups, 


* Jones has never forgotten that African music, and 


ty uniq i a ripeness _ is a music of rhythm. on which many other _ 
Ne ind of st — ompibatiee ean ‘be built. “Earth Jones” is an 


extension of the shared vision of Coltrane’s 
group. The rhythms are ankle-breaking, the solo- 
ing far out (including Terumasa Hino’s cornet, a 
shrill little instrument seldom heard in this con- 
text), and the ensemble playing telepathic. 

—Dave Luhrssen 


JUNGLE NAUSEA 5-song 12” EP (Inner Mystique, 
PO Box 1384, Portland, OR 97207; dist. by 
Systematic and Rough Trade) A dead serious 
monotonic female vocalist over a bed of slow, 
rhythmic industrio-simulation, each of the many 
instruments given edge and presence, noises taking 
on musical color and shape by their skillful 
integration into “the sound.” ; —JF 


K 
VERA KAA: Das Macht Dich Frisch (Repertoire 
Records; available from Interdisc, Inc., 617 7th 
St., Oregon City, OR 97045) You thought maybe 
all German bands eschewed guitars and drums in 
favor of synthesizers and rhythm machines, sung 
in “English,” and dressed like flight attendants on 
PanAm Starships. Just some of them it turns out. 
Vera Kaa and band (or is that bund?) hardly fit 
the mold. Ist goot, because they've got something — 
better: hard rock & roll with no artificial coloring 
or additives. Kaa’s robust delivery’s got strength 
and nuance. One might be reminded of Chrissie 
Hynde, just as one might be reminded of the 
Pretenders hearing her no-nonsense back-up band. 


The songs are tight, the production is clean, and 
the performance is straight ahead. —Joe Harrison 


SI KAHN: Doing My Job (Flying Fish, 1304 W. 
Schubert, Chicago, IL 60614) Album’s musical 
high point is an a cappella account of a miner 
who, despite the ‘news that he is dying, continues 
to punch in at the factory. It’s the kind of lyric 
that, if it doesn’t work, is a disaster. But Kahn 
and his chorus pull it off. Generally, though, this 
politically motivated record sacrifices musicality 
for content. This folk singer's commitment is not 
in question, but the musical experience is, for the 
most part, secondary. Otherwise, there is a lot 
going on. The cover painting by Ralph Fasanella 
depicts a factory dark because of a walk-out by 
emigre workers. The insert notes include a 
poignant recollection about the hardships of 
European laborers who fled to North America to 
escape the various sociopathic regimes of past 
decades. Kahn's package takes every shot it can at 
doing what much folk music has always aimed at 
doing: chronicling and exposing social inequities. 
The album would be a more successful social 
catalyst if it were at the same time more musically 
captivating. —Rix Zeers 


KENNY & THE ELECTRICS “Don't Leave Me 
Now"/“Avientense Todos’ (New Age, through 
Fatima, 1745 E. 7th St., 7th Fl., L.A., CA 90021) 
The Spanish side by this Mexican hard rock group 
is at least in Spanish and has fast, new wavey 
vocals (like Sparks)...1 guess it's a woman sing- 
ing. The other side sounds bad enough to get 
AOR airplay. —JF 
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..-Every Issue Of Lost Music 
Network's Op Independent Music 
Magazine Has Thousands Of 
Valuable Contacts, Reviews, 

& Addresses. For Only $15 

You Can Become A Lost Music 
Network Member & Get Regular 
Bi-Monthly Copies Of Op Hot 
Off The Presses. Your $15 

Will Enroll You Through The 
"7"" Issue. All Member Copies 
Are Delivered In Sturdy 
Envelopes & May Include 

Extras (Like Flexi-discs) 

Not Available To Non-Members. 
Send Your Check Today: 

$15 To Lost Music Network, 

PO Box 2391, Olympia, WA 98507. 


COOL NEW SOUNDS FROM ENGLAND 
ors 


the initia) caress: 
IN embrace 


_IN EMBRACE ELLIOTT SHARP 
The Initial Caress Nots 


IN EMBRACE 
Passionfruit Pastels 


fOUS OVER DOSE 


WHERE'S LISSE? 
Tutorial 


SCHLEIMER K 
Schleimer K 


RELIGIOUS OVERDOSE 
The Girl With The Disappearing Head, 


HEY CATS, YOU DON’T HAVE TO BUG YOUR RECORD DEALER FOR FAB GLASS PRODUCTS. 

ANYMORE - YOU CAN ORDER DIRECT FROM ENGLAND, MAN - YES WE VE GOT OUR OWN 

MAIL ORDER. JUST SEND YOUR INTERNATIONAL MONEY ORDERS TO ZISHA PRICE OR 

JOHN NOVAK AT THE ADDRESS BELOW AND THOSE HIP SOUNDS WILL COME STRAIGHT 
BACK AT YOU DIRECT FROM THE OL’ UK, 


ALBUMS 8 £3,99 + posTAGE ——<$<$—$ —_—_—________ 
IN EMBRACE/PASSIONFRUIT PASTELS - THE BEST ALBUM OF 1982. 
ELLIOTT SHARP/NOTS - FEATURING BILL LASWELL, OLU DARU, PHILIP WILSON 
ENGLISH SUBTITLES/ORIGINAL DIALOGUE - HALF LIVE, HALF STUDIO 
WONDERFUL WORLD OF GLASS - FEATURING LEMON KITTENS, MARINE GIRLS + MORE 
12” ep’'s a £1.90 + posTaGE 
BRON AREA/DIFFERENT PHRASES ~ THE ORIGINAL 12” OF THEIR POSH BOY 45, 
IN EMBRACE/THE INITIAL CARESS - A MOVING DEBUT FROM- IN EMBRACE. 
KEVIN HARRISON/FLY - FORMER THIS HEAT ASSOCIATE'S FIRST FOR GLASS, 
RELIGIOUS OVERDOSE/THE GIRL WITH THE DISAPPEARING HEAD, 
SCHLEIMER K/ 4 SONGS - EX-PSYCHADELIC FUR DOMINIQUE BRETHES 


WHERE'S LISSE?/TUTORIAL - 4 POWERFUL SONGS FROM A DISTINCPIVE 4 PIECE. 
Send now for free catalogue plus new release information on BRON AREA/THE JAZZ BUTCHER/ 
THE PULSE OF NEW YORK compilation and SHADOW*+SUBSTANCE featuring 1/2 Japanese * others 


GLASS RECORDS 
MAIL ORDER 


Oke 


POSTAGE RATES TO 
UNITED-STATES (AIR MAIL) 
7” 1=61,19 2 = £1.35 
3 = £1.70: 4 = £2,00 


12" & vp’s 1 = £2,50 
2= 64,25 3 = £6.00 
4 = 67,75 


LPC CASS: 
Terry Riley, Descending Moonshine Dervishes $ 9.00 $ 9.00 
Deuter, Silence Is The Answer (2 LP Set) 15.00 15.00 
Kitaro, Oasis 9.00 9.00 
Peter Michael Hamel, Bardo 9.00 9.00 


JAPAN, INDIA 
Henry Wolff & Nancy Hennings, Tibetan Bells II 9.00 10.00* 


TIBET AND Popol Vuh, Tantric Songs 9.00 9.00 
CALI FO RN IA *High Bias Tape 


NEW MUSIC 
FROM EUROPE 


These prices include postage. 

Please write for our free listing of over 60 albums and 
cassettes from all over the world. Western electronic, 
Gregorian chant, sacred organ music, classical music 
from India, Japan, Tibet, and beyond. 


elestial 
armonies 


Celestial Harmonies, P.O. Box 673, Wilton, CT 06897 


t te lil aliendoesnt 
Knowuhst todo with 


,a book but YouDO! 


RESEAR HMAGs _ NEWORLDATA 
4-2-3..$2 each a5 $7 
FLIPSIDI MAG comic issue *125 


backissues also 


SHADES | MAG canapiANewmusic *125 
FAIRUSE"LIL” BOOKS *: set gfe 


ATOMIC THINKERS ELECTRONIC 
MUSIC TAPE S*NUCLE ARWAR TACTICS’ *4 
SPK Live CASSETTE W/ book #7 $ 
! FRESH SOUNDS E TAPS PUNK SAMPLER'0 
. JTOM AND MARTY BAND ep *3 
CASSETTE all items postagepaid 
ONE STOP MAILORDER SOURCE FOR THE FINEST 
INDEPENDANT AND SELFINANCED MAGS,ZINES, 
PUBS,RECORDS, TAPES AND AWH A ‘USE 


pmbaleg7ausa 


7-song, 35-minute cassette Deichbruch now available 
for $5.00 incl. shipping. 


New single ‘‘K.C.D.Y.’’ b/w ‘‘I Wish It Would Rain’’ 
to be available in November. 


Booking (617) 426-6655 


Red Dancer Ltd. 
24 Thayer St. 
Boston, MA 02118 


Klezmer Music. 1910-1942 Recordings from the 
YIVO Archives (Folkways, 43 W. 61st St., NYC 
10023) This record, compiled by Henry Sapoznik— 
leader of the modern klezmer revival band 
Kapelye, resident YIVO ethnomusicologist, and 
lover of folk music of all kinds—is for connois- 
seurs of klezmer, lovers of East European dance 
music, those willing to put up with ancient record- 
ings (with all their crackle and pop) to hear the 
“real thing,” and the Jewish kids from the assimi- 
lated suburbs in search of “Jewish soul music.” 
The YIVO Institute for Jewish Research is the 
richest archive in the world for the treasures of 
East European Jewish culture, a world which is no 
more. Besides the thousands of photographs, 
memoirs, books, and maps of East European 
origin, YIVO also houses early 20th Century re- 
cordings of the klezmer bands formed of immi- 
grant Jewish musicians living in New York City. 
Of these musicians—Naftali Brandwine, Abe and 
Sylvia Schwartz, Dave Tarras, Yenkowitz and 
Goldberg, Harry Kendel—once famous among 
the Jewish immigrant masses, only Tarras is still 
alive. The oldest recording on this album is circa 
1910, made in Lemberg, Poland, and the newest is 
from 1942, made in New York City by Dave 
Tarras’ trio of already well-known wedding and 
Bar Mitzvah musicians. The instruments range 
from flute and tsimbalum (hammer dulcimer) to 
full horn section, piano, and banjo. The music is 
mostly pure in form, and, if not that, at least in 
spirit. Some of it borders on the commercial, 
especially the later New York recordings. But all 
of it is evocative of times and places that are only 
part of history now—whether they be Lemberg, 
Poland (now called Lvov) or the immigrant Lower 
East Side of Manhattan—now better known as 
Loisaida. 

A booklet comes with this record, researched 
and written by Sapoznik with help from Walter 
Zev Feldman and Andy Statman, which offers the 
best history of klezmer musik, its instrumentation, 
and its instrumentalists to be found this side’ of 
scholarly tomes—which would probably be in 
Yiddish anyway. Scratches notwithstanding, the 
music is the kind that gets into your bones. It's 
intended to inspire ecstatic dance and might just 
do that to you. But at worst it will make you feel 
jolly. No mournful Fiddler on the Roof here. 
—Annelise Orleck 


ANDREW KLIMEK 3-song 7” EP (Mustard, 100 
Smith St., 2nd Fl., Brooklyn, NY 11201) Written 
while Klimek was a member of legendary Cleve- 
land cult band Ex-Blank-Ex (and variations on 
same), the highly technical liner notes make you 
think you're going to hear Bartok or sumpin’. 
Instead, it’s an arty mish-mash of tape and jagged 
rhythmic guitar sounds, appealingly clumsy, with 
big funny noises mucking it up. SP:5, JF:5. 


| RONALD KOAL AND THE TRILLIONAIRES 
(No Other Records, 1992-B N. High St., Colum- 
bus, OH 43201) Ronald Koal and the Trillionaires 
play with power and purpose. Some of the cuts 
have a raw rock sound and feel to them. The lead 
vocal of Koal is a distinguishing characteristic 
here. How he attacks the role of rock and roll 
singer is unique. This group is best suited to the 
uptempo numbers which make up most of this LP, 
ranging from soul-rock to ‘60s surf to new wave 
rock. They get into the groove quickly and pro- 

duce infectious rock dance music.. 
—John L. Basalla 


CUB KODA & HIS HOUSEROCKERS: It’s the 
Blues (Baron, 11 Dell Av., Melrose, MA 02176) 
Chicago rent party blues with guitarists Lefty 
Dizz, Left Hand Frank, and Brewer Phillips—the 
latter having played with drummer Ted Harvey in 
Hound Dog Taylor’s Houserockers. Koda isn’t the 
greatest blues shouter, but the whole thing comes 
across as a good time, including a novelty about 
a duck who sang the blues (black sheep...uh 
duck...relative of Donald no doubt). —jF 


KOSINS: Songs of the Seeker (with John Carra- 
dine & Bud Shank) (Open Sky, Meher House, 
10735 Vernon, Huntington Woods, MI 48070, 
$10.98) Three pretty compositions: “Seeker” for 
violin, bassoon, piano, and actor Carradine’s 
world-weary voice of wisdom, and two melan- 
choly pieces (Winter Moods,” “Love Letters”) for 
Bud Shank’s flute (classical rather than jazz- 
influenced), one adding harp and cello. —)F 


PETER KUHN QUINTET: Livin’ Right (Big City 
Records, 5 Prince St:, NYC 10012) Not a bad 
piece o’ vinyl] till you get to the 18-minute closing 
wank-off “Axistential” (what a title). Bear in mind 
that this record was recorded some four years ago, 
when woodwind whirlpool Kuhn was younger and 
probably less wise. The other four compositions 
are smarter and snappier, with phrasings and voic- 
ings pleasingly reminiscent of Oliver Nelson. 
Kuhn, who sticks to clarinets this time out, is 
accompanied by Toshinori Kondo (trumpet and 
alto horn), Dennis Charles (drums), William 
Parker (bass and bells), and Arthur Williams 
(trumpet), all of whom have their moments of 
glory, usually by way of insectlike solo flights 
around a small ensemble. A caveat must be 
extended however, to anybody put off by liner 
jottings the likes of the following: “This music is 
designed to communicate the joy of creative 
actualization. It is a means to altered states of 
consciousness and a vehicle for raising spirits and 
traveling in time.” Or as we say around the office: 
Fuck dancing, let's fuck. 

—Richard Gehr (Los Angeles) 


PETER KUHN: Ghost of a Trance (hat Hut 
Records, Box 127, West Park, NY 12493) There is 
more to improvised jazz than dark, metallic 
crescendos. I am pleased to announce that this LP 
presents a more wooden and joyous mood. On the 
19-minutes long “Where the Music Is” Kuhn’s alto 
and bass clarinets lace gracefully (sometimes 
lapsing into stretched modulated arabesques), with 
William Parker's tuba counterpoint. Philip Wilson 
follows sensitively with assorted, mostly wooden 
percussion. The tone is sedate, with coherent 
crescendos ecstatically controlled, calling wildness 
and wonder. Side B has a more electric and brass 
line-up, sustaining the same moods while exploring 
other potential combinations. —D.L. Jonsson 


L 


BIRELI LAGRENE ENSEMBLE: Bireli Swing ‘81 
(Jazzpoint German import, c/o Interdisc, 617 
Seventh Street, Oregon City, OR 97045) Okay, so 
the album comes in the mail and it's got this kid 
on the cover holding a guitar that’s just about as 
big as he is. Weird concept for a cover, I thought, 
getting a skinny kid to pose with a big guitar. I 
open up the album and there he is again on the 
inner cover, mugging along with the rest of the 
players. It wasn’t until I located the English liner 
notes that I realize the kid is Bireli Lagrene, a 
gypsy kid who was all of 14 years old when this 
was recorded. His age is still hard to believe, 
because this is some of the hottest, tightest, 
cleverest guitar swing ala Django recorded in 
modern times. His chording, phrasing, speed, wit 
are all superb. A varied program of swing tunes 
from Django, Gershwin, Kurt Weill, and Bireli 
himself showcase the young guitar wizard’s 
dexterity on acoustic and electric. The 
other players provide solid, lively support and the 
production process (live in the studio via digital) 
captures the spontaneity of the sessions. Bireli 
Lagrene tops anyone I've heard in the ongoing Hot 
Club tradition. If you're interested in such things, 
this LP is a must. —Jim Manion 


LAISONS DANGEREUSES “Los Ninos del 
Parque”/“Mystere daus le Brouillard” (Mute, 16 
Decoy Av., London NW11, UK; dist. by Rough 
Trade) Electronic dance tracks mixed by Conny 
Plank (famous for work with Kraftwerk) and full 
of effects. Processed male and female vocals that 
sound German no matter what the language is. 
=F 


SHEILA LANDIS: Jazz Rendezvous, Guess I'll 
Call It Love, BeBop Angel (SheLan, 1305 Concord, 
Rochester, MI 48063) Three strikingly professional 
LPs by an actual jazz singer, an engaging com- 
poser (one of the few contemporary songwriters 
comfortable with the jazz medium), who success- 
fully fills in the gap between Sarah Vaughan and 
Flora Purim in both style and vocal tone. Slick to 
be sure but also sparkling and self-assured. —JF 


The Land That Time Forgot (Open, 901 Progesso 
Dr., Fort Lauderdale, FL 33304; dist. by Rough 
Trade, Disques du Monde, Nu Music, Faulty, Disc 
Trading, B.A.D.) There's a real rock’n roll attitude 
about this Florida sampler, but the 15 groups 
make for a lot of variety—almost mainstream to 
off-the-wall. Notably absent: hardcore, synthi- 
pop, women. Most of the big bands are here: The 
Eat (not so punky this time), Charlie Pickett 
(archetypal R’nR), the Breathers (the poppiest), 
and A New Personality (the most British- 
sounding). —JF 


LATE BRONZE AGE: Isles of Langerham (Land- 
slide Records, 459 14th St., Suite 201, Atlanta, 
GA 30318) A cohesive and creative blend of rock, 
jazz, and blues. Vocalist Hampton Coles has a 
rough-edged intensity that, coupled with bizarrely 
literate lyrics, hints at a Deep South version of 
Captain Beefheart. Coles and drummer Bubba 
Phreon were nucleus of the Hampton Grease 
Band, whose 1970 Music To Eat double-LP 
brought forth not unfounded comparisons in com- 
plexity and spirit to Uncle Meat. Isles of Langer- 
‘ham boils down the Grease Band sound to 
essentials, with the songs much shorter and better 
focused. There are plenty of delights on the new 
and improved model. The title track is a catchy 
travelogue (recalls the Grease Band’s “Halifax”); 
“Time Is Free” has great drive, propelled by 
Phreon’s bashing; Ben Thornton contributes a 
powerful, churning guitar attack to “Sea Cow”; 
“Celtic Abundance” offers jazzy walking bass and 
piano along with a bop-styled clarinet solo. Rich 
textures combined with economical playing 
throughout, no long solos. Another antecessor: 
the Insect Trust, another long-forgotten group. 
—John Johnson 


TONY LAVORGNA AND HIS REDEYE QUAR- 
TET: Easy Living (Antelope Records, 2417 Wood- 
mere, Cleveland Heights, OH 44106) The notes 
read, in part, “If you like Phil Woods and Richie 
Cole, you'll want to give this disc a spin...” The 
LP begins with Wayne Shorter’s “Nefertiti,” going 
into “Easy Living,” the kind of piece you might 
hear late at night at a jazz club. The major work 
on this LP is “Hills and Valleys” where each player 
gets a chance to solo in a rousing mainstream 
setting. “On the Sunny Side of the Street’ features 
Lavorgna trading in his usual alto saxophone for a 
clarinet, for a short and sweet version. The last 
cut is “Fred Flinstone Mania.” In this one, Tony 
stops long enough to say “Yabadabadoo” before 
going into a swing-like version of this cartoon 
theme song. —John L. Basalla 


LAW AND ORDER: Anything But The Critics 
Choice 12-song 7” EP (Fetal Records, 1219 Robin 
Hood Circle, Baltimore, MD 21204, $2.50) Polliti- 
cally-touched lyrics, all songs under two minutes. 
Good, strong hardcore, natural heirs to Black 
Flag. 7 —Jean Grey 


DAVID LEONARD GROUP “Reasons For 
Changing”/“Rebecca” (Whirled Record Company, 
1742 Second Ave., NYC 10028) Upbeat power- 
pop. 4 —Jean Grey 


SZORENYI LEVENTE: Hazateres (Pepita, dist. by 
Qualiton, 39-28 Crescent St., L.I.C., NY 11101) 
An album of pop music, but with a folkish sound 
resulting from the use of folk instruments. Best 
song title: “The Curse of Incredulity.” Since | 
can't navigate the lyrics (in Hungarian), the only 
thing to do is state that the music is listenable and 
slightly offbeat. Possible reference point: PFM. 
Just the thing to bewilder your friends. 

—Mark Linimon 


KLEZMER MUSIC 
1910-1942 


Reerstapa toot Te Ks Aceon 
he Hey Garver 


LIFE IN GENERAL 12” EP (Panece Records, 471 
Sudden Valley, Bellingham, WA 98226. Distribu- 
tion through WIN and Rough Trade) Of the five 
songs on this EP, the one that succeeds in show- 
casing this band’s orignality and understanding of 
texture is the track “One Way.” While the re- 
maining songs are more traditional punk fare in a 
Pere Ubu vein, “One Way” cooks with acoustic 
flavor unheard-of in punk since Jon Tiven pro- 
duced “Two of Us” by the Nelsen Adelard Band 
for the Bionic Gold LP. It’s a tasty ingredient that 
makes the track stand out dramatically from the 
rest, and demonstrates what a little effort on the 
production side can do for bands that dabble in 
what has seemingly become a confining art form. 
—Ted Pastuszak Jr. 


LILIPUT (Rough Trade, 326 6th St., S.F., CA 
94103) A trio of eccentric Swiss women who make 
eccentric dance “rock” with the adventurous spirit 
and uneven, fascinating results of Talking Heads 
and Delta Five. Chief asset: willingness to be 
“noisy” —scratching, plinking, and otherwise etch- 
ing out a messy melody or rhythm out of miscel- 
laneous percussives (impressive variety of “little 
instruments’) and non-rock instruments (esp. 
violin but also including flute and clarinet). Some 
vocals also share this virtue. —JF 


MISHA LOBKO: Troglodyte (3 Records, 83, rue 
de l'Am Mouchez, 75013, Paris, France) Lobko 
appears to be a bit of a free music dilettante (at 
least at this point in time). His music for piano, 
synthesizer, and reeds on this, a self-produced solo 
LP, lacks focus and direction. The opening title 
cut features a stumbling solo piano that seems to 
try too hard to be a distant cousin to Monk via 
Mengelberg, Francois Tusques (without the politi- 
cal overtones), Cuypers, et. al. His inherent 
clumsiness on this cut, which takes up most of the 
first side, lacks the subtlety of the aforementioned 
players. Closing the first side is “L’Orycterope et 
le Pangolin” which features three overdubbed 
reeds and synthesizer rhythm. The piece builds off 
a melodic riff amd features predictable gritty solo 
spots. Side 2’s opener, “Liza's Dream 3” features 
warbling reeds and very basic synthesizer sounds. 
Following are the two strongest. cuts on the 
album—"“L’aile Ephant”— presenting some focused 
piano work, and “S 12,” an almost interesting 
reeds/synthesizer outing. There are moments, but 
not enough to sustain an album. Lobko’s vision 
exceeds his reach, —milo fine 


LOCKJAW: Shock Value 8-song 7” EP (Eric 
Couch, 2146 SE Belmont #2, Portland, OR 97214, 
$2) Basement fidelity (low-fi) thrash, with lyrics 
that threaten violence against women, SE Asians, 
and anyone else who looks sideways (lyric sheet 
included). Jolly good fun, eh boys? Includes first- 
known “Nazi dentist” song. My dentist once gave 
me a flyer that said the Holocaust never hap- 
pened. —JF 


DIDIER LOCKWOOD: Fasten Seat Belts (Pausa, 
PO Box 10069, Glendale, CA 91209) Ah, the new 
violin champion of France as hyped by many in 
the international jazz press corps. Which way will 
he go? Will he push and probe the potential of the 
violin in tandem with his highly developed tech- 
nical skill, or will he simply fusion-out and try to 
appeal to the lowest common denominator? 
Regretfully, this album shows the latter strategy. 
It basically consists of empty fusion structures 
played well, but heading nowhere. The exception 
is the driving “He's Still Around,” which clearly 
illustrates what this young man is capable of, both 
as a jazz soloist and in terms of group interaction, 
as he slides and pulls with keyboardist Francoise 
Lockwood. —milo fine 


LOCOMOTIV FT 2-LP set (Pepita; available 
through Qualiton Imports, 39-28 Crescent St., 
L.I.C., NY 11101) The only Hungarian rock band 
I've heard (Omega, Skorpios, Piramis) with any 
life whatsoever. They're typically bombastic and 
delighted with technological gimmickry but are 
not just another ELP “progressive rock” clone, 
fooling around with every style they've ever 
heard, coming up with something I'd be happy to 
call Hungarian rock, which is at least as inspired 
and uneven as your typical Queen album. —JF 


EDWIN LONDON AND LIONEL NOWAK: 
Brass Quintet, Psalm of These Days II, Sound- 
scape for String Quartet, Soundscape for Piano 
(CRI, 170 W. 74th St., NYC 10023, $7.95) Both 
London and Nowak were born in the early part of 
this century, but London is clearly more progres- 
sive, as witnessed by his Psalm of These Days II, 
which was written for the Extended Vocal Tech- 
niques Ensemble (who perform it here). It is great 
to see someone writing and using extended vocal 
techniques besides the practitioners of the art. 
While the techniques are nothing that Joan 
laBarbara has not already done, they are put to 
good use, not for mere effect and novelty. The 
music is sensitive and moving, with a delicate 
balance of peace and passion. 

Nowak appears to be a much more derivative 
composer; certainly not an innovator. His Sound- 
scape for String Quartet is clearly Bartokian, 
though he does extend the language somewhat. 
There is an emphasis on clusters, glissandi, pizzi- 
cati, and other such devices. Soundscape for 
Piano, a tone poem depicting the panorama of a 
city, partakes of Webernian pointillism, though 
less stringently, as well as other atonalisms from 
the Second Viennese School. —Dean Suzuki 


JIM LYON: Points of Contact (Salt Productions, 
PO Box 21021, Denver, CO 80221) This is the sort 
of record I'm not fond of reviewing. It holds no 
particular interest for me (save for the rather 
oblique cover), nothing of either inward or out- 
ward attraction. One point in its favor is its 
honesty, so I'll try to be kind. An enclosed press 
release notes that Lyon has studied with ECM 
guitarists Ralph Towner and John Abercrombie, 
and while this isn’t overly apparent, there are a 
few moments which sing with gentle lyricism. 
“Ashes and Dust” has some obvious venturesome 
spirit and “Parker's Passion” is certainly the 
standout track, with its melancholy cello leitmotif, 
a bit sad and thoughtful, akin to a poor man’s 
version of the Paul Winter Consort or Oregon. 
Why couldn’t the entire LP be like this one track? 
Unfortunately, it can rather effortlessly be 
described as easy-listening mellow folk rock with 
occasionally pleasant passages of jazz-tinged 
woodwinds and acoustic guitar. The vocals don’t 
really help, aiming for a Kenny Loggins/Shawn 
Phillips-type sound. —Rich Karcasheff 


LYTLE/CARTWRIGHT: Bright Bank Ele (Corn- 
pride; dist. by NMDS, 500 B’way, NYC 10012) 
Exploring the ambient side of new jazz, this duo 
provides a much-needed relief from the busier side 
of the genre. The electronics are used as sound 
reinforcers for Lytle’s clarinet and bass clarinet 
stylings and Cartwright’s saxophone and flute 
flutterings. This is one of those albums that will 
keep you guessing at what instruments are being 
played (a tribute to the inventiveness with which 
they play conventional instruments). One of the 
few albums where electronics and jazz meet on 
even ground. — Dwight Loop 


M 


MAD PROFESSOR AND THE SANE INMATES: 
Dub Me Crazy (Ariwa Records, UK, dist. by 
Rough Trade) Another wacko dub record from 
south London, I've heard a lot of out dub music, 
being an Adrian Sherwood/On-U fan, but this 
one takes the cake. Roots Residents or what? 

: . —P.C.H. 


MICKEY MAMP “Please Police Me’/“Teenage 
Crush” (Cop Records, c/o Mot Mahgnib Music, 
126 Lincoln Av., Dunkirk, NY 14048) Mamp is a 
goodtime rocker who sings and plays Casio-tone 
organ and rhythm guitar. His band’s straight- 
ahead pop, probably goes good with a few Buds. 
—JF 


The Master Tape (Affirmation, PO Box 30253, 
Indianapolis, IN 46220) This hardcore compila-. 
tion with only a few well-known groups (Toxic 
Reasons, Zero Boys, the F.U.’s, Die Kreuzen) and 
seven others from the Midwest has only one 
standout song (Learned Helplessness’ vegetarian 
anthem called ‘Vegies,” coincidentally the only 
song written or sung by a woman) and one clinker 
(Die Kreuzen’s “All White,” which is musically 
sound but suffocates under its own weight). The 
rest of the LP, a strong one, I think, is about re- 
finement (not in the sell-out sense) of a sound and 
stance which stresses community over stardom 
and individuality. Individuality will come after 
these groups feel more comfortable with their 
estrangement. —JF 


PAUL McMAHON “How I Love Your Paintings”/ 
“Movie Star” (Eos Records, 167 E. 74th St., NYC 
10021; dist. by JCOA/NMDS, 500 Broadway, 
NYC 10012) Odd vocal meanderings ala Peter 
Gordon, but more poppy. 5 —Jean Grey 


RALPH McTELL: The Best of (Kicking Mule, PO 
Box 158, Alderpoint, CA 95411) Reissue of songs 
from British singer-songwriter McTell’s 2nd and 
3rd albums from 1969, including “Streets of 
London.” His delicate voice accompanied by his 
delicate guitar can be a bit much... he's a little too 
nice, even sadness is pretty. The B-side mixes it up 
more, has some life to it. —JF 


MEAT PUPPETS (SST Records, PO Box 1, Lawn- 
dale, CA 90260) The 14 songs on this LP are 
unique, combining elements of hardcore/thrash, 
‘60sish garage rock, and rhythm and blues. The 
singer sounds like a cross between Darby Crash 
and D. Boon (Minutemen). Most of the songs are 
good (“Reward,” “Saturday Morning”) but some 
are awful (“Goldmine,” “Litter Box”). Recom- 
mended for psychedelic skinheads. 

—Mike Clark and Pam Kirk 


MICHAEL JEFF (PEYSER) “Turn on the Lovin’’/ 
“San Francisco Let My Baby Go” (Nema/Baywest, 
c/o Expression Music Group, 652 Hilary Dr., 
Tiburon, CA 94920) By the guy famous for “Video 
Games” comes a white mock-disco number to be 
filed with your Jim Spencer, Bill LaBounty, and 
Pete Wingfield records. This tries to out-Michael 
Jackson Michael Jackson, falling flat, but not 
without some intriguing low-budget arranging. 


es 


MIRRORS “Shirley”/“She Smiled Wild” (Hearthen 
1977, got my copy from Mustard, 100 Smith St., 
2nd Fl., Brooklyn, NY 11201) Legendary Cleve- 
land cult band with songs from 1975 that hint at 
the punk/noise explosion to come. “She Smiled 
Wild” is a wild fuzzed-out guitar jam. “Shirley” is 
a little like the Velvet Underground, rhythm 


trotting along and everything elso blending into a 
monotone. SP:5, JF:5. 


3 Reviews 


MOD(ERN) LANG(UAGE) “Because of You’/ 

“When It's Time” (Jettset, c/o Kahoutek, 155 E. 

55th St., Suite 202, NYC 10022) Plain pop-rock. 
—JF 


MOEV 3-song 12” EP (Go! Records, 1230 Grant 
Av., S.F., CA 94133) The combination of pretty 
synthesizers and ephermeral female vocals make 
the seriousness of this Western Canadian electro- 
dance quartet all the more incongruous, but titles 
like “Rotting Geraniums,” “Cracked Mirror,” and 
“Sunday Crisis” remind us that maybe we're 


enjoying the high-gloss veneer a little too much. 
—JF 


BILL MOLENHOF: Beach Street Years (Mark 
Records, Box 218, Clarence, NY 14031) Rather 
melodic un-spaced jazz vibes and Fender work. 
This album is interesting but not inspiring. 
“Grandfather Time’ has a nice kinda funky 
groove, but the solo vibe work does not take off. 
Molenhof's vibes playing is much more together 
than his singing—a nasal-like chant. 

: ~ —Bradley Parker-Sparrow 


GEOF MORGAN: It Comes With the Plumbing 
(Nexus Records NEW ADDRESS, PO Box 5881, 
Bellingham, WA 98227) Sometimes awkward, 
sometimes funny, occasionally poignant singer- 
songwriter with a social conscience (‘‘Homo- 
phobia,” “Take Back the Night,” many others), 
the male equivalent of a “women’s record,” talking 
about the male experience, one of the few of its 
kind. Music ranges from country-influenced 
to string-laden ballads. —JF 


MOUTH “Who's Hot?’/"Catch ACAB” (Y 
Records, 70a Uxbridge Rd., London W12, UK; 
dist. by Important, 149-03 New York Blvd., 
Jamaica, NY 11434 and Rough Trade) Hi-fi wild 
percussive rhythms. The flip is dubwise. —JF 


JUDY MOWATT: Only A Woman (Shanachie, 
Dalebrook Park, Ho-ho-kus, NJ 07423) Feminist, 
Rastafarian reggae, rather tamely produced. —JF 


i ..MUSE: In Harmony (Above Ground, PO Box 


‘ 


* 


g 


‘ 


121, Auburn, AL 36830, $10 ppd.) Relaxed 
middle-of-the-road, country-tinged quartet who 
use a wide variety of instruments to fill in their 
harmony-based sound. —JF 


Music for Flute and Strings by Three Americans 
(Leonarda,PO Box 124, Radio City Station, NYC 
10101) Two of the first composers to graduate 
from American conservatories, Amy Beach and 
Arthur Foote, are represented on this album 
alongside a 20th century Yankee, Katherine 
Hoover. While Hoover is no Charles Ives, her 
predecessors don’t look well in contrast. Beach’s 
“Theme and Variations, Opus 80” and Foote’s “A 
Night Piece” were dilettante pieces for drawing 
rooms with no compositional flair, no desire to 
experiment, and no American flavor. By Hoover's 
time—she was born in 1937— American composers 
had come into their own. “Divertimento” is no 
groundbreaker, but there is a feeling of reaching 
out, of playing with discordant cadences and 
arranging them gracefully. — Dave Luhrssen 


NAILS 12” EP (Jimboco, PO Box 203 Ansonia 
Sta., NYC 10023) Two fast ska-dance tunes with 
some okay sax and organ plus the international hit 
“88 Lines About 44 Women” (not all that compli- 
mentary) with a monotonal Lou Reed-style 
delivery (e.g. “Julie came and went so fast/She 
didn’t even say goodbye” + 43 others). GK:7, 
JF:6. 


NASTY FACTS “Drive My Car’/"“Crazy ‘Bout 
You,” “Get To You” (Jimboco, Box 203 Ansonia 
Sta., NYC 10023) Beatlesque (though “Car” isn’t a 
cover), punky hard guitar-oriented rock, high on 
energy and speed but marred by lack of original- 
ity, gratuitous sound effects on “Car.” Teenage 
Brooklyn band with Black female lead singer- 
songwriter-bassist. GK:5, JF:5. 


NANETTE NATAL: Wild in Reverie (Benyo 
Music, PO Box 1099, NYC 10028) Ambitious, 
variegated LP of vocal jazz originals with a mostly 
contemporary feel. Backing, which includes Walter 
Bishop, Jr., on piano, tends to be uninspired, but 
Natal herself is a voice to be reckoned with. 

—JF 


HOLLY NEAR: Speed of Light (Redwood NEW 
ADDRESS 476 W. MacArthur Blvd., Oakland, 
CA 94609; dist. by Genevieve, 2616 S. Judkins, 
Seattle, WA 98144) Her sixth album finds her 
going more and more in the direction of Joan 
Baez's '70s pop LPs—accessibility to the point of 
blandness, though “leftist” messages remain. Evie 
Sands’ production is strictly “Adult Contempo- 
rary” (AM radio for young adults). —JF 


NEATS: The monkey’s head in the corner of the 
room (Ace of Hearts, PO Box 579, Kenmore Sta., 
Station, Boston, MA 02115) I wanna like this 
more than I actually do, but it's a good start and 
they've got my ear. Neats play garage pop to the 
lighter, more sensitive, side of bands like the Lyres 
and Salvation Army, with ringing, repetitious 
twin-guitars and personal lyrics. It’s somewhere 
between labelmates and fellow Bostonians Mission 
of Burma and any of the old Postcard bands. 
Unfortunately, muddy production drags down 
many of the melodies, and the band needs to 
define their sound more. The performances aren't 
as strong as I imagine they could be either. Some- 
thing in there is just waiting to explode, but never 
quite ignites. “Ring Ring’ comes closest; and feel 
the heart in “Tonight.” “Pop Cliche” is a wonder- 
ful propelling instrumental, but runs a bit long at 
5:05. There is something here, though... 
ya’know?? —Blake Gumprecht 


NEBULAS “Escapade in Ink’/“More Than Mysti- 
fied” (PO Box 116A Greendale Sta., Worcester, 
MA 01606, $2) Not radical but fairly original 
“new wave” centered around female singer- 
composer and processed guitar. Closest compari- 
son: Romeo Void. BP:6, GK:6, JF:7. 


BOB NELOMS: Pretty Music (India Navigation, 


* 60 Hudson Street, NYC 10013) This listener's first 


introduction to this pianist was Hamiet Bluiett's 
disappointing Dangerously Suite LP on Soul Note. 
His playing there was well above adequate, and, 
like a lot of pianists coming into the national/ 
international recording arena, he seemed to have a 
strong traditional background while being aware 
of and utilizing contemporary jazz pianistic tech- 
niques ala Taylor, et. al. This embracing of all 
eras of jazz sometimes makes for jack-of-all- 
trades-master-of-none expression. (Someone like 
Cecil Taylor is obviously aware of all eras, but 


rather than show each one separately, he has. 


fused them into his own voice—perhaps the most 
meaningful way to go in the long run.) Neloms 
suffers from this general practitioner attitude 
somewhat — playing the field rather than absorbing 
the field and making it his own—but this solo LP 
is more impressive and revealing than what he has 
thus far recorded elsewhere. He's quite a loose 
player—more emphasis on feeling than pure tech- 
nique though “The Mystic” overtly reveals some 
seemingly strong classical/technical roots. His 
most effective suit appears to be odd melodic/ 
harmonic variation (shadings of Monk, but with a 
more traditional rounded attitude) and strong 
rhythm, though his free playing is not embarras- 
sing. The set runs from bossa nova to jazz waltz 
to ballad to blues to swing to free with all the 
tunes being originals save for a creative re- 
working of “Who Can I Turn To?”. —milo fine 


STEVE NELSON-RANEY: Some Piano Music 
(Cody, PO Box 11422, Milwaukee, WI 53211, 
$6.50) 1978. Experimental piano music in a variety 
of styles (as eclectic as dedications to Paul Bley, 
Ellsworth Snyder, and Roscoe Mitchell) with one 
side improvisations for prepared piano. “Prepared 
piano” is a piano that has been tampered with 
beforehand to alter the natural sound. Here he’s 
added something (pie tin?) to the insides to strange 
effect. —JF 


NEO BOYS: Crumbling Myths 7-song 12” EP 
PO Box 6681, Portland, OR 97228) Sober lyric- 
oriented minimal rock by all-female quartet with 
unconventional push-pull rhythm/pacing, basic 
lineup. Fairly unique, but in there somewhere: 
Siouxsie, surf. Guitarist has an especially light 
touch, adds dynamics and brightness to sound 
that would translate to color as flat black. —JF 


NEONBABIES: Good Noise (Boots Plattenladen, 
Theaterstr. 4-5, D-3000 Hannover, West Ger- 
many; dist. by Interdisc, 617 Seventh St., Oregon 
City, OR 97045) Like the groundbreaking German 
groups of 12 and 14 years ago, Neonbabies sing in 
German instead of rock’s lingua franca, English. 
Unlike Amon Duul, Can, and Guru Guru, Neon- 
babies have yet to develop their own musical 
language. The grammar of Good Noise is. bor- 
rowed from New York and London. The vocals 
are often chanted, the tunes are short and dance- 
able, the sax runs are stolen from ‘60s jazz records, 
and the electronics are cold. Neonbabies perform 
their borrowed lexicon with spunk, but Good 
Noise is no Tago Mago or Psychedelic Under- 
ground. It is, more than anything, Dr. Heckle and 
Mr. Jive auf Deutsch. —Dave Luhrssen 


NERVOUS ‘GENDER/BEELZEBUB YOUTH: 
Music From Hell (Subterranean, 912 Bancroft 
Way, Berkeley, CA 94710, $4 ppd.) “Disturbing” 
is a work that is used all too often in describing 
unconventional music that may seem tribal, indus- 
trial, or abrasive. The music on this LP is very 
textured, changes radically from one song to the 
next, is unsettling but very interesting. The elec- 
tronix bed that defines these two groups (one side 
to each group) is surpassed in technical variety 
only by Yello and was recorded and mixed in a 
day and a half. Totally amazing! The Nervous 
side is full of acidic vocals and babbling lyrics on 
a strong foundation of synthesizer drones. Some 
of it reminds me of Silver Apples, some of it 
recalls Lothar and the Hand People. Pleasantly 
primitive but bounces right along. The Beelzebub 
side explores the high end of the synthesizer with 
chirping oscillations that can really pierce the 
inner ear. These are the sounds I believe doctors 
use for intricate surgery and mechanics use to 
clean parts. Turn the treble way down to save 
toasting your tweeters. All this and rhythm boxes, 
Eno lyrics, women in bondage attempting vocals 
and much more. A masterpiece, sounds like some- 
thing Ralph Records would release. —Tarkus 


NEW AMERICAN POP : 
FAILSAFE: A Fistful of Failsafe (Paris, 12111 
Strathern St. #108, No. Hollywood, CA 91605) 
NEATS: The monkey’s head in the corner of the 
room (Ace of Hearts, PO Box 579, Kenmore Sta., 
Boston, MA 02215) R.E.M.: Chronic Town (IRS) 

The mini-LP is here to stay; I'd rather have a 
disc with several strong tunes than a couple of hits 
plus filler, and among this crop there isn’t a duff 
track to be found. 

FAILSAFE previously released an album, 
Bravados, which for me ranked up there with the 
dB’s Stands for Decibels as quintessential Ameri- 
can pop. The five-song A Fistful of Failsafe (com- 
plete with mock spaghetti western cover art) not 
only keeps their hard-edged pop sound intact, the 
production job rivals the major labels for clarity 
and depth without sounding overblown. The 
opener is an unexpected cover, “Hey Joe,” which 
manages to retain its ominous message while in- 
corporating clever reggae rhythms and chapelish 
keyboard work. “Monica” appeared in a more 
cluttered form on the album; here the production 
allows it to stretch out with exquisite harmonies, 
ringing guitars, striking percussive effects, and a 
memorable synthesizer riff. “Talk Back” also 
features unusual percussion and truly devastating 
syncopated rhythms. “Suzie Wong” outlines in 
detail a lady's infidelity and pleads for her not to 
take her love away. The record’s tour de force is 
the chilling “Is It You?”. Impressionistic lyrics, 
subtle instrumental effects, and an echo-laden 
vocal performance create a mood overwhelmingly 
erotic yet disturbing at the same time. Again, per- 
cussion tricks, ringing guitars (a trademark, but 
not overused), and synthesizer fills all contribute 
to an uncanny understanding of the pop idiom. 

As with Failsafe, the Neats explore the pop form 
thoroughtly via ringing guitars, compelling 
rhythms, fascinating lyrics, and a crisp produc- 
tion. The Neats have a harder edge to them, 
however, probably due to the lack of keyboards. 
Bass and drums work perfectly together to carry 
the listener urgently along, especially in the 
openers “Red And Grey” and “Same.” The guitar 
work is less distinguished only through its unob- 
trusiveness; with just a few solos to be heard, the 
overall effect reminds me of Echo and the Bunny- 
men and The Cure. Vocals are superb, like Peter 
Gabriel at his most accessible, and the lyrics con- 
vey enough impressions to remain earthbound 
while having a haunting effect. Fave cuts are 
“Tonight,” with its simple and recurring chord riff 
borrowed from The Cure’s “A Forest,” and the 
title track, which could come from a sixties punk- 
psychedelic group's repertoire. 

R.E.M., from Athens, GA, presented the top 
independent American single of 1981, “Radio Free 
Europe’’/“Sitting Still.’’ Their basic sound is 
derived from ‘60s folk-rock, but it combines a 
harder, more intense post-punk drive. Influences 
seem to range ftom Byrds and Airplane to Tom 
Verlaine and U2; R.E.M. has a sound all their 
own, truly original and quite compelling. The 
vocals are the most fascinating aspect; tender yet 
tough, they evoke innocence while utilizing some 
rather dense and bizarre lyrics. (R.E.M., PRINT 
YOUR LYRICS!) The band’s constant use of solo- 
less ringing guitars defines their sound—this is real 
jingle-jangle, folks, straight out of the “Mr. Tam- 
bourine Man” era. My personal favorite is “Carni- 
val of Sorts (Boxcars)” for its repeated “chorus- 
which-isn’t-a-chorus. Indeed, one of their favorite 
tricks is the repetition of a tune’s lyrical theme to 
create an additional rhythmic device, and the 
result is often a strangely moody effect...but you 
DANCE! Every song on this five-track EP works, 
and “1,000,000” and “Stumble” would make excel- 
lent choices for extended dance mixes to score in 
the discos. Kudos to producer Mitch Easter. 

—Fred Mills 


New Deal Blues (1933-1939) (Mamlish, Box 417° 


Cathedral Station, NYC 10025) The big names on 
this thoughtful program are Scrapper Blackwell 
and Memphis Minnie, so you can count yourself a 
blues expert and still be in for some sweet sur- 
prises from the likes of Joe McCoy, Black Ace, 
Walter Davis, and One Arm Slim. There are 14 
artists featured here and if you're into roots of the 
roots, get it. The sound quality is well beyond 
expected. —Rix Zeers 


NEW LIFE: Visions Of The Third Eye (Mustevic 
Sound, 193-18 120 Ave., NYC 11412) This jazz trio 
has got fire and a sense of humor. The combina- 
tion of acoustic bass, percussion, and acoustic 
guitar creates a wall of sound that moves in and 
out of musical layers. Composition designs are 
spaced but tight, with a tinge of blues, Latin, and 
rock, —Bradley Parker-Sparrow 


NEW ORDER “Hurt’/“Temptation” (Factory, dist. 
by Rough Trade) By New Order standards, “Hurt” 
is sloppy, corny, and abrasive, kind of like a silly 
argument where glass is broken and the battlers 
try to have sex with each other afterwards. (Look, 
I don’t make up these customs!) “Temptation” 
continues with the raspy electronic rhythm, has a 
strangely down-to-earth vocal. Neither succeeds in 
dragging you under, even if you still can't get free. 
Worth repeated listens. 7 —JF 


THE NEW YORK BASSOON QUARTET  (Leon- 
arda, PO Box 124, Radio City Station, NYC 
10101) You might think a whole LP of four 
bassoons would be hard to take, but I was sur- 
prised at the wide range of sounds that they are 
capable of together—particularly, in these four 
women’s hands, a very sweet, pure high register 
like a bowed viola. The contemporary composi- 
tions, written especially for this group, range from 
the lyrical (Alvin Brehm’s “Colloquy and Chorale”) 
to dazzlingly flashy (Vaclav Nelhybel’s etudes) to 
solemn (Katherine Hoover's “Sinfonia”), There's 
also a pretty tidbit from Peter “P.D.Q. Bach” 
Schickele. It’s all quite accessible. —R. Legault 


NEXUS: First Light—A New College Experience 
(Nexusonics, 50 Chuckanutt Dr., Oakland, NJ 
07436, $5) Relaxed set of idiosyncratic soothing 
sounds and songs—crassly commercial (like Bread) 
to off-the-wall piano solos, vocal rounds, oud and 
dumbec, what-have-you, including songs about 
the galaxies and eating worms. —JF 


PHILL NIBLOCK: nothin to look at just a record 
(India Navigation; dist. by New Music Distribu- 
tion Service, 500 Broadway, NYC 10012) Niblock’s 
trombone tapes have been described as “lush 
drone pieces,” ‘‘massive textures of sustained 
clusters,” “rivers of sound,” and “the sound of two 
Mack trucks mating.” It isn’t music, but rather 
acoustical phenomena. Niblock scores layers of 
tones by designating frequencies of pitch and their 
duration. The result is a tightly controlled complex 
of odd harmonics that pulse in and out of phase. 
The qualities of timbre become the focus of each 
piece as the tonal juxtapositions create silky to 
knurly vibrations. Rhythmic subtleties occur in 
cyclic structures that are neither repetitive nor 
hypnotic. By assembling the multiple tonal tracks 
on recording tape the resonant characteristics are 
built-up quite precisely. Niblock’s works are 
admittedly “nonproscenium’ sound sculptures, 
and they are usually presented in museums and 
other art-related spaces. In fact, Niblock is a 
filmmaker as well and has produced “intermedia 
performances” in the U.S. and in Europe. In 
“performances” of these trombone pieces the 
musicians are allowed to mingle about the space 
flanked with speakers echoing various tones of the 
pre-recorded tape tracks. Of the two long pieces 
on this album “A Trombone Piece” is more varied 
and effective than “A Third Trombone.” As the 
title cleverly implies it’s constructed around 
octaves of “A” that are dissected into shrill, chill- 
ing foghorns floating hither and thither. Examples 
of scores are included for those interested in the 
technical structure of these sonic experiments. 
—David Skarjune 


NICO AND CALE: En Concert En Enfer (Penguin) 


If you're a freethinker like me, then you'll have to 
agree that bootlegs are your best bargain. The 
reason? One, for the most part, they’re compiled 
by fans instead of businessmen; you can expect 
that the product is of high quality instead of some 
gaudy rehashing of the Who. Second, the music is 
mainly stuff that the artists and producers wish 
the listening public would never hear. Unadorned 
and vulnerable. It’s getting to the point where I’m 
actually waiting for the next boots by artists 
instead of their “legit” releases! 

Here's a recent one by the John Cale and Nico 
team. It’s on Penguin, a label I believe deals in 
only “avant garde” acts like Beefheart and Eno. 
If you're a big fan, this is your cup of tea. Side 
One, as well as the first two cuts on the flip are 
from an early Nico/Cale get together from ‘70. I 
think they were performing at the Roundhouse in 
London opening for Pink Floyd, and someone 
from the Incredible String Band was helping out. 
Anyway, if you're not a raving lunatic for the 
two, this ain't the reason for buying this. Also 
included is Nico’s first single from ‘65 with Jimmy 
Page on guitar and Andrew Loog Oldham pro- 
ducing. This was back when Nico’s companions 
were Mick and Keith instead of Lou and John, and 
the songs are a pair of top-notch folk rockers, and 
could've been put on Chelsea Girl without sound- 
ing out of place. Also included is a piece from 


Cale’s classical LP that didn’t get on. It’s too 


“etude-ish” for my tastes, although fans of 
CBGB post-Velvets Cale will probably go crazy 
over it. —Chris Stigliano 


NICODEMUS AND TOYAN: DJ .Clash (Green- 
sleeves USA, Shanachie, Dalebrook Park, Ho-Ho- 
Kus, NJ 07423) Reggae DJ’n isn’t talking and it 
isn’t singing, but a little of both. This record 
features alternate tracks in a contest format. They 
sing about the usual topics; themselves, girls, 
God, over phantom tracks immersed in echo. My 
favorites are “Hail Nico Dread,” with a piano that 
fades in from nowhere, and “Birdman Hunting” 
about eating what one kills, by Nicodemus, and 
“Tell Me Your Occupation” and “Wife and Sweet- 
heart” by Toyan. N has some funny lines like 
“right in my head was a fried egg” that don’t 
make the transition to paper. Toyan seems to lean 
toward Big Youth’s style, with a few Eek-a-Mouse- 
like syllables thrown in for variety. Nicodemus 
goes incredibly fast, then backs off. The music is 
super sparse, drums explode, guitar, and piano 
appear for seconds. Roots Radics provide backup, 
and the real winner is the listener, who can now 
purchase this record at less than import prices. dae 


NIGHTHAWKS: Times Four (Adelphi, PO Box 
7688, Silver Spring, MD 20907) Ah yes, the “blue 
wave.” Groups like the Nighthawks, Thunder- 
birds, George Thorogood among others are hell- 
bent on keeping the R&B and rockabilly traditions 
alive in a somewhat authentic (rather than slick/ 
cleverly arranged) conception and delivery. They 
seem to want to avoid the Eric Clapton, John 
Mayall, et. al. trap of jiving the blues. They want 
to acknowledge and promote (in a very up front 
manner) the various (mainly black) players who 
have influenced them, yet they want to be more 
than just fans—to make their own contribution to 
the genre. And how do they fare? Well, pretty 
good, as far as this half live/half studio LP is 
concerned. It’s a pretty eclectic set recorded 
between ‘76 and '79. Pieces range from pure rocka- 
billy to the rather disgusting excessive Hendrixing 
of “Come On (Let The Good Times Roll)” to some 
solid blues to a dash of soul and around to a high- 
light—their collaboration with Guitar Junior on 
the slow shuffle ‘How Many More Years.” 
Another highlight is their engaging rendition of E. 
Costello’s “Mystery Dance” (complete with the 
very contemporary sounding riff ending). Other 
low points include guest vocalist Jim Cole’s blues 
posturing or. “Double Trouble” and “Back Seat 
Boogie,” and the grating “band-bantering-to-the- 
patrons” which adorns side one. But, in their 
favor is their energy and seeming sincerity—put- 
ting them notches above the usual bar band fare. 
—milo fine 


THE NIGHTINGALES “Elvis, The Last Ten 
Days”/“Paraffin Brain” (Cherry Red, 53 Kensing- 
ton Gardens Square, London, W2 4BA England) 
“Elvis” side has interesting lyrics detailing his last 
10 days, musically similar to early Gang of Four 
releases. “Paraffin Brain” at first seemed too 
standard, but after a few times it sort of sticks in 
your head. Rock 5-piece. 4 —Jean Grey 
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NIGHTMARE ALLEY: Moose and Squirrel Must 
Die 12” EP (Nightmare Alley, PO Box 194, Brook- 
lyn, NY 11214, $6 ppd.) Let’s not expend too 
much effort to keep squirrel around, but moose 
shouldn't be allowed to slip away without some 
work. If that makes little sense to you, well, parts 
of this EP will affect you the same way. To 
clarify: “moose” is what most would call side one, 
“squirrel” side two. Both contain three songs. 
Moose has good playing, some interesting ideas, 
good vocals, and a nice package in one song, 
“Church for Outlaws.” Squirrel has some good 
playing, some lackluster; fair vocals; one idea of 
some interest in “Toys Are Alive” (which for some 
reason brings “Martian Boogie” to my mind); and 
not much more that you couldn't find in a 
thousand other places. They should be encouraged 
to give up the country/blues/rock stuff and to 
concentrate on the rock. —Lloyd Townsend Jr. 


THE NIGHT SHADOWS: Invasion of the Acid 
Eaters (Dance-a-Thon/Hottrax, PO Box 13584, 
Atlanta, GA 30324) The Night Shadows were one 
of thousands of 1960s garage punk bands from the 
unfashionable hinterlands of the U.S. Unlike most 
of their cohorts, the Night Shadows still perform. 
Invasion of the Acid Eaters has a “present” side of 
contemporary studio: material and a “past” side 
recorded at a CYO dance in ‘68. The present, a 
set of catchy tunes derived from Bob Seger, Steve 
Miller and Cheap Trick, show the Night Shadows 
to be an acceptable band for mainstream rock 
clubs. The past, though, is more interesting. The 
grooves seem to have picked up impressions of 
metal folding chairs stacked to the side, tables 
pushed away to make a dance floor, dingy lino- 
leum and dim light bulbs. There’s even a priest, 
who gave booze sneaks five minutes to pour out 
their flasks before the cops crashed the party. The 
Night Shadows covers of Hendrix and the Beatles 
were joyously clumsy. Their personalities advo- 
cated more disrespect, truancy, and unwholesome- 
ness than two of Abbie Hoffman's books and a 
dozen underground rags. —Dave Luhrssen 


9-1-1; Dial 911 12” EP (World Wide, PO Box 821, 
Phila., PA 19105) ‘Progressive techno-pop” 
(allegiance to the old style popular “progressive” 
rock of the early ‘70s with concessions to more 
modern ‘‘futuristic’’ counterparts). Heavy on 
synthesizers, 1 -k guitar, studio technology. Very 
tight, loud, and upfront, best at ear-splitting 
volume. Star 1..rerial, with all that connotes. —JF 


Nineteenth Century Nonets—Bronx Arts Ensemble 
(Leonarda, PO Box 124, Radio City Station, NYC 
10101-0214) When I first saw this, I thought, 
“How boring.” Two large-scale works for an 
ensemble of nine players by two forgotten and 
unforgettable composers of the romantic era. | 
was surprised by the quality of the music and the 
opulence of the sound generated by the moderate 
size group. A nonet is essentially a small chamber 
orchestra and the Bronx Arts Ensemble plays with 
gusto and panache. The two pieces are symphonic 
in scope, though they cannot reach the climactic 
heights of a full orchestra, and it is probably for 
that reason that these works are ignored. How- 
ever, these pieces are well conceived and most 
enjoyable. Farrenc, being the earlier of the two, 
wrote in a more conservative manner. Rhein- 
berger’s richer, more impassioned style results in a 
terrific piece of music. —Dean Suzuki 


NO CHEESE PLEASE 4-song 10” EP (SRA, PO 
Box 2629, Seattle, WA 98111, $6 includes button) 
Straight ahead ‘60s into ‘80s rock’n roll (hard pop) 
quartet. Nods to Beatles and Mink DeVille. —JSF 


JIM NOLLMAN: Playing Music with Animals: 
The Interspecies Communication of Jim Nollman 
with 300 Turkeys, 12 Wolves, 20 Orca Whales 
(Folkways Records, 43 W. 61st St., NYC 10023) A 
truly strange record. Unlike Paul Winter's Callings, 
which incorporates various animal calls with his 
typical Consort music, or even his record which 
pits his saxophone against wolves, Nollman 
creates musics of various sorts for animals to 
respond to. Hearing Nollman singing “Froggy- 
Went-a-Courting”’ with 300 turkeys is both 
hilarious and bizarre. On a more serious note, and 
actually quite fascinating, are the cuts with the 
Orca whales. Nollman plays electric guitar through 
an underwater speaker and a waterphone to which 
the whales respond. The exchange is musical and 
touching, as a true system of communication 
appears to be set up between man and beast. 
—Dean Suzuki 


Northwest Rock, Vol III, History of (Great North- 
west Music Co.; dist. by First American, 73 
Marion St., Seattle, WA 98104) Twelve mid-’60s 
garage bands who originally recorded for the 
Piccadilly and Jerden labels, obscure except for 
the Springfield Rifle, Wailers (under a pseudonym), 
some late Sonics, the Bards (doing “My Genera- 
tion’!), and the Kingsmen (“C.C. Rider”). With a 
compilation of this sort, it’s hard to go wrong. 
Good notes. —JF 


RED NORVO: Trios (Prestige, Tenth & Parker, 
Berkeley, CA 94710) 1953-55. Two-LP mainstream 
jazz reissue of standards with Jimmy Raney or Tal 
Farlow on guitar (both Charlie Christian influ- 
enced), Red Mitchell on bass, Norvo on vibes. —JF 


NOVEMBER GROUP 12” EP (Modern Method, 
268 Newbury St., Boston, MA 02116) If the 
November Group were from England, this would 
be near the top of the charts. But that’s no com- 
pliment. In fact, this is somewhat of a disappoint- 
ment, coming after the band’s contribution to the 
second Modern Method compilation. “We Dance” 
was that album’s highlight, an interesting, mean- 
ingful, and listenable slab of electronics. A new 
mix of “We Dance” is present here, but the rest is 
less unique, aimed straight for the feet. It’s dance- 
oriented electro-pop with guitars...catchy and I'd 
probably dance to it. Reminds me of a less happy- 
go-lucky Depeche Mode. Expect to see the 
November Group signed to Arista as soon as this 
one hits the Rockpool charts (just like Chicago's 
Ministry). —Blake Gumprecht 


NUCLEAR REGULATORY COMMISSION (NRC) 
3-song 7” EP (Official, 156 Drakes Lane, Summer- 
town, TN 38483) Every new wave cliche in the 
book, great cheese appeal—synthesizer noises, 
Bow Wow Wow drums, ska beats, one song about 
being all dressed up with nowhere to go after the 
nuclear holocaust. BP:5, GK:3, JF:6. 


KIRK NUROCK: Natural Sound (Labor, PO Box 
1262 Peter Stuyvesant Sta., NYC 10009) Nurock’s 
“natural sound” is based on vocal and body noises 
anyone can make. These solo and group vocal 
pieces are funny, fresh, vulgar, vital, capturing 
the spirit of a crowd erupting in spontaneous 
vocal delight (also heard here). Immediate and 
invigorating, a personal favorite. —JF 


THE NYLONS (Attic, 98 Queen St. East, Suite 3, 
Toronto, Ont. MSC 1S6 Canada) Truly contempo- 
rary doo wop vocal quartet accompanied by some 
minimal percussion, ‘80s studio sound. That and 
peculiarly modern approach to singing and arrang- 
ing (a paradox, I know, considering their source 
material and influences) make this a_ baffling 
record. —JF 
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OCTOBER DAYS: Do the Right Thing 12” EP 
(AIM, 6733 Greenleaf, Whittier, CA 90601; dist. 
by Nu Music) Unthreatening, pleasant pop music 
on a number of currently hip themes from a new 
Haven band. Nothing for the Moral Majority to 
worry about here. All nicely packaged and pro- 
duced for suburban consumption. | —Carl Alessi 

(What Alessi fails to say is that this is punk- 
influenced hard rock that aspires to more than 
“pop” or the mainstream. —JF: 


CLAUS OGERMAN FEATURING JAN AKKER- 
MAN: Aranjuez (Jazzman/First American, 73 
Marion St., Seattle, WA 98104) I don’t call this 
jazz. It’s sophisticated string arrangements and 
quiet, pretty guitar stylings (by the former Focus 
guitarist). Ogerman can do more with string 
arrangements than almost anyone, but he’s inter- 
ested in them being lush and beautiful and over- 
whelming more than anything else, so that’s how 
you get your Ravel and Rodrigo and Villa-Lobos. 
No light classics for Ogerman; they must be 
dripping, luscious trees breaking under the weight 
of their fruit. — JF 


OMB: Spiritual Technology (dist. by JCOA/New 
Music Distribution Service, 500 Broadway, NYC 
10012) For the first couple minutes I thought I 
might really like this album. The guy starts with a 
wonderful little song sung in German and accom- 
panied by one of those Casio musical instrument/ 
pocket calculator devices. By the second cut, how- 
ever, the predominate musical and _ ideological 
pattern emerges: crude-tech music (bottom-of-the- 
line drum box, guitar, keyboard, “studio” effects) 
supporting an endless expostulation on various 
deities and/or the state of the world today. Not 
that there is anything wrong with this approach in 
and of itself...as long as either the music or lyric 
overcomes the vehicle with a fresh approach/ 
action/statement. Only very rarely does this 
record achieve that. In fact, out of 13 songs only 
four even begin to reach a level where I would 
feel like maybe listening to them again. I would 
suggest he listen to something like Tom Dokoupil’s 
Silhuetes 61, which is the same type of music ir. 
action, making a big impression on the brain (and 
the feet). —Steve Layton 


OMEGA: Gammapolis (Pepita International; dist. 
by Qualiton Imports, 39-28 Crescent St., L.I.C., 
NY 11101) This five-man rock group from Hun- 
gary doesn’t do much for me. They would seem to 
be heavily influenced by Pink Floyd, Emerson, 
Lake and Palmer, and similar highblown, key- 
board-oriented Europeans with arty ambitions. 
There are two songs that actually rock, and those 
are pretty good, some nice guitar interplay, and 
the title track is a nice semi-acoustic fluff, but 
most of this LP favors torpid “Dark Side of the 
Moon” tempos and shimmering mellotrons. 
Imagine Styx or Yes singing in Hungarian and you 
won't be too far off. —Robert Legault 


ONYX “Jet Set’/“Saturn 09” (Nu Age, Box 433, 
1104 Commonwealth Av., Boston, MA 02215) 
“Jet Set” has breathy seductive female vocalist 
mouthing “Euro-rich” cliches on top of View- 
master electronics while rhythm section keeps it 
grounded. “Saturn” takes off, would have been 
called futuristic ten years ago. Half-baked fun. 
JE 


ONYX “Call of the Wild’/“S.0.S.” (Nu Age) 
Their 2nd 45. Whimpered vocals, clear wafty 
electronics, solid backbeat. —JF 


OPERATING THEATRE: Rapid Eye Movements 
(United Dairies Records, PO Box 18, Richmond, 
Surrey TW10 6ND, England) Electronic composer 
Roger Doyle leads this music-theatre group 
through two long compositions that are mesmeriz- 
ing and memorable. “Rapid Eye Movements” col- 
lages what sounds like TV sound check materials 
with snippets of solo piano and traces of pop 
songs from AM radio. Stockhausen seems to in- 
form Doyle's vision. Walls of electronically- 
generated sounds often contend: with delicately 
sparse bits of voice. Side two's “Fin-estra” juxta- 
poses sounds of children playing outside of the 
recording studio with the usual beeps and boops 
of high technology. Brings to mind the eerie 
emotional resonance of the closing bars of 
Methany’s As Falls Wichita So Falls Wichita Falls. 
A demanding recording as full of promise as any 
dense dream. —Norman Weinstein 


OQUISHA PARADOX: New Age Rockers 4-song 
12” EP (PoTolo, PO Box 23462, Oakland, CA 
94607) Afro reggae-rock, lots of guitars and per- 
cussion, Marley/Grateful Dead influences. —JF 


PARRI ORTEGA/CHARLES GRANICH (BPPO 
Records, 3649 Citrus Ave., Walnut Creek, CA 
94595) This album has a little bit of everything— 
skaish ditties, Santana/McLaughlin guitar runs 
over fusion vamps, a story song that sounds like a 
McCartney reject from the White Album, a get 
high song, synthetic strings. “Good Doggies, Bad 
Doggies” is soft modern jazz with an operatic 
female voice on the chorus. “Another Monkey,” 
the story song, is sorta fun and a relief from the 
stale guitar leads which run rampant, and even the 
addition of a telephone conversation doesn’t add 
real interest. A diverse album, competent playing, 
but not much in the way of ideas. —geoff kirk 


KID ORY’S. CREOLE JAZZ BAND: 1954 (Good 
Time Jazz, Box 2628, Los Angeles, CA 90028) ‘54 
was a great year for pioneering trombonist Kid 
Ory. It was the year of his first (only) massive 
pop hit “Muskrat Ramble.” You can prance to 
that hit along with eight other classics on this 
reissue. Ory was as fine a technician on trombone 
as any. His moaning tone on W.C. Handy’s “Yel- 
low Dog Blues” is truly enrapturing. And _ his 
mean bark on “I Found A New Baby” is as 
piquant as hot gumbo. His six-man band plays 
with a rollicking sense of comradery and class. 
—Norman Weinstein 


THE OTIS BROTHERS: Genial Fat Boys (Flying 
Crow, Box 417, Cathedral Station, NYC 10025) 
According to the album notes, the Crow Brothers 
were all born around the turn of the century and 
were reunited after decades of musical inactivity 
for this project. This recording is complete with an 
R. Crumb cover painting, a great selection of 
period pieces (e.g. “Memphis Fives,” “Davidson 
County Stomp,” “Careless Love”) played in a ‘20s 
and ‘30s style, using harp, fiddle, guitar, banjo, 
and accordion. But wait...why are these legend- 
soaked, world weary (and unknown) guys who 
haven't seen each other for years playing so well 
together? Why isn’t anyone out of tune? dropping 
time? playing idiosyncratic bars or turn-arounds? 
Why are there a few almost modern fills? The 
album notes make great copy, but I don't believe 
them. I don’t care how old the tracks are or 
whether The Crow brothers are a bunch of 30 
year olds having some fun. The album is still 
good. If the joke’s on me, then I'll be your fool. I 
got the record and I'll give it a good review. I'm 
having fun, and I know you are too. —Rix Zeers 


OUTER CIRCLE 12” EP (Bemisbrain Records, 200 
Termino Avenue, Long Beach, CA 90803) It’s been 
at least 15 years since | remember seeing one of 
those swirly, hypnotic patterns printed on a record 
label, but once*you understand what this band is 
about, that touch won't seem out of place at all. 
Most of the songs on this EP, such as “The Home 
Fires,” and “Another Moon,” are a refuge for the 
“Dark Shadows” characters that Jim Morrison 
wrote about in the strange days of ‘67, and more 
recently exploited in verse by Siouxsie Sioux of 
the Banshees. The music is appropriately murky, 
in a “Mr. Blue” sort of way, except for the open- 
ing track, “Blind Venetians,” with a 5/4 blitzkrieg 
beat more in line with L.A. punk. Their show- 
piece is obviously “Broken,” which opens with 
Brad Bechtel’s Hawaiian lap steel guitar, and 
slowly fades into the sunset under a synthesizer 
display worthy of Kraftwerk. Keep your glasses 
handy, because their next album may be released 
in 3-D, —Ted Pastuszak Jr. 


OUTLETS “Best Friends’/“Bright Lights’ (Modern 
Method, c/o Newbury Comics, 268 Newbury St., 
Boston, MA 02116) Hard rock “new wave” quartet. 
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PACK NINE 12” EP (Boozer Records Bwi, 2109 
Broadway, NYC 10023) Opens with “Explode”... 
big big production values, oops I mean bass drum. 
Really dumb voice box asides and distorted guitar, 
also featuring Joey Ramone like “wannas.” Long 
songs (three min. shortest), big rock star guitar 
solos, unison vocals and synths, and wah-wah like 
you haven't heard in years. So many bent notes 
you've heard before. All the songs start with quiet 
synthesizer and there’s even an unashamed ballad 
with “spacey” vocals like them ole hippy groups— 
boring as hell. This music from Detroit is a lot 
like their cars, behind the times. This is the kind 
of stuff that made me hate rock when I was 15. 
There's even a London Calling period Clash-style 
song. Better luck next time. —Geoff Kirk 


GARY PANTER “Italian Sunglass Movie’’/ 
“Tornader to the Tater” (Index, Box 944, L.A., 
CA 90028) Cover opens out into large full-color 
poster drawn by Panter, one of my fave cartoon- 
ists. And I say if he wants to make quirky records 
with his pals the Residents, well. ..good for him. 
He puts a lot into it, but I don’t get that much 
back from it. Plodding guitars, natural vocals, a 
beat. —JF 


THE PASSAGE: degenerates (Cherry Red, 53, 
Kensington Gardens Square, London W2 4BA) 
Sort of a lighter side of Joy Division. Almost a 
slavish devotion to the notion of vocal melodies 
with lyrics that are pretentious (“you have sinned, 
you have sinned, etc.”) and laughably ominous. I 
almost liked two songs, but the music kept falling 
away, oddly airy and rumbling at the same time. 
Dull, but not without redeeming value. 
—Harrison Fisher 


LOIS PATERSON ‘‘Rock’n Roll Hero’’/‘‘Live 
Dangerously” (Little Silver, PO Box 743, Red 
Bank, NJ 07701) “Hero” is overproduced basic 
R’nR with horns and piano. “B” is tough hard 
rock. Originals by vocalist Paterson. —JF 
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PHILISTEENS: The Album (Radio Free America 
Records, 8508 Rio Grande Blvd. NW, Albuquer- 
que, NM 87114) In keeping with the band’s name, 
my copy of this LP sounds like it was pressed with 
the jawbone of an ass. Skip, Skip to my Lou. 
What I could hear says the Philisteens have a 
good, tough, hard sound, well-recorded, and are 
at their best on rocking cuts like “In Your Pocket.” 
Their worst new wave material has a tendency to 
sound like the downside of the Cars. Not all bad, 
but on the other hand.... —Tom Luba 


THE PHILISTEENS: Turn Up the Music 12” EP 
(Radio Free America, 8508 Rio Grande Blvd. NW, 
Albuquerque, NM 87114) Defines what the often 
misused term “power pop” means to me—a hard 
rocking, hand clapping music of a mythic teenage 
America where fast cars cruise on fast lanes for an 
after-school session stretching from coast to coast. 
While most “power poppers” sound the way they 
look—like emasculated metalheads—the four 
tunes on Turn Up the Music echo with riffs and 
harmonies from Chuck Berry, the Beach Boys, 
and Sparks. —Dave Luhrssen 


SAM PHIPPS: Animal Sounds (Dream, NEW 
ADDRESS PO Box 781, Venice, CA 90291) Reed- 
man “Sluggo” from Oingo Boingo performing his 
jazz compositions (except Ben Webster's “Woke 
Up Clipped”) primarily on tenor sax. “Solo” (two 
pieces, one featuring overdubs on the whole range 
of saxophones), duets with bassist Noah Young, 
and in a quartet that adds John Larkin (piano) and 
Steve Larantz (drums). The album has a big post- 
Coltrane feel about it, full of integrity but also 
derivative of the masters. —JF 


CHARLIE PICKETT & THE EGGS: Live At The 
Button (Open Records, 901 Progresso Dr., Fort 
Lauderdale, FL 33304) #1—This is rock’n roll! 
It’s a bit tough to categorize, but as a point of 
reference I'll just say it has much the same energy 
and sound as the Stones’ live LP Get Your Ya Ya’‘s 
Out! Overdriven, metallic guitar—right upfront 
with the half-spoken/half-sung vocals of Pickett. 
My fave rocker is “American Travelust” which 
finds Charlie “out for kicks” with a woman that 
he really digs ‘cause “she was a human-bein’ too!” 
In the fun-loving spirit that is so important to 
“real rock’n roll,” the song “(Oh What A) Feelin’” 
is a gas! Charlie and the guys have coerced their 
women fans in the audience to scream and feign 
adoration at all the appropriate spots. Great! 
Eggmania in the ’80s. They pay tribute to the 
Flamin’ Groovies with “Shake Some Action” and 
“Slow Death.” For those with a love for the crude, 
we have “Doreen,” wherein Charlie shows us he is 
a “real man” who can please a woman with “a 
9-inch tongue; breathing through his ears with his 
nose in it, lookin’ for the button.” One other 
selection that shines is “If This Is Love, Can I Get 
My Money Back?” Ralph Nader; can you help 
this man? How about some consumer-protection 
for the lovelorn? —Lee Porter 


PIGBAG “The Big Bean’/“Schounda” 12” 45 (Y 
America, 611 Broadway, Suite 214, NYC 10012) 
One of the most inventive “rock” groups working 
with jazz and tribal rhythms, Pigbag’s latest is 
both joyously rhythmic and daring. “The Big 
Bean” is Kid Creole holiday music full of steel 
drums and saucy Caribbean horn solos. 
“Schounda” has crashing piano crescendos and 
reflective Debussy nocturnes with subtle tempo 
shifts, Coltrane trumpeting, jungle cries, and 
tom-toms. — Dave Luhrssen 


PIGBAG: Dr. Heckle & Mr. Jive (Stiff, 5 Crosby 
St., NYC 10013) I sense that Pigbag sense that the 
“Fuck art let’s dance” ethos has gone about as far 
as it can go, but they’re having such fun with it 
that they aren’t quite ready to apply themselves to 
the next great frontier. Any experiment within the 
horn chorus, little rhythms framework they've 
established still comes across as contrived and 
half-baked, even though horn/synthesizer possi- 
bilities are far from being exhausted. I think the 
band is more ambitious than anyone credits them 
with being, however, so if they put enough com- 
mitment into creating a radical, universal dance 
music (I mean that first single was a leap forward, 
but it was an easy leap), then I'll stick with them 
through the process. —JF 


Pisa 1980 Improvisor’s Symposium (Incus, 14 
Downs Rd., London E5, England) This LP docu- 
ments a few of the activities of the title event, 
organized by pioneering saxophonist Evan Parker. 
Two cuts feature Parker and trombonist George 
Lewis. These are amazingly disappointing. Neither 
man is pushing or relaxing. Strategies are funda- 
mental and tentative, and the distinct voices/ 
stylings that both possess (particularly Parker) 
are only heard in the shadows. The “San Zeno 
Quintet” features bassist Barry Guy, percussionists 
Paul Lovens and Paul Lytton, violinist Phil 
Wachsmann and Parker; while the “Pisa Quintet” 
presents Lewis, Guy, bassist Maarten Altena, 
along with trombonists Paul Rutherford and 
Giancarlo Schiaffini. Both are pleasant but undis- 
tinguishable, though, due to microphone place- 
ment. Guy and Wachsman are almost inaudible 
for most of the former, so their contributions and 
how the piece actually sounded cannot be fairly 
discussed. The real hit of the LP is the sparkling 
duet of guitarist Derek Bailey and Maarten Altena. 
Plenty of counterpoint, unorthodox technique, 
and fun permeate the 10 minutes. If only that 
inspiration had been present on the other cuts... 
the musicianship of the players is certainly up to 
it. —milo fine 
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WHAT IS LEO RECORDS? 


Leo Records is a tiny label with some exceptionally fine jazz recordings by Eastern 
European, English and American artists. NORMAN WEINSTEIN, OP, “’L”’ issue. 


Leo Records — a label from England, run by one intensely subjective Leo Feigin. A Par- 
ticularly important label as it documents musicians for the free Jazz/creative music 
persuasion from Russia. MILO FINE, OP, “‘L”’ issue. 


Leo Records — one of the most individual and intriguing independent record labels to 
emerge in the last few years. THE WIRE. Issue 1, Summer 1982. 


CURRENT CATALOGUE 
LEO RECORDS Avant-garde, jazz 


AMINA CLAUDINE MYERS Song for mother E 
KESHAVAN MASLAK Humanplexity 

GANELIN TRIO Live in East Germany 

AMINA CLAUDINE MYERS Salutes Bessie Smith 
JOHN LINDBERG Comin’ & Goin’ 

KESHAVAN MASLAK Loved by millions 


GANELIN TRIO Con Fuoco, Live in Moscow & 
West Berlin 


SERGEY KURYOKHIN The ways of freedom 
GANELIN TRIO Ancora da capo, Part 1, Live in 
Leningrad 


GANELIN TRIO Ancora da capo, Part 2, Live in 
Leningrad 


PEYOTE New Wave 
PEY 001 SOMEWHERE A VOICE Love, logic & ego 


RUSSIAN ROULETTE 
RUR 003 ICARUS State of mind New Wave Reggae 
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LR 112/113/114/115/ — ANTHOLOGY New Music from 
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PLEASE SEND A DOUBLE STAMPED ENVELOPE 


P.O. BOX 2567 SEATTLE, WASHINGTON 98111 
TELEPHONE: 206-623-6381 
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public access synthesizer studio 
16 w. 22 st. (S02) nyc 10010 (212) 989-2060 


PASS AUDIO SERVICES 


PASS is an advanced audio facility which provides professional services to artists, composers, and 
musicians. Studio services have been widely used by artists in all disciplines including film, dance, 
video, theatre, performance art and music. 


¢ analog and digital synthesis 

e tape recording and dubbing 

e signal processing 

e multiple, real-time cassette duplication 
¢ technical assistance and information 


Services are provided by appointment only. (it is 
advisable to schedule by telephone 48 hours in 
advance.) Equipment and services are offered at 
low, hourly in-studio rates. Bulk rates are also 
available for large or extended projects. 


EE a SEED 


Sequential Circuits Prophet 10 Analog Synthesizers 


Sequential Circuits Pro One 

CBS Buchlia 100 Series 

Moog Modular VCO’s, VCA’s, VCF’s 
Octave Cat 

Putney VCS-3 

Miscellaneous 


Fairlight CMI (Computer Musical Instrument) 


8-Track Recording Studio 
Otari MX 5050 Ill 8-track recorder 
Ramsa 8112 Mixing Board 


Lyricon Wind Synthesizer Driver 
Bode Frequency Shifter 
Wavemaker Digital Sequencer 
Wavemaker Dual Phase Shifter 


And Much More 


CLASSES 
CONCERTS 
Keyboard Synthesis 
Beginning Audio Synthesis 
Advanced Audio Synthesis 
Multi-track Tape Recording. ARTIST IN RESIDENCE 


Digital Synthesis on the FAIRLIGHT CMI. 


CALL OR WRITE US FOR MORE -~INFORMATION 


PASS Is a program of Harvestworks Inc., a non-profit corporation which receives funding support from the New York State Council on the 
Arts, The National Endowment for the Arts, Con Edison, and other corporations and Individuals, and receives equipment support from 
Fairlight Instruments USA and Sequential Circults, inc. Harvestworks Inc. welcomes your TAX DEDUCTIBLE CONTRIBUTIONS. 
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PLAN 9: Frustration (Voxx, 2702 San Fernando 
Rd., Los Angeles, CA 90065) More from the 
Pebbles archives. Providence’s eight-piece Plan 9 
are yet another band with nothing better to do 
than copy obscure ‘60s garage numbers, careful 
not to add anything new to detract. How is it that 
bands like Plan 9 and the Chesterfield Kings 
escape the criticism that falls so easily on ’80s 
rockabilly bands? From their haircuts and clothes, 
straight down to the music and production, this 
is straight revivalism. What's more, it’s slow, 
droning, garage schlock at its worst. The nearly 
12-minutes long title track drags on forever; it has 
no business being over three minutes. Well, at 
least they don’t do “Louie Louie.” 

—Blake Gumprecht 


PLAN 9: Frustration (Voxx/Bomp, PO Box 7112, 


Burbank, CA 91510) Probably the most unique of 
the current crop of sixties revival bands springing 
up across the continent. The band has eight 
members, including four guitars (not counting 
bass) and no horn player in the bunch. Their 
organist was president of the Improper Bostonians 
fan club and is a woman to boot, which is quite 
something in the world of sometimes sexist male- 
dominated garage bands. Two of the members are 
rather old for the rest of the band (even have long 
hair and beards). . .heck, I wouldn't be surprised if 
they used to pal around with Sky Saxon himself. 
The LP’s full of gems we all know and love. Most 
noteworthy is side two's only song, a cover of the 
Painted Ship's “Frustration” that cuts any song 
over 12 minutes to bits. Exceptions: Velvets, 
Aboriginal and Asian chants. —Chris Stigliano 


JOHN POLLARD M.D.: Just Keep Taking the 
Pills (Lamon, PO Box 25371, Charlotte, NC 27212) 
British singer-songwriter given to music hall irony 
and cheap sentiment, accompanying himself on 
12-string guitar and piano, joined by strings and 
other appropriate backing. The cleverer songs 
reminded me of Ian Whitcomb. Otherwise, a bit 
like Roger Whitaker. —JF 


THE POOL 12” EP (Moment Productions, 709 W. 
14th St., Austin, TX 78701) A rarity: synth-rock I 
can listen to, thanks to gutsy percussion and a 
good ear for affecting melody lines (and, okay, a 
guitar). I love “Harmonax” where everything 
comes to life on the beautiful bending of the same 
note in a sublime riff. “Jamaica Resting” is like a 
voodoo nursery song, and “Kendo” contains a 
surprising suggestion of Los Bravos’ “Black Is 
Black.” Only “Dance It Down” has lyrics, almost 
a “rap” which seems to have its place here, too. 
Patrick Keel does just about everything himself 
via loop (backwards: Pool). He used to play with 
the Bubble Puppy, which is my idea of having a 
past. I've seen the word “ambient” attached to this 
elsewhere. Not true—this stands out. 

—Harrison Fisher 


THE POP “Wait A Minute’/“Love Is Still Ours” 

(Straight to the Point, PO’ Box 09479, Milw., WI 

53209) Innocuous pop-rock complete with Liver- 
dlian accents, only different in its 


ged lead guitar so nste 

-POPOL VUH: Aguirre (Interdisc, 617 Seventh St., 
IR 97045) This music, from the film 
le, contains beautiful, electronically- 
processed vocals accompanied by spinet and 
piano. Besides these pieces of dense imagery, there 
are lyrical melodic electric-acoustic guitar jams. 
“Morgungruss II,” folklorically performed on pan 
pipes, is the only tune which contains any 
Peruvian influence relating to the album's con- 
quistador namesake. The styles are placed together 
pleasantly-expertly, and are not without a tinge of 
eastern influence. —D.L. Jonsson 


Powerhouse for God and Primitive Baptist Hymns 
of the Blue Ridge (American Folklore Recordings, 
Univ. of North Carolina Press, Chapel Hill, NC 
27514) “So there's power in the word, see? And if 
people believe that, and live that, you can have a 
powerhouse for God.” These words by Brother 
_ John Sherfey, leader of the Fellowship Independent 
Baptist Church in Stanley, Virginia, not only 
inspired the title for Jeff Titon’s fascinating album 
but must have inspired him as well. Powerhouse 
for God is not just a record of singing, praying, 
teaching, celebrating, and testifying for the Lord® 
but the total story of a man, of a congregation, of 
a regional way of life, of what makes America 
American. Using the exact words of Sherfey and 
his congregation as much as possible, Titon allows 
us into a special world, a world in which religion 
and life are inseparable, a world where sincerity 
and genuineness remain leading virtues. 
+ Included are gospel-type hymns sung by the 
congregation and by small groups, in the typical 
mountain manner but using harmony typical of 
the oral tradition more than the printed books 
where many of the songs originated. We get not 
only singing but excerpts from an entire service, 
with prayers, a Sunday School lesson, a birthday 
song, “special hymns” sung by small groups of 
four or less, testimony, and an entire side of 
preaching. Finally, on side 4 John Sherfey tells his 
life story. 

Brett Sutton’s Primitive Baptist Hymns of the 
Blue Ridge is a much different sort of album, 
being more a survey of hymn styles among both 
black and whites in Virginia. In this album, as on 
Titon’s, all singing is unaccompanied but being 
sung without notation and thus being an oral 
tradition. Sutton has carefully selected items that 
are related, so that, e.g., we hear the tune “Dun- 
lap” sung as a lined “Dr. Watts” hymn by a black 
congregation, then unlined by a white congrega- 
tion. Great variety is found among these 12 selec- 
tions, recorded in 1976 in various parts of Virginia. 

Each album includes a 24-26 page book provid- 
ing in beguiling and never pedantic style the 
historical background, cultural context, and 
analytical details. —Terry Miller 


PULSALLAMA “Ungawa Pt. II (Way Out 
Guyana)"/“The Devil Lives in my Husband's 
Body” 12” 45 (Y Records, 611 B’way Suite 214, 
NYC 10012) Ten women entourage combines 
burlesque with rhythm and joke band. Instru- 
mentation: drums, percussion, bass. “Ungawa”’ 
has a tribal feeling with minimal bass and occa- 
sional chanting. Likeable but not memorable. “The 
Devil”: Zany housewife tells story of hubby 
possessed by devil. Almost funny the first time. 

: —Kathy Wanda 


ailtre to. 


Punk & Disorderly (Posh Boy, PO Box 38861, 
L.A., CA 90038, $5.98) A neat little sampler of 15 
of the more popular new English punk/oi bands. 
Even the casual listener quickly realizes that the 
fundamental differences between American and 
English thrash are nearly nil. Both spring from the 
same musical roots, and both share the same 
philosophical outlook on life and music. Of the 
bands here, Blitz typifies the “oi” sound—raw, 
loud, violent music and lyrics to match. . .sort of 
what a street gang might sound like with a few 
guitar lessons. Bands like GBH, Vice Squad, and 
the Partisans seem dedicated to keeping the raw 
‘76 punk spirit alive. Like the pioneer English 
punk bands, most of the groups here share a rabid 
hostility toward conventional society. 

—Carl Alessi 


R 


ERIC RANDOM: Earthbound Ghost Need (New 
Hormones Products, 50 Newton St., Manchester 
M1 2EA, UK) 

RALPH STANLEY: The Shadow of Your Smile 
(Rebel Records, Box 191, Floyd, Virginia 24091) 

These two albums, though totally different in 
style, share two qualities: a high standard of 
musical competence, and an utter lack of con- 
viction or innovation. 

Eric Random plays what might be called new 
wave art mood music. Perfect for the purposes of 
drugtaking and/or seduction, this music has no 
real beginning, end, climax, or conclusion. Dense 
rhythms are repeated endlessly and processed with 
digital delay beneath aimless melodies and snippets 
of sound collage with the edges removed. The 
result is pretty, and although slightly eerie, not 
obtrusive. It’s not really memorable enough to 
distinguish from any other music that sounds like 


it—especially after a few pharmaceuticals or : 


during a romantic moment. 

I found Ralph Stanley’s album of bluegrass 
more listenable because it has songs with recogniz- 
able melodies and coherent lyrics, but its faults 
are essentially the same. Stanley plays the banjo 
and sings tales of heartbreak and woe without 
belief. It doesn’t seem as though his troubles make 
him hurt enough to really moan—nor does he 
want them enough to inspire yelps of narcissistic 
glee. The result is a bunch of songs that he doesn’t 
feel, and neither, quite frankly, can I. Bluegrass 
doesn’t lend itself to background music as much 
as Eric Random’s music does, so the competence 
of Stanley’s band, the Clinch Mountain Boys, 
can't hide Stanley's lack of feeling as easily. 
Hidden or not though, the failure of both albums 
is the same—the perfection of a musical form 
without any content or meaning. 

: —David Solomonoff 


ENRICO RAVA: Il Giro Del Giorno In 80 Mondi 


20132, Milano, Italy 
oak t 5 


(as do the bassist’s efforts), foreshadows his later 
funk/free work in Ronald Jackson's Decoding 
Society and that whole style in general. Rava 
plays it a bit too loose and can be heard to better 
advantage elesewhere. —milo fine 


JEAN REDPATH/SERGE HOVEY: The Songs of 
Robert Burns Vols 3&4 (Philo, The Barn, N. 
Ferrisburg, VT 05473) Burns collected and refur- 
bished over 300 traditional Scottish songs. Superb 
singer Redpath and arranger/researcher Hovey are 
documenting them on vinyl. Arrangements (for 
flutes, French horn, oboe, viola, timpani, piano, 
etc.) are ornate but seem true to the music, which 
is quite beautiful. —JF 


CHRISTOPHER REEVES “Dining at Dzerhinsky’s’/ 
PETER JENNINGS “Floor Show at Dzerhinsky’s” 
(Y Records, 70a Uxbridge Rd., London W2, UK; 
dist. by Rough Trade, 326 6th St:, S.F., CA 94103) 
“Dining” for voice and electronics is Old World 
disco, quite a furious bore. The impressionistic 
piano solo—what a somber floor show—by 
Jennings (the “A”’-side’s electronicist) does a much 
better job of exhibiting the indomitable Russian 
spirit, makes one cry in one’s vodka. —JF 


DIANNE REEVES: Welcome to My Love (Palo 
Alto Jazz, 755 Page Mill Rd., Palo Alto, CA 
94304) Bright contemporary pop-jazz-LP show- 
casing Reeves’ songwriting (ho hum) and singing 
abilities (not bad at all). Couple of songs really 
take off. She sounds like she has a long and suc- 
cessful career ahead of her. —JF 


REGER: Piano Concerto in F minor, Op. 114 
(Leonarda Productions, PO Box 124, Radio City 
Station, NYC 10101) Max Reger (1873-1916) repre- 
sents to me the culmination of nineteenth-century 
Viennese music. That does not mean that he was 
the greatest or best composer of the period, rather 
instead that he was the last great master to work 
wholly within the traditions developed (or perhaps 
I should say accumulated) over the previous 100- 
plus years. Mahler, Schoenberg, and others were 
intensely aware that their music was approaching 
a sort of bursting-point; a sudden collapse was 
about to leave something totally new in its place, 
and it was their job to give it form and life. But 
Reger couldn’t have cared less about the newly- 
arriving musical revolution. He was sure of what 
he did, and he did it well. Others could break 
down the barriers; he had work to do. 

While his best work lies in a large number of 
fairly incredible organ pieces, this piano concerto 
(first performed in 1910) is a welcome addition to 
the available recordings of his music. In sound 
very similar fo Schoenberg’s “Verklaerte Nacht” 
(no insult indeed) with a lot more lightness of 
texture than I would have expected. The beauti- 
fully lyrical yet unsettled second movement is a 
highlight. 

The performers (Steven Mayer, piano; the 
Hague Philharmonic, Ernest Bour, conductor) do 
an excellent job of bringing the work to life. The 
performance was recorded live in the Netherlands 
during late 1980, —Steve Layton 


STEVE REID: Rhythmatism (Mustevic Records, 
193-18 120th Ave., NYC 11412) The first effort on 
drummer Steve Reid’s own label. The title is a clear 
description of the contents: exciting, rhythmically 
pulsating music—a drummer's music, with a 
quintet of Reid; Les Walker, piano; David 
Wertman, bass; Michael Keith, trombone; and 
Arthur Blythe, alto sax; augmented on one track 
by Charles Tyler, baritone sax; Chris Caper, 
trumpet; and Melvin Smith, guitar. Reid is an 
exceptional drummer—well-balanced with solid 
unobtrusive ideas. Les. Walker contributes three 
extended, unified compositions. Arthur Blythe is 
heard to be the seamless, thrilling player we know 
from his later body of work (also his earlier play- 
ing with Horace Tapscott). The LP was recorded 
in Fall/Winter ‘75 and still holds up today. 
—Brian Auerbach 


STEVE REID: Odyssey of the Oblong Square 
(Mustevic, 193-18 120th Avenue, NYC 11412) The 
alto sax writhes like a snake, or a caravan, slowly 
crawling across a hot desert to a rhythm of drums, 
upright bass, and African percussion. When the 
caravan snake arrives at the colorful pageantry of 


‘an oasis market, horn ensemble work begins. Two 


saxes and a trumpet blend, then dissolve at the 
edge of dissonance, then take new positions as 
Arthur Blythe (sax), Ahmed Abdullah (trumpet) 
and Charles Tyler (sax) play to their own muses. 
By this time the rhythm section, Steve Reid 


~ (drums), Mohammad Abdullah (African percus- 


sion), and David Wertman (bass) have created 
tension, like a taut rope slowly unravelling. Reid's 
drumming is as subtle and tasteful as Art Blakey's. 
Unlike Blakey, Reid encourages his ensemble to 
cut loose and explore the far reaches of post- 
Coltrane jazz. Although his approach differs from: 
the interstellar probings of Sun Ra and the chaotic 
New Orleans marches of Albert Ayler, Reid instills 
the same uncanny discipline into his group's 
playing. —Dave Luhrssen 


RELIGOUS OVERDOSE “The Girl with the Dis- 
appearing Head (I've Got to Adjust to It)”/“In this 
Century” (Glass, 4 St. Chads Rd., Chadwell 
Heath, Romford, Essex RM6 6JB, UK) This is the 
best record I've heard since “O, Superman” and is 
similar to that work in some ways. Two long 
droning songs that shift, develop, and entertain. 
Rather than waiting for this to end, I find myself 
enjoying the things that are going on and antici- 
pating the next idea. 10 —Alan P. Thornton 


LAURIE ROBERTS ‘Makin’ It Happen’’/”A 
Different Kind of Music” (Nema, Expression Music 
Group, 652 Hilary Dr., Tiburon, CA 94920) 1977. 


- A sultry mainstream vocalist/composer, maybe 


even too old-fashioned for Adult Contemporary 
radio, like an overstated Dusty Springfield, singing 
two ballads saddled with ludicrous electric guitar 


parts that make it suitable only for weirdos (my- 


self included). —JF 


BEAU ROBINSON ‘New Depression Blues’’/ 
“Riding the Ridge” (Nickel, PO Box 48119, Seattle, 
WA 98166) Billed as the first protest song of the 
"80s (I guess they've ever heard of the Fartz or 
punk rock in general), Robinson’s “New Depres- 
sion” refers to the country’s current financial woes 
(maybe they'll be over by the time you read this). 
As a novelty song it’s okay, produced to the hilt 
for airplay purposes, utilizing session guitarist 
Dave Raynor for that contemporary sound. The 
flip is a soft rock ballad for Robinson’s high 
vocals, guitar, and keyboards. —JF 


ROCKING CLONES “Love in the Twilight Zone”/ 
“Kidnapped” (Edible Records, 802 E. California, 
Urbana, IL 61801) Somehow, Midwestern bands 
convey the emptiness around them. “Twilight 
Zone” is a gentle, rhythmic, sad, lonely cry. It’s 
pretty. Like, the guy lost the girl and now he’s 
just got shopping centers to look at, and he really 
hasn't the spirit to get angry anymore. What a 
tearjerker. Standard rock lineup well-produced— 
sound quality and mix is good. I think what I 
appreciate most about this record is its lack of 
pretension. It's simply packaged, sounds good, 
and that’s that. 


THE ROGERI TRIO: Trios for Violin, Cello, and 
Piano By Rebecca Clark and Katherine Hoover 
(Leonarda Productions, PO Box 124, Radio City 
Station, NYC 10101) Having spent years trying to 
develop a taste for contemporary classical and 
chamber music (and having only succeeded in the 
last two years), I was very delighted to hear this 
LP, most notably because my exposure to women 
composers has been practically nil. Both Trios are 
vibrant and lively, although | find myself drawn 
more to Hoover's, as it is the more recent of the 
two compositions, and, for me, the more driven. If 
you have an interest in modern music, this is 


worth ferreting out, especially as the recording - 


quality is good, and the performers are excellent. 
Leonarda was formed to promote contemporary 
and historical music by women composers; sounds 
like a good idea. —Steven Feigenbaum 
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THE ROOM: Indoor Fireworks (Red Flame 
Records, dist. by Rough Trade) The Room. is a 
vehicle for vocalist-composer Dave Jackson, who 
at first may sound just like every other angst- 
ridden Brit who has washed up on America’s 
shores in recent years. (English doom-and-gloom 
rock is beginning to sound as generic and person- 
alityless as American AOR groups.) But after a 
few listenings and perusals of the lyric sheet, one 
realizes there’s more wit to Jackson’s cynicism 
than first meets the ear. His approach is classic 
misanthropism in a decidedly modern setting. The 
lyrics, though somewhat formless, manage to poke 
fun at things like shopping centers, talk shows, 
conversations, and—in one of those songs that 
really needed to be written—parties. The album's 
mood shifts back and forth between the tragicomic 
and the genuinely tragic. Musically, the Room 
favors uptempo, amphetamine-rock. There are 
also a few slower, brooding numbers in the 
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typical U.K. gloom style that has become the new - 


white boy’s blues. Jackson's vocals are backed up 
by Robyn Odlum on guitars and keyboards, 
bassist Becky Stringer, and drummer Clive 
Thomas. They know how to rock out but need to 
develop more of a sense of melody and drama. 
—Ken Maffitt 


THE ROOM “Things Have Learnt to Walk that 
Ought to Crawl’/“Dream of Flying” (Red Flame 
UK; dist. by Rough Trade, 326 6th St., S.F., CA 
94103) This is a refreshing pop song, danceable, 
doesn’t really fit into any category. A couple 
people have told me it sounds like Joy Division. I 
can see it, but it doesn’t strike me that way. 
Maybe a bit melancholy, but certainly a lot of 
fun. 7 —Calvin Johnson 


DAVID ROSENBOOM: Future Travel (Street 
Records, PO Box 834, Birmingham, MI 48102, 
$8.98; dist. by JCOA/NMDS, 500 Broadway, 
NYC 10012) Here's a hi-tech recording of seven 
pieces composed, performed, and produced en- 
tirely by Rosenboom. He plays well—concert 
grand piano, Buchla 300, a digital synthesizer 
called the Touche, as well as something that 
sounds like Hammond organ only cleaner, in 
addition to violin, several foreign instruments, and 
percussion. Two of the pieces have Jacqueline 
Humbert reading texts by Rosenboom, which seem 
directed toward those easily impressed by big 
words. Compositionally, multiple layers of evi- 
dently improvised tracks skillfully mixed and pro- 
cessed (Katherine Morton) produce a music which 
defies efforts to concentrate on it. Rosenboom 
calls the album a journey in sonic imagery, and it 
does seem to cry out for visuals. Anyway, the 
are nicely varied and the blending of 


—Dug Pomeroy 


FRANK ROSOLINO: Thinking About You (Sack- 
ville Recordings, Box 87, Station J, Toronto, 
Ontario M4J 4X8 Canada) Rosolino, a trombonist 
of the J.J. Johnson style and bebop era, has rarely 
been a featured soloist on an album. This live 
album, recorded not too long before his death in 
1978, is one such occasion. Here he fronts the 


‘superb Canadian rhythm section of guitarist Ed 


Bickert, bassist Don Thompson, and drummer 
Terry Clarke. The four tunes are jazz standards, 
there is room to stretch out, but a real spark 
seems lacking. A solid, if routine, nightclub 
performance. —Steve Moffic 


ERIC ROSS: Electronic Etudes; Songs for Synthe- 
sized Soprano (Doria Records, PO Box 22, NYC 
10024; dist. by NMDS) To quote the liner notes, 
“Eric Ross (b. 1948) is an American composer 
working in a contemporary classical/avant-garde 
idiom including electronic music.” Well, really. I 
guess that just about sums up half the people I 
know, including myself. ; i. 

This is serious music by a serious composer. 
Very serious. Deadly ‘serious. I know this guy is 
working very hard to put every musical element in 
its proper place. Just like the textbook says. I 
can't say that it’s really a bad style. It’s certainly 
a popular one. Most of the big college concerts 
featuring works by this yéar's students and any 
visiting or faculty composers consist of a seemingly 
endless procession of works like these. It’s not the 
composer's fault, really. It’s just the way they 
were taught. That's kind of sad, you know, 
because I'm sure that the guy really has some 
good ideas in him. They just become so channeled 
and filtered on the way from the brain to paper 
that all the life has gone out of them by the time 
they arrive. It’s calléd “mannerism,” in the big 
sense, and I don’t like it very much. 

Some notes on Ross's personal style; there's 
very little “here-to-there” in these pieces. It's like 
you open the door, listen to the sounds for a 
while, close the door, and that’s it. The music 
doesn’t seem to care if I’m listening or not. You'd 
think that at least the “Songs” would overcome 
some of this disinterest through use of voice and 
text. The problem here, though, is that most can’t 
really be perceived as songs. The voice is so 
processed and buried that it loses any but the 
most minimal meaning. The vehicle of song is the 
transmission of a message from one person to 
another by way of the human voice, using the 
music to heighten the emotional impact. In these 
songs any textual message I received was from the 
titles and composer's comments. This leaves just 
the music to make the impact, and you already 
know what I think of the music. — Steve Layton 
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_ KEVIN ROTH: Dulcimer Man (Folkways, 43 W. 
61st St., NYC 10023) The title fits. Kevin Roth's 
love for the mountain or lap dulcimer is evident 
in this recording. The idea on this album was to 
use dulcimers as supporting instruments (he has 
always used the dulcimer as a lead instrument) 
instead of guitars, drums, bass and heavy produc- 
tion. It works! On five cuts, Kevin plays more 
than one dulcimer, sometimes -using as many as 
five for rhythm. Fortunately, Kevin is able to 
avoid “the beehive effect” (have you ever been in 
a room with five dulcimers droning in your ear?). 
He produced the album himself, thereby taking 
full control over the final sound. His playing style 
also tends to lead to a clean and not overly lush 
sound. Kevin is a master at using the fingers of his 
right hand to fingerpick the instrument. One 
should not come away from this review thinking 
that this is only an album for mountain dulcimer 
fanatics. Other instruments are well represented. 
The combination of dulcimer and flute on 
“Fiddler's Green” is magical.Oboe works nicely on 
one of Kevin's original compositions, and the 
unlikely combination of dulcimer, accordion, and 
tin whistle on the rollicking “Complainte Pour 
Ste-Catherine” is a winner! The major appeal of 
this album, however, to those who enjoy folk 
music, is the songs. Four were written by Kevin, 
several were written by others, and several are 
traditional. All of them are good and they tend to 

_ be quiet and reflective in nature. Roth is a tasteful 

and sensitive writer, singer, and musician. 

— Mike Casey 


THE ROYS “Blue Moon’/“Rise Up Youth” (Rad- 
Roy, 1250 Briarwood Dr., Atlanta, GA 30306) 
“Youth” is lightweight white reggae, both are low 
key, but “Blue Moon” has nice loud drums. 
GK:4, BP:5, JF:4. 


THE ROYS “Moon Nite Leaves’/“Stop Fooling 
Around” (Rad-Roy) Now our boys have a go at 
hard rock ala mystical Led Zep (though more 
modern) and white funk (including some racist 
parody). —jF 


RUFUS ZUPHALL: Phallobst (Pilz German 
import, c/o Interdisc, 617 Seventh St., Oregon 
City, OR 97045) The big psychedelic mushroom 
on the label may be an indication of the inspira- 
tion behind this music. Upon listening I can only 
think it was a bad batch. Recorded in Germany 
in 1971, Rufus Zuphall (that’s the band’s name, 
not a person) come off as a bland mix of early 
Man and early Jethro Tull influences with a little 
Allman Brothers and pseudo-jazz thrown in as an 
afterthought. The arrangements try to be clever 
but are boring; the players try to be sensitive and 
trippy but are, well, boring. Sorry guys, when I 
_ want a dose of wayout Eurohippie sounds I'll take 
__an old Gong record over this stuff any day of the 


—jim Vianion 


JOHN RUTH: I Am A Model (Twenty Two — 


Records, 147 West 22 St., NYC 10011) The large 
ercial radio sound featuring our good 

. Beat and the Captain of Hooks, the 

jagged synthesizer line, followed by handclaps. 
Deep-throated Robin Trower phase guitar techno- 
funk, not helped by new music guy Bill Horvitz 
on guitar twangs and bends, and endless disco 
chorus vocals whispering “stalk the wild animal.” 
“Kick Me in the Bed” is a sort of popjazz song 
that might be Gary Wilsonish without his twisted 
corniness. By the end of Side One we're back to a 
fast tempo clack clack crash song (and people 
call Kraftwerk sterile), and the title song, a medium 
tempo droning, swirling, vocal chorus with a little 
“magic organ” melody and backing tracks that 
suggest a beginning without resolution. Side Two 
opens with a string-like ostinato, heavy bass 
drum, and mean banal guitar telling the banal 
story of a summer commuter. Then a mood piece 
with sounds like wind and insistent bass line, and 
back to the opening formula plus echoey guitar 
hook reminiscent of early Fleetwood Mac. A story 
of a sexual meeting in asrestaurant is told to the 
accompaniment of video game noises and layers of 


synths and guitar clicks. Fade out on minor scaled ‘ 


synth licks. The album ends with an ode about the 
weather. Tongue-in-cheek, I hope. —Geoff Kirk 
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THE SALVATION ARMY (Frontier Records, PO 
Box 22, Sun Valley, CA 91352) If you liked their 
snappy little New Alliance single, this is your cup 
of tea. Lots of infectious punk pop, with big talk 
about turning into flowers and then turning upside 
down. I guess they're trying to sell this as some 
kinda neo-psychedelia. Sure, why, not. Whatever. 
I can only listen to one: side at a time because it 
all sounds the same. I like it. —Calvin Johnson 


Schallmauer Sampler (Interdisc, Inc., 617 Seventh 
St., Oregon City, Or 97045) This compilation of 
eight West German bands recorded in Dusseldorf, 
‘80, is for the most part raw post-punk music, 
though a few numbers plod mercilessly along in 
the worst of punk fashion. I can’t make much of 
the lyrics, but I had no trouble finding some tunes 
to like. KFC is the best straight-out thrash band, 
led by a driving twangy guitar that veers between 
psychobilly and metallic punk. Popstars puts lotsa 
bounce and some good sax noodling into “No. 
10,” and the Modern Heroes start “Alles in 
Ordnung” (Everything in Order) in a smart 7/8 
tempo and later break into the expected 4/4. 
Motherfunker lives up to the name with der funky 
bass and und der gut sax duets all to a sparse 
beat. Best of all is the unexpected Ostro 430, a 
- clunky little combo fronted by a deep-throated 
chanteuse with the most basic of accompaniment 
on electric piano and sax. Half-singing, half- 
talking against cheery melodies, she deals in 
themes of sexual politics including the English-sung 
“Too Cool (For You).” —David Skarjune 


SIEGFRIED SCHWAB: Guitaristics (Interdisc, 
Inc., 617 Seventh St., Oregon City, Or 97045) 
Yes, guitaristics are evident here. Speed and pace 
are strengths, but the entire affair reeks of a per- 
functory performance, a sad lack of passion and 
emotional flow. Each piece is dull, dry, and 
academically rendered; there’s no joy involved, no 
spirit, no adventure. Territories covered are those 
of Fahey, Kottke, and, to a lesser extent, John 
Renbourn, and this LP does nothing to add to the 
works of those mentioned. One would think with 
ten tracks of acoustic guitar, something would 
spring to life, but they all virtually sound the 
same. Acoustic guitar-philes might be interested, 
but otherwise this is background background 
music. —Rick Karcasheff 


JOE SEALY TRIO: Clear Vision (Sackville Record- 
ings, Box 87, Station J, Toronto, Ontario M4J 4X8 
Canada) Like the most famous Montreal-bred 
pianist, Oscar Peterson, Joe Sealy plays straight- 
ahead, lyrical jazz on the eighty-eights. The 
Montreal-born Sealy, along with Dave Young on 
bass, and Pete Magadini on drums, have come up 
with a very average record. The trio’s improvisa- 
tions on what is very basic jazz fare—Gershwin, 
Porter, Kind of Blue-Miles; only two originals— 


are done well, though predictably. Transitions 


between solos are a bit wooden, as if they were 
waiting for an audience to applaud after the solos 
as one would in some jazz lounge. Still, these are 
very skillful musicians, and if you relate to music 
more on a technical level rather than an emotional 
one, you might go for this. Sealy’s vision is clear, 
all right. It’s just not very far-reaching. 

—Ken Maffitt 


THETIS SEALY “I Just Want to Feel That Way 
Again” (Southern Tracks, c/o Lowery Music, 3051 
Clairmont Rd. NE, Atlanta, GA 30329) Sappy 
string-laden ballad by female singer formerly with 
the Backalley Bandits. —JF 


PETE SEEGER: God Bless The Grass (Folkways 
Records, 43 W. 61st St., NYC 10023) Dear James 
Watt:I am writing to urge you to listen to Pete 
Seeger’s God Bless The Grass. You surely would 
not be one to pass up the chance to hear a record 
with “God” in the title. And the “grass” Seeger 
sings about is good old American turf, the type 
you buy and sell. Except Seeger sings about grass 
and trees and rivers that aren’t up for grabs to the 
highest bidder. He sings about protecting 
resources. You should pay particular attention to 
three songs by Malvina Reynolds. “The Faucets 
Are Dripping” is a telling parable about individual 
y for water conser 
Octopus” is about the nee tter highway 
planning. “From Way Up Here” is a cosmic, trans- 
personal view of human conduct in relation to the 
planet. But every song is a jewel. And Seeger, low 
technology musician, accompanies himself solely 
with banjo or 12-string guitar. This recording was 
originally released two decades ago on Columbia 
and was a commercial flop. Blame it on the 
liberals. Now its time has come. And all because 
of you, Mr. Watt. Give a listen. Sincerely, 
—Norman Weinstein 


SHAGNATTY: Rejoicing (Jah Works, Route 1, 
Box 679, Maricopa, AZ 85239) The inspirational 
career of Shagnatty goes all the way back to 
1972, when the group was known as Shagnasty, 
and played rock, reaching the height of its success 
by opening for Crowbar during the 1973 Calgary 
Stampede. As the seventies came to a close, the 
group discovered reggae and changed its name to 
Shagnatty because their previous moniker “didn’t 
sound righteous enough.” In the process of cater- 
ing to the burgeoning reggae market, Shagnatty 
have come up with an album of boring and gen- 
erally white-sounding rockers in the name of Jah. 
If the Suffering Lion of the Tribe of Judah ain’t 
already rolling in his grave from the magnificent 
heaps of drek waxed in his name, this'll do the 
trick. In the midst of the predictable paeans to Jah 
love and marijuana, comes this practical wisdom: 
“Broken hearts that do not mend/Beg for rules of 
love to bend/So they steal from their best friend/ 
Sharing guilty dividends/But they're losers in the 
end.” 2 —Richard Gehr 


GENE SHYRELL: If I Were With You (4-song 7” 
EP (GCE Recording Studio, 8330 Lorraine Dr; 
Strongsville, OH 44136) Very accessible “adult 
contemporary” pop tunes. Gene has a nice voice 
for this type of music. It’s a bit in the higher 
register. At times he reminds me of Gino Vannelli. 

—John L. Basalla 


SIC KIDZ “Radar Eyes”/“Frenzy,” “Rhythm Gurl” 
(BTCP, 6407 Wayne Av., Phila., PA 19119) Vet- 
eran punk band with. psycho-rockabilly posturings. 

—JF 


SIDEWALKS “Natalie”/“Whoever Said That Was 
Cool” (Flying Scooter, PO Box 25551, Milw., WI 
53225) Pop-rock in mono, pretty good of its kind, 
a little like the Jam. —JF 


SILENCERS “Baseball Pts. 1 & 2” (Spirit, 42 Baker 
Av., Lexington, MA 02173) I'm an avid Red Sox 
fan, love that reggae beat, and enjoy a clever 
turn-of-phrase, but this is a desecration of all 
three, worse than putting lights in Wrigley Field. 
—JF 


vas 


RICKY SKAGGS: Family and Friends (Rounder 
Records, 186 Willow Ave., Somerville, MA 02144) 
Skaggs is a promising Nashville star with plenty 
of success under his belt. He's playing with J.D. 
Crowe's New South, Emmylou Harris’ Hot Band, 
and his own Boone Creek. He's even got an album 
on the Epic label. So. why this independent release 
on Rounder? Ricky is also a down home old- 
fashioned guy who loves to get together on a Sat- 
urday night for a dust-raising barn dance or a 
swinging gospel revival. The boy from Brushy 
Creek, Kentucky has solid, be they humble, roots. 
This collection of classic and traditional numbers 
is led by Skaggs on vocal, guitar, and mandolin 
(he’s laid down his feisty fiddle to host these 
sessions) with his wife, family, and friends pro- 
viding sparkling, flawless backup. There’s Peter 
Rowan on guitar, Joe Allen on bass, Jerry Doug- 
lass on dobro, Bobby Hicks on fiddle, and Marc 
Pruett on banjo throughout most all of the album. 
Skaggs’ wife Sharon White, her sister Cheryl 
Warren, and their father Buck White (of Buck 
White and the Down Home Folks) sing sweet 
harmony, and his folks even join the ensemble to 
lead “River of Memory” and the old-time gospel 
“Won't It Be Wonderful There.” When Ricky and 
company dig into their musical heritage they come 
up with some real country gems. They kick up 
with reelin’ renditions of bluegrass favorites in- 
cluding Bill Monroe's “Toy Heart,” Rose and 
Acuff's “Two Different Worlds,” and a couple of 
Stanley Brothers’ tunes. The gospel songs are 
warm and inspiring, especially their a cappella 
“Talk About Sufferin’.” The breakneck hoedown 
on “Hallelujah I'm Ready” sure does the trick if 
apocalyptic angst has got you down lately. 
—David Skarjune 


SUSAN SLACK: Sunrise (Wahaba, 318 Phyllis 
Av., Buffalo, NY 14215) Don’t know what to 
make of this at all, a singer-songwriter who. sings 
torch ballads that seem too contemporary for 
mom and dad and not slick enough for AM 
radio, backed a little strangely by studio musicians 
(horns rather than strings) including jazz guitarist 
Peter Leitch (not that he’s important to the ee 


GARY SLOAN: South Side Blues (SR’A’, Box 
4004E, Anchorage, AK 99502) This LP is interest- 
ing. It gets better every time | play it and after an 
even dozen spins it has jumped up to my top 
twenty pile and I ‘spect it'll be in the top ten 
before long. This is Chicago Style blues the way 
Butterfield and early J. Geils used to let it blast. 
Indicators point ‘toward a fine first effort (is it 
their first LP?) and I'll bet the next one’ll be even 
better. SR’A’. —Mick Mather 


GARY SLOAN AND CLONE: Harmonitalk 
(Proof Records, SR “A” Box 4004E, Anchorage, 
AK 99502) Whengl laid the needle into the title 
track, the b plastic held n tten! 


an oily weave with the synthesizer. | was imagin- 
ing the great white north, the polar bear ripping a 
jeep in half for a six pack of Tab. I was looking at 
Clark Mishler’s great cover: Mr. Harp in tux and 
high hat just like Mr. Peanut used to wear when 
he was going out steppin’. In fact, the title track 
works well...Devo meets Peter Frampton. A 
clicked-in synthesizer rhythm track, bizarre lyrics 
through that wonderful vocoder and electric and 
effectively processed harp doing the lead work. 
Unfortunately, the record is uneven and does not 
live up to this early promise. Sloan is a capable 
harp player (though too much influenced by Lee 
Oskar’s most tiresome qualities), but his taste on 
that instrument is often disappointing and even 
boring. “Backporch Blues” (harp. duet with Eddie 
Gordon on bass harp) simply doesn’t work. It's 
schmaltz. Special effects and synthesizer are strik- 
ingly good throughout most of the record. Paul 
Alexander, Kurt Riemann and Sloan clearly have 
some good ideas but the album doesn’t get over 
the top. —Rix Zeers 


SOCIAL UNREST: Rat in a Maze (Libertine 
Records, 4126 Opal St. 42, Oakland, CA 94609) I 
couldn’t find enough good superlatives to express 
my unbounded enthusiasm for this record. The 
mix is not what I would have opted for, all vocal 
and guitar with the bass buried under some 
already weak drum signals, but. the guy who sings 
is totally great, making this my fave hardcore 
record, and Social Unrest my #1 band. —P.C.H. 


Sound D’Afrique II—“’Soukous” (Mango, 444 
Madison Av., NYC 10022) Contemporary good 
time Congolese dance music (Soukous) from 
Central Africa, Zaire, Congo, Mali, and 
Cameroun, sort of the Africanization of Latin 
music—horn parts, lilting guitars, call and 
response vocals, and the swaying, unified rhythm 
that makes for a perpetual groove. —JF 


SOUNDTRACKS & HEAD “Rain, Rain, Rain’/ 
“Ghost Train” 12” 45 (Rough Trade UK; dist. by 
R.T., 326 6th St., S.F. 94103) Two drifting, spacey 
pieces that, between them, were recorded in five 
different places (if I’ve read the cover right). Both 
songs feature incessant tom-tom/tympani playing 
laced with ethereal guitar, piano, vocals, and 
other strange sounds, and lots of echo. Sounds a 
lot like early (post-Barrett —ed.) Pink Floyd, but 
much sparser—great for late-night listening. 

‘ —David Mandl 


LARRY SPARKS AND THE LONESOME 
RAMBLERS: Dark Hollow (Rebel Records, Box 
191, Floyd, VA 24091) The record goes by like a 
good jukebox set. Thirteen two-minute takes of 
tight, energized bluegrass band. They sing it just 
right, with that tenor vocal line sticking out of the 
backup harmony mix just enough to hook you. 
The musicianship is on the money too. No weak 
moments. This one’s worth sending away for if 
you like the tradition and you've got a heart that 


beats. —Rix Zeers 
2 


' like a good demo. 
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LARRY SPARKS AND THE LONESOME 
RAMBLERS: The Best (Rebel Records, same as 
above) Like Dark Hollow, a compilation of earlier 
King Bluegrass releases. A solid record but the 
pace and tunes fail to match its companion piece. 
—Rix Zeers 


SPECTRUM: It’s Too Hot For Words (Rounder 
Records, 186 Willow Ave., Somerville, MA 02144) 
The last thing this world needed was another band 
called Spectrum. Every city in the country must 


. have a band calling themselves Spectrum, but that 


of course is beside the point. This particular Spec- 
trum, a bluegrass band which broke up shortly 
after the songs on this record were recorded, was 
made up of five stalwart acoustic musicians from 
disparate spectra of the southern music com- 
munity. Among them are Bela Fleck, who now 
plays with the New Grass Revival, and Jimmy 
Gaudreau, now mandolinist for the revamped 
Country Gentlemen. The musicianship on this 
album is technically excellent, but only slightly 
more clever and creative than naming the band 
Spectrum. They make some well-planned ventures 
away from bluegrass in the song selection, but 
perform everything with a middle-of-the southern- 
road feel. Fans of the broad spectrum of progres- 
sive music will probably find the colors of Spec- 
trum leaning a little too much in the dull, grey 
area of the musical spectrum. —Ken Maffitt 


setts with philosophy similar to DC. Guitarist Al 
and Ian (of Minor Threat fame among other 
things) are friends on “the straight edge.” This is a 
good thrash record with lots of variation in tempo 
and some Iggy-style hard rock thrown in for 
variety. Springa sings with an almost growl-like 
sound over feedback laden guitar that suddenly 
erupts into superfast rock. “How Much Art” 
features primal screams to “Damaged” style slow 
power chords. They even used echo on his voice. 
A superior hardcore record. I was going to say 
more about their lyrics but after this record 
visited a party the lyric sheet was missing, and 
being an old man of 21 I depend on those things. 
Buy it anyway. —GK 


STANDARD OF LIVING: Six Songs 12” EP 
(Vinyl, 3757 Lincoln Ave., Oakland, CA 94602) 
Post-punk, I suppose (no lead guitar, throbbing 
beat, front-mixed bass). A hit-and-miss affair here. 
Some good pop tunes given spice by synthesizer 
“treatmenting.” Fairly original conception. 

—Joe Harrison 


LONNY STARR 3-song 12” EP (West Indies, 70 
W. 95th St. #26B, NYC 10025) The vocals and 
stance are in the tradition of Bruce Springsteen, 


~ Steve Forbert, and Willie Nile. It’s the sound of a 


romantic heart beating in a world where emotions 
are hard won. There is none of the simpering 
acceptance of MOR in Starr's songs, nor in the 
lifeless denial that passes for much of today’s 
avant-garde. The recording is sparse, uncluttered 
—Dave Luhrssen 


ST. EMILIAN BYZANTINE CATHOLIC CHURCH 
CHOIR: Divine Liturgy, Byzantine Easter Hymns 
and Xmas Carols (St. Emilian Byzantine Church, 
1231 Substation Rd., Brunswick, OH 44212, $7.25 
each) Two LPs produced by a 20-member choir. 
Divine Liturgy features selections from the Byzan- 
tine Sunday Mass. Side one highlights “English 
Liturgical Selections” and side two has “Slavonic 
Litrugical Selecions.” The other album is self- 
explanatory. This music, made by ordinary 
people, avoids some of the pompousness of other 
traditional religous records, and could be viewed 
as a testament to the ability of many local church 
choirs to render a moving religious performance. 
The recordings were made in the church, and the 
soloists were not miked individually, so, whenever 
a solo appears, you get the cavernous effect of the 
large building. Maybe that is not the best record- 
ing practice, but it does help, set the mood. 

; —John L. Basalla 
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LITTLE NUMBERS P.O. Box 6517 @® Wheaton, Maryland 20906 
A PRETTY PICTURE TARS HOLLMER=1? Sibrigka Cyklar (Sweden) $6.00 


Latest from R.I.O. members, VZ is a quirky instrumental effort from the 
latest incarnation of Zamla. The Hollmer solo is very keyboard & accordian . 


oriented, with lots of folk influences, 


"A rockin' pop smash hit that'll knock 


your socks off. No kidding." SUB/POP GUIGOU CHENEVIER-Arthur Et Les Robots (France) $9.00 
Z Solo lp from the drummer of Etron Fou, this is actually a children's 
"Light, tight, catchy, neat!" OP record! With performances by all members of the Etrons. 


: ‘ ; THE MUFFINS-Manna/Mirage -Air Fiction -185 All $6.00 each 
HEY JONI The 3 hard to find ip's by the band that has been called "the finest 
9 playlisted by KAOS,WA; KBOL,OR; WYBC,CT; WXYC,NC progressive band that America produced."-F. Frith, M OP. 


PHILIP GLASS-Einstein On The Beach 4 1p box set & book $30.00 
The very hard to find (& now out of print) classic work. Absolutely 
essential modern music. 


LITTLE NUMBERS COUNT WHEN LITTLE NUMBERS MOUNT UP Ney muse By che er eee a de che i caaar of the Flying Lizards. 


$2,BIG PLASTIC RECORDS box 6069, Hamden, CT 06517 KRALDJURSANSTALTEN-Nur Ar Det Allvar (Sweden) 12" EP $5.00 
ee -Voodoo Boogie (Sweden) $8.00 
oV< 8b 
THROBBING GRISTLE-Rafters (Italy) $8.50 


Very young band who play the most incredible Beefheart-influenced music 
S E LECT ION Hard to find Italian-only release of live T.G. material, recorded 12/4/80. 
m 


FRANCOIS BREANT-Sons Optique (France) $2.00 Good progressive lip. 


I've ever heard. Frenzied (& fantastic) work on guitar, bass, drums. 
GONG-Camembert Electrigue (Italy) $5.00 Classic early work from this bunch. 
! RECOMMENDED RECORDS SAMPLER (UK) 2 lp's + limited edition EP $18.00 
Se, . Otherwise unavailable work by Robert Wyatt/The Work/Henry Cow/Art Bears/ 
Faust/R. Stevie Moore/Univers Zero/The Muffins/Aqsak Maboul/Decibel/etc, 


STEVE BERESFORD/TRISTAN HONSINGER-Double Indemnity (UK) $3.00 
Crazed Brittish free music by Beresford.(piano) & Honsinger (cello). 


TAGO MAGO 3 (France) Cassette &.folder $9.00 
Limited, numbered package (1500 copies), this contains previously unreleased 
material by This Heat & Albert Marcoeur. Due in stock 11/1/82. i: s 
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CONRAD SCHNITZLER-Control $7.00 
Limited edition lp of electronics from founder of Tangerine Dream. 


Kh: TIN TWIST:Sometimes It's Funny b/w 
Bb Sitting Here. Waiting Here & Stupid 
Cars MDM! $2. 00 
POPULAR FRUNT:Doomsday Army 
b/w Puppet MDM2 $2, 60 
: Cassettes ees 
POPULAR FRONT:Sinking and Swimming 
cia Se MDMA AN 


i Please make payment to Wayside Music, Add 90¢ 1st disc, 20¢ each add'l 
| 
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IMPORT BON AN Z Ay 
ene ne Toner reat ee 


The largest imPort catalogs 
@ver seen: 


West Germany — over 155 GQ selections 
(all independent releases and all MaJor labels) 


Japan — over 121 @@G@ selections 


and more — 


OriGinalY rock & Jazz recordings 
of East European artists! 


Service for Collectorss Dealers, Radio Stations etc. etc. - 
for everybody! 


Write or call for catalogs and details (please mention OP), 


ASH RA TEMPLE # POPOL WH # KLAUS SCHULZE # DAF # I # 

RICHARD WAHNFRIED # HOELDERLIN # WALLENSTEIN # ana ose 
CLUSTER # ROEDELIUS # CAN # EROC + GURU. GURU cc cscneccess 

Y.M.0. # KITARO # RIUICHI SAKAMOTO + YUKIHIRO TAKAHASHI ........ 
seseuseseedfd BANY MANY MANY many SeuneceescesasMOevessessas 
-sélectronic...new wave...rock classics..,oldies...euro-disco... 
oo eJ42Z...Classical,. audiophile PRODUCE. seesencesesdNd BOPCcuscccces 


EXPORT SERVICE 
for U.S. Inderendent Labels 


~~ vou are interested into export of Your product 
tt Evropean countries an Japan, 
Please contact us for details! 


INTERDISCs Inc. 
617 Seventh Street 
Oregon Citys OR 97045 
(503) 655-0001 


@ the-album, this song opens its soul by quietly in- 


THE STICK MEN: This Is the Master Brew LP 
and_bonus EP (Phantom Plaything, dist. by 
NMDS, 500 Broadway, NYC 10012) Amphetamine 
white funk with babbling vocals and atonal guitar. 
_ It sounds rather like James White and the Con- 
tortions played at 78 RPM. On the positive side: 
(1) It has a lot of manic energy; (2) The lyrics are 
‘ good and weird; (3) The band is very tight. On 
’ the negative side; (1) It’s mostly too jerky to 
dance to; (2) It's hard to understand the words; 
(3) Stuff this gratingly dissonant gets wearying to 
listen to after awhile, especially a bonus-length LP. 
Still, I like it; it’s goofy and fun, trendy though it 
may be. —R. Legault 


STONE FOUNDATION 7” EP (Upstart, Box 7544, 
Madison, WI 53707) A guitar-percussion duo who 
fleshed their sound out with various sidepersons in 
Madison and Jamaica (the island). The instru- 
mental “Cool Frets” with Dire Straits guitar is 
languid, okay. “Capital Man,” in Ry Cooder or 
Leon Redbone style has nice trombone. “Sea of 
1000 skies” is pleasant fusion. —)F 


JIMMY STURR & HIS ORCHESTRA: On Tour 
(Starr, Box 1, Florida, NY 10921) Make no mis- 
take, this is a good Polish polka band. The album, 
however, flirts with disaster due to a couple of 
novelty numbers that are as cornball as anything 
I've ever heard. Sturr’s “Little Bit of Poland” is 
like those talkover country numbers that have 
“America the Beautiful’ playing in the back- 
ground— patriotic platitudes in rhythm, Sturr 
sounding as sincere as Pat Boone. The other, 
“How To Be A Polka Star,” utilizes another coun- 
try trick, finding some excuse for naming a num- 
ber of famous stars and their attributes. This one 
has the insipid Tennessee Express singers on board 
to really sink it. The others, mostly straightahead 
polkas led by Sturr’s clarinet and alto sax and a 
full, driving horns-accordion sound with swirling 
violin, are just fine, the remaining vocals thank- 
fully handled by the deep-voiced John Karas. —JF 


THE STYRENES: Girl Crazy (Mustard Records, 
100 Smith Street, Brooklyn, NY 11201) A prom- 
ising pop group from Cleveland sounding some- 
times like fellow Ohioans Tin Huey, say, two 
years before they themselves went vinyl. You 
might have seen these guys at a club and said to 
your friends, “Holy shit, these guys can do it! 
They oughta make a record!” Well here it is, but I 
daresay you'll find it a bit of a letdown. The 
objectivity of your headphones reveal their clever 
tunes to be marred by over-busy arrangements 
and their clever arrangements to be marred by 
lackluster melodies. There is evident talent here 
(stronger in the composition than in the rendering) 
that would benefit greatly by some outside pro- 
duction assistance. 


ve 


» how many records they’ve made? 


STYRENE MONEY 3-song 7” EP (Mustard, 100 
Smith St., Brooklyn, NY 11201) Yet another 


nd cu 


» dramatic vocals and piano in spot: U 
but not mainstream. JF:5, S$ 


SUBHUM. Nig) 


L ‘ e ity,” “Peroxide”/“Reason 
For Existence” (Secret UK, c/o Exitstencil, 1550 
California St. 61233, S.F., CA 94109; dist. by 
_ Rough Trade) Loud in a 1977 punk sort of way. 
Okay, a bit faster...1978 I guess. JF:4, SP: no 
ratings?" 54° 0 Sancoees : 


NED SUBLETTE AND THE SOUTHWESTERNS: 
Western Classics (Lovely Music, Vital Records, 
325 Spring Street, NYC 10013) Well, I got into a 
fight with a good friend over who got to review 
this record. We'd both heard tapes of “The Buffalo 
Skinners.” We both thought it was great, but I 
won out of sheer nastiness... Anyway, it’s a cow- 
boy record. Traditional renditions of obscure and 
not-so-obscure, old, old songs about the Old West. 
A lot of it dwells on how tough it was. There's a 
Red Sovinish tune about “Little Joe the Wrangler” 
who gets squashed under a horse. And, the back- 
up band, Whew! They're THERE! There’s no 
question about it. The Southwesterners are real, 
deserve a lot of credit for the authentic feel of 


this record. And Ned, well he’s got himself. one . 


heck of a nice voice that you never get to hear 
when he plays in that guitar band with Glenn 


Branca. I guess he used to study with another ~ 


great American cowboy singer, LaMonte Young, 
who supposedly showed him how to sing micro- 
tonally...but heck, I don’t hear much of that on 
this record, except for maybe “Buffalo Skinners” 
where Ned kind of lands these notes a few cents 


e flat of the sixth before he shimmies up to it (and 


then it’s enough to curdle cream). But don’t let 
that scare you off. This record is a WINNER! I'm 
with IT! It will GO! There's no question about it. 
It's got to MOVE. —L. Glagow 


THE SUBURBS: “Music for Boys’/“Cigarette in 
Backwards” 12” 45 (Twin Tone Records, 445 
Oliver Ave. So., Minneapolis, MN 55405) A remix 
of two big songs from the Credit in Heaven LP re- 
leased last fall, here engineered by regular Paul 
Stark with help from Steven “Funkytown” Green- 
berg. “Music for Boys” has an instrumental hook 
that sneaks up your backbone and sticks in your 
ears despite silly lyrics about some allegorical 
summer camp “with the skeleton family.” The new 
mix draws up the old slack of the original, but the 
phasing of the drums here and there are a goofy 
throwback from the disco-droid mastermind 


; Greenberg. The tight snappy beat just doesn’t need 


the clutter of electronic wash, it already has 
| superb bass behind it. Meanwhile, Chan Poling 
croons brilliantly and with suave distinction—no 
kidding—on the despairing “Cigarette in Back- 
wards.” Unlike his other quasi-funk renderings on 


voking dreamy imagery. “Rivers everywhere/are 
going down, down, down...” The remixers have 
thrown in some tasteful disco explosions that 
neither add to nor subtract anything from the 
original version. Given the excellence and impact 
of Credit in Heaven this release is just a disap- 
pointment. But, I just saw the Suburbs recently in 
a park performance before literally thousands of 
crazed fans and the boys are still live, well, and 
unremixed, the way we've always liked ‘em. 
—David Skarjune 


. 


SUMMIT: Tuna Boat Blues (Bonzo, Box 10511, 
Portland, OR 97210) A jazzy middle-of-the-road 
trio aided by a number of capable sessionaires, 
featuring male and female vocalists singing un- 
ambitious originals, mostly of the lost love 
variety. . —JF 


SUNDOWNERS (EJ Records, 215 W. Superior St., 
Chicago 60610) A Western (as in cowboys) vocal 
trio (all from the Southeast but who cares?) who 
do all the classics of the genre (“Tumbling Tum- 
bleweeds,” “Cool Water,” “Ghost Riders,” “You 
Don’t Know What Lonesome Is” ad nauseum) in 
fine style, with gentle authority. Backing is full 
but in character—smooth and lyrical. Production 
values are on the glossy side. —JF 


SUPERHEROINES: Cry For Help (Bemisbrain, 
200 Termino Ave., Long Beach, CA 90803) A 
little girl reads from the Revalations about the 
Beast and how you shall know his followers. She 
doesn’t seem to undersiand that 666 is near, even 
when the sort of noises Alban Berg might have 
made on electric guitar starts scraping like claws 
on a screen door. For Superhéroines, though from 
punk turf, the archetype is Van der Graaf Genera- - 
tor. The Eva O's vocals convey the terror and 
rage of horrifying revelation as well as Peter 
Hammill. The precision and orchestration that 
roar from the guitar, bass, and drums are a re- 
minder of Van der Graaf's metal side. Super- 
heroines’ “Cry for Help” is no ordinary hardcore 
album. There’s even a sitar on one track, and a 
blurb on the jacket reading “special thanks to any- 
one who brought pot!” —Dave Luhrssen 


SWANS 12” EP (Labor, Box 1262, Peter Stuy- 
vesant Station, NYC 10009) Here, the rhythm sec- 
tion of Mike Gira and John Kane provide a bleak, 
jerky drone, heavily influenced by Bauhaus and 
(of course) Killing Joke, that rates the same as 
their previous performances with Circus Mort: 
better than average, but not very original. What 
makes this record pretty good are the chaotic 
guitar assaults of Bob Pezzola, which bear a close 
enough sesemblance to tortured infants to per- 
fectly match Gira’s gruesome, Kafka-esque lyrics 
and D, Galli-Duani’s insect saxophone. A barrel of 
fun. —Richard Singer 


SWOLLEN MONKEYS: After Birth of The Cool 
(Cachalot Records, 611 Broadway, Suite 214, 
NYC 10012; marketed by Jem) Sticker on the 
album says that they're “The Brass Behind The 
Waitresses, Tin Huey, and the B-52s.” The style is 
Crazed Cugat. Latin stuff predominates, mostly 
linear with none of the tooting abandon of Capt. 
Beefheart's “Flash Gordon's Ape.” Vocals have 
sort of a Spike Jones inanity without the pyro- 
technics. Lots of guitar for a brass album. Haven't 
heard much like it, but it’s not the cacaphony it 
should've been. Half of it tries for Bing and Bob's 
snuff film classic Road to Tijuana but needs more 
kick, —Harrison Fisher 


SYMBOL SIX 12” EP (Posh Boy, PO Box 38861, 
L.A., CA 90038, $4.98) Another L.A. punk band 
offers their own personal view from the urban slag 
heap. Loud, fast music played with conviction and- 
intensity are the hallmarks of the Symbol Six 
approach; that plus some meaningful lyrics that 
give even an exhausted slam dancer something to 
think about. “Beverlywood” gives the band a 
chance to blast away at the chic, decadent scene 
in Hollywood, while “Taxation” offers a bit of 
social protest set to a headbanging beat. 

—Car! Alessi 


THE SYSTEM: The Warfare 7” EP (Spider Leg 
UK; dist. by Rough Trade) More proficient hard- 
edged punk politicos in the Crass tradition (but 
sans experimentation) with typically murky sound. 
Weighty. —JF 


SYSTEM 56 “Metro-Metro”/“In The Old World’ 
(Detour Productions/System 56, 26210 Emery, 
Cleveland, OH 44128, $2) Prettily packaged 
synthesized European-style music, similar to 
Japan/Ultravox. 6 —Jean Grey 


GABOR SZABO: Femme Fatale (Pepita Inter- 
national; dist. by Qualiton, 39-28 Crescent Ste: 
L.I.C., NY 11101) A Hungarian album by a 
Hungarian jazz guitarist recorded in Hollywood. 
Szabo’s style, with his patented drone-string riffs, 
is pretty much as it has been since the ‘60s. This is 
the 1980s-model backup—three tracks are long 
orchestrated Latin or funk grooves, insinuatingly 
pleasant, with every drum fill neatly in place and 
tactful horn and string charts that tread a cautious 
line between Isaac Albeniz and “MacArthur Park.” 
The other two cuts are duets, one a dreamy 
acoustic guitar ballad and the other—the best 
tune—a fast-paced interchange in Tapport with 
guest artist Chick Corea on piano. This is all very 
slick stuff, made for sipping Cabernet Sauvignon 
in some swank eatery, but I have to admit that I 
like it for Szabo's ability to plan and execute a 
well-built-up solo. “Good of this type,” as the 
New Yorker says about spaghetti westerns. 

—R. Legault 


T 


ART TATUM: The Genius (Jazzman Records, 73 
Marion St., Seattle, WA 98104) Tatum was a 
genuine prodigy; one of the two or three most 
bountifully gifted musicans in all of American 
music. Incapable of making a bad record, his 
amazing technique was always a thing of wonder. 


* Side one of this album presents the first com- 


mercial release of six pieces originally cut for use 
by a music publisher, in 1944. Tatum was not 
known as a composer, but here are six original 
pieces which more-or-less cover the entire history 
of jazz piano up to that time. He demonstrates, as 
he seldom did on disk, his mastery of blues and 
barrelhouse/boogie forms, as well as stride. Side 
two is a reissue of the six fine 78 rpm sidés cut in 
1945 in Hollywood, for ARA Records. A goodly 
number of pianists have built careers with one- 
tenth of Tatum’s ability. And, most of them stole 
their best licks from him. If he sometimes sounds 
dated to contemporary ears (e.g., the overuse of 
runs), it is because every cocktail pianist in the 
country imitated him. This has to be among the 
most important reissues of recent years. 

—Dug Pomeroy 


This Is Boston Not L.A. (Modern Method, 268 
Newbury St., Boston, MA 02116) Gang Green is 
the only band on this compilation of Boston youth 
that smacks me hard on the first listen. The Freeze 
have a lot of potential, and I dig the way the 
vocalist isn’t afraid to be different, but I can’t like 
them because they thought up the (God-awful) 
name for this LP. The Proletariat are another 
band to look out for; they might just come up 
with something great. Jerry's Kids remind me of 
Black Flag, which isn’t necessarily a bad thing. But 
yeah, Gang Green are the “stars” of the show. 
—Calvin Johnson 


THOMPSON & LATHAM “Live With Love’/” 
“Tomorrow Never Knows” (Crescent, PO Box 
177, Free Union, VA 22940) The resurgence of 
acid-folk—an ultra-literal reading of the Beatles’ 
“Tomorrow” adding freaky trumpets and twisted 
jungle movie effects plus a sappy John Lennon 
tribute geared towards commercail radio airplay — 
sweet enough for Adult Contemporary (female 
Neil Sedaka style vocalist), piercing lead guitar 
towards end to lend bite. —JF 
‘ 


SUHDOWHERS. 


HANK THOMPSON & THE BRAZOS VALLEY 
BOYS: 1000 and One Nighters (Churchill, 3225 S. 
Norwood, Tulsa, OK 74135) Western country 
bordering on swing (inc. songs by Spade Cooley 
and Bob Wills as well as “Take the A Train”) with 
a clear but thin studio sound. Steel guitars and 
fiddles abound but horns come to the fore though 
only a trumpet and sax are listed. Thompson's 
strong baritone glides over these songs with the 
ease of someone who's sung them at least 1001 
times. —JF 


LINVAL THOMPSON: Look How Me Sexy 
(Greensleeves USA, distributed by Shanachie 
Records, Dalebrook Park, Ho-Ho-Kus, NJ 07423) 
One of the best-known reggae vocalists in the 
lover's rock subgenre cranks out yet another 
album of self-righteously turgid ditties, backed by 
the sometimes-astounding Roots Radics, currently 
Jamaica's most prolific journeymen de back-up. 
Thompson, who produced the record in a rub-a- 
drab stylee, himself becomes the oppressor—of 
women. This is to say that songs of sexual prowess 
are alternated with him cautioning the sistren not 
to spread it around. You figure it out. 

—Richard Gehr 


RICHARD & LINDA THOMPSON: Shoot Out 
the Lights (Hannibal, 611 Broadway, NYC 10012) 
More apt to please us oldsters, this lyrical, intense 
British folk-rock LP seems to be all about a disso- 
lution of a relationship. Richard’s guitar-playing 
packs a sneaky punch, has richness and color. 
Singing also has warmth, the two voices adding 
needed variety to the brooding, weary tone of the 
songs. Settles in somewhere between Joni Mitchell 
and John Cale. —JF 


THREE SWIMMERS: American Technology 5- 
track 12” EP (Engram, Box 2305, Seattle, WA 
98111) Big shiny thunka thunka white funky stuff. 
“Technology” is one of their best songs and prob- 
ably does the most sensitive job of stating their 


“political” case amongst throbbing bass and - 


pounding tom toms, the latter unfortunately 
sounding like they were recorded using coffee cans 
and string. In fact, that’s a problem throughout — 
but I guess that’s how they do it in England, so it 
must be a matter of taste. “I'll Make the Tea” is 
okay too, but they ruin a nice instrumental/per- 
cussion groove with overmixed flat-sounding 
vocals that sound entirely incongruous. “Safety 
For China” deserves to be a hit of some kind, and 
is more about dishes than the Great Wall or birth 
control in developing nations. The title track is a 
synth/trance remake of the opening cut, lacks the 
lyrical credibility of its predecessor and has gratu- 
itous psychedelic feedback at the end. ‘Nietzche’s 
Birthday” sort of sums up their sound. . .sparse, 
funky, very tight, very “serious.” —Mary Wallace 


Reviews “ 


THE THROBBERS “Unrequited Hardon’/“Dear 
One” (c/o Vincent Katz, 435 W. Broadway, NYC 
10012) “Hardon,” about the guy's “big and strong” 
erection when his girl's not there, is played sur- 
prisingly straight (for which I’m thankful) in ye 
olde new wave pop style. “Dear One” sounds like 
a “Some Girls’-era Stones song without the 


$1,000,000 production and $10,000,000 band. —JF 


THE TIMES: Pop Goes Art! (Whaam! UK; dist. 
by Rough Trade) Those who are a bit miffed with 
The Jam's recent preoccupation with funk would 
be well advised to pick up this debut album by 
England's The Times. These boys aren't early Jam 
clones, but they have absorbed similar influences 
of swinging sixties outfits such as The Smoke, 
Creation, Small Faces, and, of course, The Who. 
Unlike early Jam, The Times have a looser, more 
relaxed approach, especially in the vocal depart- 
ment. The Times, fortunately, don’t seem to take 
themselves too seriously. It’s time for more 
optimistic rock and roll from England, instead of 
just post-punk sludge, and The Times, along with 
the likes of Television Personalities, The Barra- 
cudas, and Revillos (actually from Scotland), 
could lead the way. Best cuts here are “Picture 
Gallery,” “Biff! Bang! Pow!,” “This Is Tomorrow,” 
and the underground classic “I Helped Patrick 
McGoohan Escape.” Swinging London still exists, 
it’s just harder to find. —Charles P. Lamey 


PETER TORK & THE NEW MONKS “Higher & 
Higher’/“(I'm Not Your) Stepping Stone” (Claude's 
Music Works, PO Box 67, Bennington, VT 05201) 
Tork’s not much of a singer, but he gets a good 
sound out of his banjo. “Higher & Higher” is a 
showcase for Reinhard Straub’s wild, even innova- 
tive fiddling. “Stepping Stone,” with a modern 
rock arrangement (don’t forget the synthesizer) has 
been done a lot better throughout the years. —JF 


TRIPLE XXX GIRLS: Music You Enjoy 7” EP 
(8703 Beverly Dr., Tampa, FL 33617) A clever 
“modern music” quartet, all male (but they wear 
makeup onstage). Tunes include a fake reggae 
song about a Jamaican fieldworker riding a 
mechanical bull (a novel premise) and a Devobilly 
song about a TV addict. Basic instrumentation, 
occasional sax; very proficient but nothing 
special. —JF 


TRUE BELIEVERS “Marriage Vows”/“Dorothy 


1.2.3..." (New Age, dist. by Missing In Action, 
3848 Broadway, Grove City, OH 43123, $2) The 
“A” is a husband vowing to do terrible things to 
his wife. Distasteful ranting, annoying electronics, 
everpresent shrill female background chorus that 
says “she fucked you over.” Similar raspy elec- 
tronics are used to accompany a small child 
singing “1.2.3” on the flip. —JF 


TRU FAX & THE INSANIACS: Mental Decay 
(Wasp, 821 N. Taylor St., Arlington, VA 22203) 
Throughout time the greatest music has been made 
by weirdos and outcasts. These guys are hip, 
yeah, but they‘re also well-adjusted. They're so 
normal that I can hear it in their music. It doesn’t 
mean they‘re not intelligent or nice—they prob- 
ably are, that’s why they can make buzzy electric 
rock guitar and female vocal music that sounds 
like a lot of bands you've already heard (Blondie, 
Ramones, Pretenders). The vocal is generic punk 
girl, the lyrics are clever, and the guitars insistent 
and sometimes appealingly regressive. . .so unhip 
you know they must know and not care. . . that’s 
how hip they are. There is no star or cult B.S: 
here, no pretense at all. But I’m an American— 
where's the individuality inside shouting to be 
heard? —JF 


MAUREEN TUCKER: Playin’ Possum (Trash 
Records, PO Box 22012, Phoenix, AZ 85028) 
When Tucker (former drummer for Velvet Under- 
ground) applies her raw, garage band style and 
non-melodic vocals to classic oldies like “Bo 
Diddly,” “Slippin and Slidin,” and “Heroin,” the 
result is a fresh, new sound we]l worth listening 


' to. While the two instrumentals (which include the 


lone original number) are not as engaging, they do 
reveal Tucker's accomplished musicianship in a 
more classical sense. Tucker plays all the instru- 
ments on the album, including guitar, bass, sax, 
synthesizer, drums, percussion, and harmonica. 8 

—Kathy Wanda 


MAUREEN TUCKER “I'm Sticking With You''/ 
COUNT VIGLIONE’S LOVE & FLAME FEATUR- 
ING LADY CAROLYN “Of Yesterday” (Varulven, 
PO Box 2392, Woburn, MA 01888)-"I'm Sticking,” 
a lesser Lou Reed tune, is a reissue of the 1974 
recording with Velvet Underground drummer 
Tucker (not on drums) and Jonathan Richman 
sharing vocals and Willie Alexander on keyboards. 
Cute. “Yesterday,” a nice tune from 1980 with a 
Blondie-styled vocal is proficient hard rock with a 
dullsville guitar solo. © —JF , 


3 SWIMMERS 


Available at: 
Seattle— Tower Records 
Peaches Music Menu 
Dirt Cheap Records Music Land 
Cellophane Square Roxy Music 


ON ENGRAMRECORDS AND TAPES Olympia—Rainy Day-Records 
© By ENGRAM RECORDS also available (2) B ellingham gone Cellophane Squ are 


TECHNOLOGY 


(ENG 010) 


mete P.O. BOX 2305 The Worker Works to Live z 
AJ SEATTLE, WA 98111 (ENG 009) N@rneGy 


By mail order: 
c/o Elf | Record: 


ie CLO E SD Sean ame eer gen py Se Pipe letR 
~ 1932 Queen Anne Ave. N aA ss 


Seattle WA 98109 “ | 
race Send $8 each (includes postage and handling) Money Order Only _ sii 


new music from san diego} sje 


‘ Lae 
perelict ac 
: . age a 
N ; 
e To 


DISTRIBUTED BY 


jem/greenworld/ faulty 


rough trade/sky disc/important HIPPIES CALL HIM A PUNK 


H PUNKS CALL HIM A HIPPIE 
nu music/square deal FRIENDS SAY HE IS CRAZY 
dutch east india CLUB OWNERS SAY HE MAKES THEM NERVOUS 
PARENTS SAY HE'S SICK 
MUSICIANS SAY HE'S INCREDIBLE YOU BE THE JUDGE 


MAIL ORDER $7.00 EA.&1.50 EA.SHIPPING GOVT. REC.5210 ADAMS, SAN DIEGO,CA. 92115 


TUXEDOMOON' What Use?” (remix)/“Crash” 12” 
45 (Ralph Records, 444 Grove St., San Francisco, 
CA 94102) The Disco 45 of “What Use?,” heavy 
on bass, drums and handclaps, minus most of the 
contramelody I found so wonderful in the original. 
Vocals are much farther back. In short, it's 
probably great for dancing, but I'll take the Half 


- Mute version anytime as a listening experience. 


U. S. Metal Vol. 


On the other hand, “Crash” is a great tune. There 
are some low reverse elements which combine 
with the rhythm box to create a driving beat, and 
the melody is handled by a keyboard with a 
sound not unlike the guitar in “Larks’ Tongues.” 
—Michael Huntsberger 


U 


JAMES BLOOD ULMER: Are You Glad To Be In 
America (Artists House, 40 W. 37th St., NYC 
10018) Long-awaited American re-issue of Ulmer’s 
second (?) album. The mix is a little clearer and 
more “stereo” sounding than the Rough Trade 
version, but I kinda liked the grittiness of the 
import. Still love the horn section of David 
Murray, Oliver Lake, and Olu Dara, and Ulmer's 
vocals, too. Not bad guitar playing either... one 
of the few jazz/funk fusion albums to live up to 
that name with integrity. —S.P. 


I1I—Unsung Guitar Heroes 
(Shrapnel, PO Box P, Novato, CA 94948) Pretty 
great heavy metal compilation of unknown bands 


' playing originals. Music any AC-DC fan would 
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love, less derivative and solocentric than one 
would imagine, though totally stylized. Excellent 
production. —JF 


« 


Vv 


V; 12” EP (Propeller Records, 21 Parkvale Ave. 
#1, Allston, MA 02134) A mixed bag: “Sirens” is 
a grabber, a bit of a cross between Robin Lane 
and the Chartbusters and X. “The Need” is repeti- 
tive and nerve-racking, and “David Hill” is only 
slightly better. But the real find is the haunting 
“1926,” which, like “White Rabbit” or “Love Will 
Tear Us Apart,” is the kind of song (“Your God 
hates me”) you feel with the spine. —Tom Keogh 


JOE VAL & THE NEW ENGLAND BLUEGRASS 
BOYS: Sparkling Brown Eyes (Rounder, 186 
Willow Av., Somerville, MA 02144) The newest 
effort by this veteran outfit marks the debut of 
Dave Haney as lead vocalist, but, sadly, it also 
represents the final sessions of tenured fiddler 
Sonny Miller; the album is dedicated to his 
memory. I guess we'd all like to go out having 
just laid down some sweet tracks like these. Over- 
|, the instrumental work by the band is crisp, 
energetic and sometimes dazzling. Val’s facile 
mandolin technique is reminiscent of that of 
Everett Lilly in its pure country intensity and 
ricism. Voc he b reminds me of The 
on the title track, a well 

not a particularly 

vocal! tactic and so “Sparkling 
O es” ; least favorite entry here. The 
album notes say the tune is their most requested 
club number...what do I know? My money's on 


_the Cubs in the National League East. —Rix Zeers 


ARION VERBRUGGEN, JOHN GIBBONS, 
AND CHRISTINA MAHLER: Eighteenth Century 
Recorder Sonatas (Titanic Records, 43. Rice St., 
Cambridge, MA 02140) I find this release of 
recorder music on the Titanic label more listenable 
and enjoyable than several others that I have 
heard, as recorder player Verbruggen does not 
indulge much in the Frans Bruggen technique of 
note bending. The choice of program, including 
Bach, Corelli, Telemann, Loeillet, and de la Barre 
is superb. Verbruggen’s playing and her ornaments 
are tasteful. The continuo parts are appropriately 
subdued without being anonymous. : 

—Dean Suzuki 


THE VICEROYS: Back in the U.S.A. 6-song 12” 
EP (Sounds Interesting, PO Box 54, Stone Harbor, 
NJ 08247, $5 ppd.) Limp melange of “surf, garage’ 
merseybeat, rockabilly, R&B, country, and just 
plain rock and roll” (promo). Only a few fleeting 
moments of interest: the instrumental “Strange 
Blondes” and some runs in “Two Insane.” The rest 
is standard bar rock’n roll which groups like 
Hoodoo Rhythm Devils and Dr. Feelgood at their 
best broke above. This wallows below. 

—Harrison Fisher 


VIENNA ART ORCHESTRA: Suite For The 
Green Eighties (Hat Art, Box 127, West Park, NY 
12493) Folks who have heard both LPs by this big 
band asert that they are equally great, but, on the 
basis of this, their second effort, I cannot rave. 
Granted, the band is tight—good reading, good 
intonation, and, with the notable exceptions of 
brass man Herbert Joos (who is featured five 
times) and vocalist Lauren Newton (featured only 
once), the soloists are bright and energetic, but 
ultimately they all sound like a lot of other 
players, causing one to reflect all the more on the 
accompaniment/arrangement. In the case of leader 
Mathias Ruegg’s frameworks, one hears some nice 
ideas, accompaniment lines, and juxtapositions, 
but they don’t compare well to Willem Breuker, 
Saheb Sarbib, Misha Mengelberg, Sun Ra, Mel 
Lewis (the latter especially on his latest LP on 
Finesse), who all deal in larger group contexts, 
their music running from involved composition to 
free playing to funk to folk to swing. And they do 
it with more ear-catching inventiveness than 
Reugg. Plus, they usually work with stronger 
soloists. —milo fine 


VIRGIN PRUNES “Pagan Lovesong”/“Dave-id Is 
Dead” (Rough Trade) Real rock’n roll noise, very 
unsettling. Total self-indulgence—they’re not hold- 
ing anything back from us. One wonders why 
they even bother to set up such a good beat if 
they're only going to monkey around with it. 
Brash, very cheeky. —JF 


WwW 


HARRY WAGNER'S IDENTITY CRISIS 3-song 7” 
EP (TMI, 6030 Penn Circle S., Pittsburgh, PA 
15206) Dumbo eccentric punky vocalist comes off 
as rather egocentric, limited, but he’s got some 
style, doesn’t sound like everyone else. “Holiday 
in Pittsburgh,” a stab at pop, I guess, with loopy 
synthesizer and sax (Carsickness guys) is umm 
interesting. —JF 


CARL WEINGARTEN, GALE ORMISTON, PHIL 
NEON: Submergings (A Study In Sonic Ambi- 
ence) (Multiphase; dist. by NMDS, 500 B’way, 
NYC 10012) Electronic music landscapes overlayed 
with acoustic and electric guitar, voice loops, and 
natural sounds provide the context for this won- 
derful, pastoral, orchestral album. The album does 
not stay on safe ground like so many of its kind. 
Each song is different. “Jonah,” with its rich, 
harmonic synthesizer and tape loop layering, and 
“Transitions,” with environmental sounds, electric 
and acoustic guitar, and striking vocal loops, are 
the two best selections. The St. Louis trio is on the 
right track with this varied mix of synthetic and 
natural sounds. — Dwight Loop 


West Coast East Side Review (Rampart, dist. by 
American Pie, PO Box 66455, Los Angeles, CA 
90066) This is a “twofer’” reissue of two Faro com- 
pilations released in ‘66 and ‘68. The music is what 
you'd expect, cheesy Kingsmen ripoffs and long, 
slow ballads. If you ignore the latter, this is one 
fine record. The acts are almost all Mexican- 
American, ranging from pre-teen garage bands to 
solo acts. One glance of the cover’says it all. After 
all, any band consisting of ten members who all 
wear beatles jackets has to be heard. 

—Chris Stigliano 


cinnati, OH 45202) One of Cincinnati's top rock 
bands, Wheels have had five of their tunes. re- 
leased on Cincinnati and Dayton area home- 
grown album projects. This debut album was 
produced by Paul Barrere of Little Feat. It features 
music in the softer southern rock vein (as opposed 
to the harder-edged Molly Hatchet type). The 
standouts are the goodtime southern rockers such 
as “Amaretta” and “Just Like Always.” The good 
quality harmonized vocals have the ability of 
spicing up the material. Solid performances in the 
southern rock setting. —John Basalla 


WHERE'S LISSE? 12” EP (Glass Records, 4 St. 
Chads Rd., Chadwell Heath, Romford, Essex 
RM6 6JB, UK) Sounds British. . .emotional, angular 
pop music, no synths—nervous crooner over 
bassdrumsguitar. I’m reminded of Cure, Cabaret 
Voltaire, and U2, but only in spots. At its best the 
music is entrancing, otherwise it’s competent 
pattern exploration. Cut that stands out “Call It 
That!,” an instrumental full of archetypes from a 
forgotten dream. —jim manion 


ANDREW WHITE: I Love Japan (Andrew’s 
Music, 4830 S. Dakota Ave., Washington, D.C. 
20017) I like Andrew White. He seems to be 
slightly crazy. Mr. Bionic Saxophone himself; the 
man who's got de fonk; anyone who'd hold a 12- 
hour marathon concert and release a nine record 
set of the music from it (he went through two 
rhythm sections) has to be a little crazy. But 
amidst all the craziness and braggadocio is a 
superb multi-instrumentalist, Coltrane/Dolphy 
authority, and keeper of the tradition. It’s good to 
see that his independent enterprise, Andrew’s 
Music, has been with us for ten years. I use the 
word enterprise because it’s more than just a label. 
It also offers Coltrane and Dolphy solo transcrip- 
tions, big band arrangements by White, a book- 
length essay “Trane and Me,” and much more. 

I Love Japan is a typical Andrew White record. 
There's some straight ahead blowing on familiar 
themes (‘Good Bait,” “Parker's Mood’), an 
attractive original (“Cathy”), a Coltrane tune (the 
lesser played “Crescent”), and something off the 
wall. In this case it’s a medley of three Coltrane 
pieces (“Some Other Blues,” “Sleeper,” “Blue 
Train”). All White does is state the themes, but he 
does so very slowly and quietly. By doing so he 
wrenches every bit of melodic content possible 
from these lines. It’s refreshing to hear these pieces 
taken at this tempo. Most people playing Trane 
attack the heads with demonic speed as if they 
want to just get them out of the way so they can 
go on to bigger and better things. Here White 
makes you savor every twist and turn of these 
vintage Coltrane lines. This 4-minute medley is the 
gem of the LP. 

I've only heard about five albums by White (out 
of 39 he’s released) but on the basis of those I'd 
urge anyone searching for some good straight 
ahead jazz (with a few surprises tossed in) to give 
Andrew's music a shot. I Love Japan is a good 
place to start. —R. Iannapollo 


BILLY JACK WILL 


. Who's Listening (Goverment, 3308 Midway Dr. 
#715, San Diego, CA 92109) Regional new wave 
sampler with a rock’n roll slant, inc. rockabilly, 
ska, Stones clones, quirky dance pop, “TV Eye”™ 
cover, some lyric-oriented songs. No hardcore or 
really adventurous stuff. Well-known groups like 
DFX2, Penetrators, Puppies, Claude Coma, plus 
six more. —JF 


JUDY WILLING (Lavenham Records, 10604 
Democracy Lane, Potomac, MD 20854) Willing is 
a singer of pop songs. Not the pop that makes the 
top 40 charts—you won't hear a note of this if 
your only exposure to radio is provided by the 
local rocker. It’s middle-of-the-road pop, the 
music of Irving Berlin, Cole Porter, Rodgers and 
Hart, George and Ira Gershwin. The classics of 
American music—‘Blue Skies,” “Miss Otis 
Regrets,” “When Sunny Gets Blue,” plus ten 
others. The Drifters’ “On Broadway” is also here 
in a version quite different from the original and 
George Benson’s hit. Willing’s voice is open, 
smooth, clear, honest—no pyrotechnics, no scat- 
ting into the ultrasonics. Also not a distinct set of 
characteristics to set it apart from all others. Yet, 
this is only her first recording. She’s chosen a 
good band to back her—the Steve Novosel Trio 
of Washington, D.C. Novosel plays bass, Eddie 
Dimond, piano, and Bill Reichenbach, Sr.,-drums. 
Their music gently swings, providing perfect 
support for her vocals. Instruments and voice are 
well-recorded, though the mix puts the voice too 
far forward. The surfaces are good, with little tape 
noise. Documentation in the liner notes is far 
above average, telling more than you'll probably 
ever want to know. If you enjoy easy background- 
type music with just a touch of jazz, this record 
was made for you. Fans of Peggy Lee, June 
Christy, Nancy Wilson, et. al., take note. 

—Lloyd Townsend, Jr. 


- tuxedomoon 


SWING BAND (Western Records, c/o Mutual 


94117) Let me start by saying that my knowledge 
of western swing could be placed on the tip of a 
phonograph needle. And | really wasn’t relishing 
the prospect of reviewing this record. With that 
said, I have to say I really enjoyed it. It's well- 
played, with a respect and real appreciation of the 
music's black roots. The liners note Wills’ fond- 
ness of jazz and R&B. Covers of “Air Mail 
Special,” “C Jam Blues” and Ruth Brown's “Tear- 
drops From My Eyes” attest to it. The recording is 
comprised of airchecks from 1952-1954, and the 
sound quality is surprisingly good considering the 
source. The voice that impresses me the most is 
that of Vance Terry, pedal steel guitarist. His 
swoops and swells in the background while the 
rest of the band is driving along is truly exciting. 
—R. Iannapollo 


GEORGE WINSTON: Winter Into Spring (Wind- 
ham Hill Records, PO Box 9388, Stanford, CA 
94305) Windham Hill has received a bevy of bad 
reviews lately. Blame it on the dopey jazz critics 
who had to peg Windham Hill as “the American 
ECM.” Better to link the two labels simply by 
noting their commitment to a jazz radically in- 
formed by classical romanticism. George Win- 
ston’s piano playing is a perfect case in point. 
Winter Into Spring is not very different from his 
previous solo piano albums. (Quite different from 
his Takoma LP —JF) If you're fond of Chopin, 
Scriabin, Satie, Debussy, if those first Keith Jarrett 
piano tapestries excited you, then George Win- 
ston’s records will find.a place in your heart. This 
is an unabashedly pretty recording. Cascades of 
delicate and memorable melodies. Not very fash- 
ionable by today’s punk sensibility, but vibrantly, 
masterfully executed. Lush without being corny. 
Listen to “The Venice Dreamer” and you'll hear an 
impossibly facile musical pun—the worlds of Cali- 
fornia and Italy merge in a wispy musical tone 
poem. This is the point of musical romanticism: 
to cast a world-defying spell. Winston the wizard 
continues performing the melodies of the old 
enchantments. —Norman Weinstein 


Wizards From the South Side (Chess, 96 West St., 
Englewood, NJ 07631) Chicago blues “hits” (1950- 
1963) by Howlin’ Wolf (3), Muddy Waters (5), 
John Lee Hooker (1), Little Walter (2), Bo Diddley 
(2), and the second Sonny Boy Williamson (1), 
—JF 
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HENRY WOLFF AND NANCY HENNINGS: 
Tibetan Bells II (Celestial Harmonies, 605 Ridge- 
field Rd., Wilton, CT 06897, mail orders $9) This 
record is a sonic stunner. You do not need to get 
into the cosmic or transcendental mode to enjoy 


- this. Wolff and Hennings work with metallo- 


phones; percussion instruments made of metal 
(bells, gongs, and the like). Within their self- 
imposed parameters they are able to elicit an 
incredibly wide range of timbres, whether by 
striking, bowing, or using some other manner. 
The results are thoroughly fascinating. By some 
means they are able to emphasize different over- 
tones, which produce a sensuous, oscillating glis- 
sando. If you enjoy the Glass Orchestra (not to be 
confused with the Philip Glass Ensemble), you will 
surely like this. —Dean Suzuki 


Y 


Yello “Bimbo”/“Smile on You” 12” EP (Ralph 
Records, 444 Grove St., San Francisco, CA 94102) 
Slickly produced reggae/disco by three really 
mean-looking guys, one of whom has one of the 
loooooowest voices I've ever heard. Though work- 
ing within a format—basically all synthesizer and 
mechanical robot-drumming (by a human)—in 
which all the possibilities are rapidly being ex- 
hausted, they still manage to come up with some 
strange and interesting sounds. Lots of fun. 
—David Mandl 


YOU: Electric Day (Interdisc, Inc., 617 Seventh 
Street, Oregon City, OR 97045) Though at times 
catchy (as in Jarre) and generally full of sound, 
you never rise above the typical German “the 
sequencer is the message” school of electronic 
music. In fact, this LP could almost be looked 
upon as out-take sessions for Harold GroBkopf's 
most recent effort, Synthesist. I imagine if one is 
generally fond of this type of music, this album 
will probably appeal, as it is a pleasant and unob- 
trusive diversion. —Rick Karcasheff 
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IVAN ZAGNI: The City—Solo Guitar cassette 
(Zig Zag Productions, Box 46-065, Auckland, New 
Zealand) Zagni has an original, interesting (and 
entertaining) approach to his guitar. The five 
pieces on this tape range from dense, rhythmic, 
rather Eugene Chadbourne or Derek Bailey-like 
work on Side One, to more melodic, but still 
adventurous, works on Side Two. He depends 
more on repeated motifs and rhythmic structures 
than Chadbourne or Bailey, and is more 
melodically-inclined, but his music is fascinating 
from whichever perspective. If this is more “jazz” 
than “improv” (he’s played with Keith Tippett, 
Elton Dean, and John Stevens, among others), 
then it’s the most entertainingly odd “jazz” guitar 
I've heard. There’s a lot of life and energy in this 


- music, and I particularly recommend it to people 


who are curious about unusual guitar approaches 
but can’t yet handle Eugene Chadbourne. 
—Brent Wilcox 


JUDITH LANG ZAIMONT: Music by ... 
(Leonarda Productions, PO Box 124, Radio City 
Station, NYC 10101) The first side of music by 
the contemporary composer consists of “Calendar 
Set,” twelve preludes for solo piano played by 
Gary Steigerwalt. These Anglo-American exercises 
de style are diminutive, harmlessly dull impres- 
sions of the months of the year (example: 
“October” reverberates with the simpy evocations 
of Humbert Wolfe’s lyric “The wind is rising, and 
the air is wild with leaves”). A la Charles Ives, 
“July” features march settings and “December” 
reeks of Christmas. The second side, however, 
gets poetic with “Chansons Nobles et Senti- 
mentales,” elegant renditions for voice and piano 
of five short pieces by Baudelaire, Rimbaud, and 
Verlaine. (Charles Bressler sings, Zaimont plays). 
Slow, sad, and beautiful. The record concludes 
with the nocturne “La Fin de Siecle,” a solo 
homage played by Zaimont to the great pianist/ 
composers of yore. —Richard Gehr 


. ZERO BOYS: Vicious Circle (Nimrod, PO Box 
20052, Indpls., IN 46220) Fast and loud with the 
Midwest heavy metal touch. Side One begins with 
a short rocker with a great piercing shriek at the 
end. Then comes some yelling about urban cow- 
boys, but what's this?...A long stupid heavy 
metal guitar solo!! I thought those went out with 
spats. About five minutes later the side ends but 
not before the dumbest song on the album “Living 
in the ‘80s.” It seems to me there’s a song about 
the eighties coming out every day. Side Two is 
much stronger, with rhythmic variations and a 
Clash-like (but not overtly so) song about the 
troubles of the band. This is a short album, a bit 
too metallish for my taste—like Husker Du they 
haven't mastered the use of dynamics to build 
tension. Not a terrible album but lacking the in- 
describable hardcore edge that all DC bands seem 
to have. s — Geoff Kirk 


DUB COMMUNIQUE II 


30-minute cassette 
of local sound 


from Olympia, WA 


Tiny Holes 
Cheri Knight 
Rocking Fellow 
Rusty Boris 
P.S. O'Neill 
Twin Diet 


Tim Brock 
‘John Foster's 

Pop Philosophers 
Professional Ethics 
Westside Lockers 


$4.00 postpaid 
from Mr. Brown Records 
P.O Box 445 
Olympia, WA 98507 


| | 
FIRST DRINK YOUR COFFEE. THEN SUB- 
SCRIBE TO THE DUPLEX PLANET. A 
MONTHLY MAGAZINE OF INTERVIEWS 
CONDUCTED IN A NURSING HOME. EACH 
MONTH A DIFFERENT TOPIC. THE TRUTH 
ABOUT SUCH SUBJECTS AS GUITARS, 
PROBLEMS, PARTIES, MEAT VS. COFFEE, 
WAR, TONTO, MONEY, POWER TOOLS, 
OUTER SPACE, BLONDES, WHISKEY, 
NATURE, CIGARETTES, SHARKS, HEAD- 
PHONES, LONGEVITY, AND THE BEATLES. 
THE ONLY MAGAZINE OF ITS KIND. 
SIX ISSUES / $6; SAMPLE ISSUE $1.25. 
FROM DAVID B. GREENBERGER, 16 UNIVER- 
400 ESSEX STREET SALEM MASS 01970 SITY ROAD #2, BROOKLINE, MASS. 02146. 


“Noteworthy Publications’ 


N PUBLICATIONS 

Nashville Intelligence Report, 2108 Hayes St. #911, 
Nashville, TN 37203, 25¢ + SASE. #3 had REM, 
Babylon Dance Band, lots of local rock news. 
Four-page tabloid. 


New Music, Greenhouse Publishing, 39-72 47th 
St., L.LC., NY 11104, $2, checks to William 
Burton. Summer ‘82 (34 standard magazine_size 
pages) had Genesis, phasing, Eno interview, digital 
audio, making music, Black fl-g, pretty good 
variety in reviews/columns. 


New York Rocker, 166 Fifth Av., NYC 10010, 
$11/yr. Large format, artfully designed newsprint 
magazine (stapled and trimmed) commonly 
acknowledged as the best national rock publica- 
tion. Good recent developments: more Black 
music, hardcore, and U.S. indies. 


Newsreal, PO Box 40323, Tucson, AZ 85717, 
$7/yr. Monthly music/listings tabloid (free at 
Arizona locations) with diverse music coverage. 
Includes independently-edited Slit fanzine on 
last page. 


New York Pinewoods Folk Music Club Newsletter, 
57-17 84th St., Elmhurst. NY 11373. Listings, 
news, reviews. 


Northwest Disc-Coveries & Sound Report, 16510 
NE 197th Pl, Woodinville, WA 98072, $6/yr. by 
mail. Uncritically covers every new record or tape 
from the area, with features on new recording 
artists and studios. 


Non LP B Side, 7 Stuyvesant Pl., Cedarhurst, NY 
11516, 75¢. Nicely-designed and printed little rock 
magazine with usual trendiness + essays. 


Nu Yu, Box 251, Phila., PA 19105, $2. No. 1 
(“The Fine Art of Vivisection”) featured “news and 
fashion for the industrio-genetic generation.” Huh? 


Newcomer's, Box 6102, Chicago, IL 60680, $1, is 
back on the scene with a new format and nar- 
rower scope, focusing on publishing work by 
new writers and artists. 
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Country Recording Voice (Box 740. Charleston. 
IL 61920) Marketed towards C&W disc jockeys. 
Few independents. —B.P. 


Dadanarchist Gazette (or Libertinage), Box 41414, 
L.A., CA 90041, $1. Bizarre newspaper clippings, 
montage. Fun reading. —B.P. 


Destroy (14421 Sherman Way, Box 11, Van Nuys, 
CA 91405) Very good SoCal ‘zine. Largely, but 
not exclusively H.D. #3 features Circle One, Legal 
Weapon, Alley Cats, Jam, B.W.W., a NY scene 
report, live and record reviews etc. —P.C.H. 


Disc Dating Guide 1940-1949 (c/o “Milkshake 
Man,” Box 202, Bellingham, WA 98227, $4.50) 
For the record collector, documents record releases 
that appeared in Billboard during the ‘40s. Includes 
pop, R&B, “folk” (C&W) charts. —B.P. 


Eat It Up (481 Rich St., Oakland, CA 94609) Sub- 
titled “A Magazine of Art and Culture.” This is 
another low/non-budget affair, one sheet xeroxed 
on both sides, double folded. This tiny ‘zine lists 
several small galleries, installations, performance 
locations, etc. —P.C.H. 


ELECTRICity (262 S. 12th St., Phila., PA 19107) 
Weekly tabloid covering art and entertainment in 
Philadelphia. Sexy classifieds. —B.P. 


First Offense (Box 336, W. Yarmouth, MA 02673) 
Local and Boston punk news. —B.P. 


Forced Exposure, 76 Bromfield St., Watertown, 
MA 02172, $1. Healthy documentation of Boston's 
vital hardcore scene. —B.P. 


Harold Travels! (c/o Harold Gee, Box 5139, San 
Diego, CA 92105, $1) An extremely personal 
account of Harold's trip across the country. Fun 
and unpretentious, this reads like a diary/journal. 
Harold enjoys early R&B, libraries, and thrift 
shops; he also drinks a lot of alcohol and doesn’t 
believe in monogamy. My fave pick of the issue. 
—B.P. 


Heavy Evidenz #1, PO Box 92893, Milw., WI 
53202, $1. Dada sex. —J.F. 


HSV II (Resounding, Box 304, Subiaco 6008, W. 
Australia, 40¢) Good-looking mini tabloid from 
lonely, isolated Perth, Australia. Includes inter- 
view with And An A, reviews, etc. Excellent 
writing. —B.P. 
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Metro, 610 Mulberry St.; Scranton; PA’ 18510; 
$10/yr. Non-profit art news tabloid for the 
Northeast Poconos. —).F. 


Milwaukee Review, PO Box 700, Milw., WI 
53201, $1. Tabloid with variety of articles, essays, 
columns (Jim Morrison, Nicaragua, healthcare, 
solar engines in #14), plus cartoons. —)J.F. 


My Secret Life in the Mail (Cheryl Cline, 1621 
Detroit Av. $23, Concord, CA 94520, 50¢) Rubber 
stamp and independent publication information. 
Multi-colored rubber stamp graphics on pink 
paper. —B.P. 


Oak Report, subscriptions through Dept. EP, 
Bellvale Rd., Chester, NY 10918, $10/yr. (4 
issues). Very interesting wide-ranging essays on 
music and musicians (mostly obscure). Winter ‘81 
had teaching music to children, how engineers 
hear music, Tommy Potts, opening acts, the Wild 
Family, jazz guitarists Quinn, Bunn, and Aleman, 
plus much more. Highly recommended. —J.F. 


The Palladium (PO Box 5026, Eerstyemyn 9466, 
Orange Free State, South Africa, $2) Issue #20 of 
S. Africa’s “oldest and worst” fanzine includes 
comments on short wave radio, African soul, the 
Cape Town scene, plus cassette reviews. Fairly 
interesting content but physically unattractive. 
Paranoia #4, Box 20391, Reno. NV 89515. . 
“Skeeno” hardcore tabloid. Sloppy, goofy, real 
“rad.” Edited by Bessie and Jone, formerly of the 
Wrecks. —B.P. 


Picture Book #01.1, c/o Constant Cause, 679 
Arbor Lane, Warminster, PA 18974, 10¢. Xerox 
manipulations by Alpha Newt, one of the in-house 
projects of the largest distributors of oddball fan- 
zines and periodicals. —J.F. 


Processed World (55 Sutter St. #829, S.F. 94104) 
Hilarious mag by and for rebellious office 
workers. Great illustrations. Articles on sabotage, 
office oppression, etc. Letters from “uppity secre- 
taries. Good stuff for those in the biz. Lots of 
computer jokes. —P.C.H. 
Pro Fun (Box 65942, L.A., CA 90065, $1) Com- 
mercial ‘zine featuring various articles on pop cul- 


ture. Local music, plus film commentary, recipes 
of the “stars,” etc. —B.P. 
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Triangle Alternative, 1005 St. Mary's St., Raleigh,47 
NC 27605. Monthly North Carolina music maga- 
zine covering both local and national acts. Better . 
than most regional commercial papers. —B.P. 


Truly Needy (Box 2271, Rockville, MD 20852) 
Hefty, open-minded music ‘zine. #2 features an 
interesting article on Latin American pop. Alan 
Vega interview, Flex Your Head review. Good 
coverage of the DC scene. ‘—B.P. 


Violent Outbreak (1015 Naple Av., Franklin Sq., 
NY 10010) Hardcore ‘zine with strong roots in '77 


punk style. —B.P 


NOTES: Hurdy-gurdy Press, c/o Ralyea/NORC, 
6030 S. Ellis, Chicago 60637, has published some 
modern music for the instrument (sounds great)... 
the Institute for Studies in American Music, Con- 
servatory of Music, Brooklyn College, Brooklyn, 
NY 11210, has three new works inc. bibliography 
for writings about Henry Cowell, two essays on 
Wallingford Riegger, and the $60 discography of 
20th century U.S. composers called American 
Music Recordings...C & J Publications, 4105 
Woodvale Rd., Harrisburg, PA 17109, has some 
new beginner flute, clarinet, and cornet texts for 
children and their teachers...Fred Mills and pal 
at Record Bar #10, Northgate Shopping Center, 
Durham, NC 27704, put out Some Bizarre Chart 
from time to time for you list fanatics. ..Amazine, 
by the Short Newz folks at PO Box 1028, NYC 
10028, is a fanzine about fanzines and fanzine 
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Active Listener, c/o David Mattingly, 505a Forest 
Hills Dr., Indianapolis, IN 46224, 50¢ by mail. 
Booklet-sized #1 had reviews (experimental rock), 
essays (budget cuts, SCTV), and earthy poems. 


American Morris Newsletter, 438 NE 4th St., 
Mpls., MN 55413, $3/yr. (4 issues) individuals. 
News from English morris and sword dancing 


teams/clubs around the country. Another world! 


Assassin of Youth #4 (Box 261, Rochelle Park, NJ 
07662, $1) This hardcore ‘zine includes interviews 
with Angelic Upstarts and Crucial Truth. New 
Jersey update, too. —B.P. 


BravEar (Box 4158, #703, Hayward, CA 94540, 
$1.50) I dunno. Sometimes I like it and sometimés 
it bothers me. Real bad pics of Toiling Midgets but 
real good ones of David Thomas accompanying 
interviews of each. Another dull report on bore- 
dom in suburbia, some “‘creative’’ exercises, 


reviews, more reviews, lots of reviewss s s s. 
—P.C.H. 


Bwana Art (P.M. Summer, Box 140387, Dallas, 

TX 75214) Gosh, I’m not quite sure what the hell 

this is supposed to be. For “artists” only. Cryptic. 
—B.P. 


Capital Punishment (50 Park Terrace, Bridgeport, 
CT 06604) The first issue of this 3-page mag talks 
about record collecting and psychological pain 
(not necessarily in that order). —B.P. 


Captive Chains (SST Publications, PO Box 1, 
Lawndale, CA 90206) Raymond Pettibo.n’s name 
should be well known to any hardcore scene- 
maker/watcher, as his work adorns many a record 
jacket and finds its way into various ‘zines. 50+ 
pages of his peculiarly perverted strips and panels 
that feature a variety of subjects: rape, (anti) 
religion, (anti) cops/authority, violence, drugs, 
filth, and squalor. Decidedly political commentary 
stabs at the dirty underside of society. Powerful 
and definitely not for the squeamish or easily 
offended. —P.C.H 


CinemaScore, PO Box 70868, Sunnyvale, CA 
94068, $2. No. 10 (36 pages) had interviews with 
Ernest Gold, many film music reviews, plus 
features on the music of Marco Polo, Halloween 
Il, and Star Trek II. Very nicely put together. 


Counterspud #6 (Data Day, Box 251, Phila., PA 
19105, 50¢) “A Collage of contemporary political 
innuendo.” News clippings on nuclear war, CIA, 
Moral Majority, plus Zippy the Pinhead comic 
and references to Church of the Subgenius. —B.P. 


Impulse Vol. 10 #1 Summer ‘82 (Box 901, Station 
Q, Toronto, Canada M4T 2P1) An impressive 
looking magazine with lots of esoteric articles. The 
interesting ones were about the Deutsch Ameri- 
kanische Freundschaft band and also the decline 
and fall of the Canadian cinema. $10 for 4 issues 
($15 overseas), $3 for a sample. —Tucker Petertil 


International Discography of the New Wave 
(Volume 1982/83). The successor to Volume I, this 
700-plus page compendium is an information- 
please almanac of bands, labels, distributors, and 


fanzines, plus regional listings of stores, radio. 


stations, etc. The wealth of useful data contained 
in this copiously decorated tome more than com- 
pensates for its share of faulty listings. This is the 


first coffee table book of the independent scene, - 


and it’s not just limited to the U.S.: there are 
U.K., Canadian, and world listings, too. The 
“Discography” is wonderfully entertaining to leaf 
through. Available from One Ten Records at 110 
Chambers Street, NYC 10007 ($12.95 plus postage) 
or through Putnam Publishing, 200 Madison Ave., 
NYC 10016; foreign distributors, also. 

—Graham Ingels 


Jackelope Kid’s Cowboy News, 1280 La Loma 
Circle, Anaheim, CA 98206, $5/yr. Folksy, 
personal pony-tab (8”x10” on newsprint) with news 
about country music entertainers, inc. lots of 
locals. —J.F. 


Jersey Beat (418 Gregory Av., Weehawken, NJ 
07087) Monthly fanzine covering New Jersey 
(and New York) scenes. —B.P. 


The Last Thing (Karin Kieser, 144 Hiscock Blvd., 
Scarborough, Ont. M16 1T7, Canada, $1) Inter- 
esting “music, socio-political fanzine.” Lots of 
addresses for anarchist publications, peace groups, 
environmental organizations, etc. —B.P. 


L.A. Weekly, 5325 Sunset Blvd., L.A., CA 90027, 
$18.50 for six months, free at area locations. Huge 
area entertainment/arts guide with interesting 


- columns, features, listings, like a hip newspaper 


magazine. —J.F. 
Maximum Rock and Roll (Box 288, Berkeley, CA 
94701) Yup, the same people who do the radio 
show do a magazine and now an album. This is 
the real thing. Flipside watch out, your time has 
passed. It’s hard to be objective about this thing as 
I have friends that are part and parcel with (of) it 
but let’s just say that Max R’nR is crammed with 
things every young punk or scene-watcher should 
read. Reviews, commentary, information, comix, 
you name it. —P.C.H. 


Media-Space 47 Malcolm St., West Perth, Western 
Australia, 6005. A minimalist magazine featuring 
hi-brow photos and text. The best part is that it’s 
mailed throughout the world free. 

—Tucker Petertil 


Metal Maiden #6 (c/o Michaela Duncan, 2305 W. 
6th Av., Vancouver, B.C. V6K 1W1, Canada) 
Enthusiastic 4-page heavy metal fanzine. Lots of 
studs ‘n leather artwork. Girlschool, Motorhead, 
Sabbath. PS hom 


Punk Globe, 734 Bush St., Suite 36, S.F., CA 
94108, $1) Lots of ads, gossip, and pics of the 
“stars.” —B.P. 
Real Threat, 818 Cadieux, Grosse Pointe, MI 
48230, $1. Yet another Midwest hardcore ‘zine. 
Negative Approach is really big, folks. Looks 
good. —B.P. 


Reggae Quarterly (c/o Live Good Today, 10 
Walmer Rd., Box 1501, Toronto, Ont. M5R 2W4, 
Canada, $3) The first issue of this slick quarterly 
features interview with Gregory Isaacs, lots of 
profiles on DJs, as well as a history of DJs in 
Jamaica. Very good. —B.P. 


Revolutionary Wanker, 3160 16th St., S.F., CA 
94103. Music, art, politics, Henry from Black Flag 
is interviewed, plus articles on riots, Blurt, Target 
Video. —B.P. 


Rockgarage, c/o Sandro Scotti, Casella Postale 
3268 Mestre Centro (Venezia), Italia, 1000 Lire (or 
one if that seems too much). Numero Zero/Uno 
(in Italian for some strange reason) had Poison 
Girls, John Cougar, New Order, XTC, Ry Cooder, 
“Lobotomia Comix,” The Wops, and much more. 
—J.F. 


San Francisco Music Calendar, 1394 San Bruno 
Av., S.F., CA 94110, free in area locations. List- 
ings, news, local reviews, features on new bands. 


—j.F. 


Smash Hits #3 (Chris Ide, 2475 Normandy Dr. SE, 
Grand Rapids, MI 49506, two 20¢ stamps) Small 
“Midwest rules” hardcore ‘zine. Heavily influenced 
by Touch and Go Magazine. —B.P. 


Soft Times #4, Box 92893, Milw., WI 53202, 50¢. 
Fiction, reviews, poetry, comics from 1977 (but 
still planning on publishing again!). —JF 


Soilant (Bullinsserstr. 63/95, 8004 Zurich, Switz- 
erland) Black pages with white collage and text. 
Some of them even have black vinyl printed 
covers. Hot stuff! Anyone speak Swiss-German 
out there? —P.C.H. 


Stick It in Your Ear (Geoff Wall, 9 Gladstone Rd., 
Sholing, Southampton, SO2 8GU, Hants, UK) A 
quarterly “independent cassette review magazine,” 
occasionally supplemented by newsletters. An 
excellent source of cassette information. —B.P. 


Stop! 43 (PO Box 529 Old Chelsea Sta., NYC 
10013, $1) Excellent pop-trash culture rag. #3 in- 
cludes lots of NY underground cartoonists (e.g. 
John Holmstrom), an interview with Bill Scott (the 
voice of Bullwinkle), plus a write-up on the late 
‘Hugh Beaumont from Leave It ‘Io Beaver. Fun, 
fun, fun! —B.P. 


The Thought Occurs to Me, dist. by Constant 
Cause, 679 Arbor Lane, Warminster, PA 18974. 
Oblique graphic narrative by Julian Kernes. —J.F. 


writers (who often live glamorous_lives of their 
own)...As Advertised by Matt Marello of Execu- 
tive Slacks, is a booklet of images he did as part 
of a funny project. Available from Eye & Ear, Box 
1174 Stuyvesant Sta., NYC 10009...Dogtown 
Zoo #1 is 30 pages of comics by Steve “Cranium 
Frenzy” Willis, 1121 W. Jackson, Olympia, WA 
98502, $2...Little Ceasar Press, 3373 Overland 
Av. #2, L.A., CA 90034, has four new titles for 
you hip literati. Little Caesar Magazine 12 (a $3 
book) is essays on overlooked and underrated 
20th century writers by some of their contempo- 
raries and students, and then there are poetry 
books by Eileen Myles (Sappho’s Boat, $3), Ron 
Koertge (Diary Cows, $3), and Tim Dlugos (Entre 
Nous, $4.95)... 


Rockingchair, the everything-but-classical review 
magazine for librarians, is looking for a new 
publisher. 966 N. Randolph St., Phila., PA 
19123...Catch 22, an English fanzine that looks 
American, is now at 124 Bath Rd., 2nd FI., 
Cheltenham, Glos. GL53 7JX, England...Touch & 
Go, the ever-popular earthy punk gazette has 
moved to PO Box 32313, Washington, DC 
20007. ..Recordings, 104 Fern Av., Collingswood, 
NJ 08108, $9/six issues, continues its in-depth 
investigation of experimental music recordings and 
sources in a new digest format...Sub Pop #8, 
now at PO Box 445, Olympia, WA 98507, 
$1 ppd., is in a standard stapled and trimmed 
format on pretty good quality paper, includes 
Ken's Corner comments on the Sub Pop #7 
cassette, Jad Fair drawing, Johnny Quest update, 
fave thriftstore records, favorites lists from lots of 
fanzine editors, Oly band interviews, plus more 
on NW and U.S. rock indies... The Offense news- 
letter, 1585 N. High St., Columbus, OH 43201, 
carries on the Offense tradition but on a smaller 
scale, much faster schedule. Latest English art 
bands, snotty letters, fanzine rundowns, new 
Sinatras, $7 for 13... 


Flipside 33 was a great collection of punk art with 
“comics” by Pettibon, Tomaselli, Crawford, John- 
ston & Ellington, Shawn Kerri, many more. $1.50 
ppd. from PO Box 363, Whittier, CA 90608... 
Boston Rock #31, 268 Newbury St., Boston, MA 
02116, had their special Independent Record Label 
Supplement, though they always cover their share 
of indies (esp., as you might imagine, locals)... 
Whiskey, Women, And ..., c/o Kochakian, 39 
Pine Av., Haverhill, MA 01830, $2, is back in 
business and looking great. Blues, gospel, R&B, 
many historic pictures, well-researched articles. . . 
and finally, these magazines, not significantly 
changed since their last Op mention, have new 
issues out: Ffanzeen #9 ($1 from POB 109 Park- 
ville Sta., Brooklyn, NY 11204), Slam (882 Bank 
St., Akron, OH 44305, a real nightmare), 2NZ 
Rock Fanzine ($1 from Crib Death, POB 7156 
Powderhorn Sta., Mpls., MN 55407, reviews), 
Alternative Rhythms #4 (8951 SW 53rd St., 
Cooper City, FL 33328, $1, local news and 
reviews;, and On-Slaught #2 (832 Empire Av., 
Ventura, CA 93003, $4; fancily-printed square 
magazine with 4-band flexi inc. Philosophic Col- 
lage, Afterimage, Gen Ken, and Pedestal, cassette 
and indy reviews. Next issue will be cassette). 
—).F. 


